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IIpomaBast CMMYJISIKPY CUMYJISIKP.
NFT Kak HOBBIN TPeHJ, — U He TOJIbKO B ICKyCCTBe

Aupa I>xanruposa ! 2

AnHomauus. Hccnedys ¢evomern NFT, asmop cmamvu yes3vieaem mexcdy co0oti
usyueHue «2nyboKux meoua», aHaaU3 MeHOeHUUli paszsumus Yugposozo obuiecmea
nompebyeHus, KOHCMPYUpOBAHUe BUPMYAIbHbIX MUPO8 U passumue mexHosao0zuu OJ10KueliH.
Aemop doka3vieaem, umMo 8 COBPEMEHHOU Kylbmype 603HUK NPUHYUNUAILHO HOBbLU
supmyanwHolii KoHcmpykm — NFT, Komopulii 16871551emcst HO8bIM K00OM 83aumodeticmeust 8 HO8bLX
8UPMYANbHBIX MUPAX, C030A8AEMbIX 8 MEXHOJI02UU OJI0KYEliH U HA3bl8AWUXCS MEMABCe/IeHHAs.
Hecmomps Ha mo, umo aenenue NFT koppenupyem ¢ npakmuuecku a0simMu chepamu 3HaHus,
HAyKu U mexHuKu, TUHUsl 861860008 U NPednoI0XeHUTl Cmpoumcs 80Kpyz CUCmeMbl UCKYCCmaa.

Knrouessie cnosa: cumynaxp, NFT, medua, uugposoe obuiecmeo, s8upmyaibHvle MUupbl,
0J10KYeliH

B naHHOI cTaThe S MOMBITAIOCh YBSI3aTh MEXY CO00¥ KaXyliyuecs: TJaTEKUMU U He
MMEIOIIMMY OTHOIIEHUS APYT K APYTY SIBJIEHUSI — «TyOOKMe Medyuar», TeHAeHIUU
pa3BuUTUS LMOPOBOro 06IIeCTBa MOTpebieHNs, BUPTyaibHbIe MUPbI U T€XHOJIOTUS
6/0KkueitH. Bce 3TO MOXHO YBSI3bIBaTh Ojarojapsi MOSIBIEHUIO MPUHLIUMIUAIBHO
HOBOT'O BUPTYaJIbHOTO KOHCTpYKTa — NFT, equHuIbl (M/IM KOJA) B3aMMOIECTBUS B
HOBBIX BUPTYaJbHBIX MUPAX, CO3/IaBA€MbIX B TEXHOJOTUY OJOKUEIH U TOTyUMUBIINX
uMs memascesieHHasi. HecmoTps Ha 10, uTo saBiaeHue NFT koppenpyeT nmpakTuyecku
c 1o6bIMM chepaMy 3HAHMS, HAYKU U TEXHUKU, 1 OyIy pacCMaTpuBaTh ee B paMKax
cucmemal UCKyccmea.

CeroaHs MO’KHO KOHCTaTUPOBaTh Kak (akT TO, UTO MbI 5kMBeM B 3110Xy NFT, B
paMKax HOBOJ CYOKYJIbTYPHOI1 ImapagurMbl. CIenaaucTbl CTaIM BCEPbe3 TOBOPUTD
0 TOM, YTO 3Ta MapagurmMa CTPEMUTCSI 3aMEHUTb CO00¥ TPagUIIMOHHbIE PHIHKUA —
CIIOPTUBHOM U MOJHO OLeXIbl, UTPOBOI MHAYCTPUM, PBIHKA KOJUIEKLIMOHUPOBAHUS
¥ MHOTOTO ApYroro. [Iis1 MOHMMaHuUsI 000CHOBAHHOCTY 3TUX OXXUAAHUI TOCTATOYHO
npuBecty 1udpel npomaxk NFT B 2021 romy. CorjacHO OTYeTy OJIOKYEiiH-
aHasmTHuueckoii ¢upmbl DappRadar, B mepBoit mosoBuHe 2021 roma 3adbuKCUpoOBaHO
TpaH3akiuuit Ha cymmy $ 2,5 Miipz, B TpeTbeM ke KBapTasie mpogasku NFT Bbipocin
mo $ 10,7 mupp.3 A corylacHO HOBBIM olleHKaMm Bcero 2021 roma aHaIUTUUECKO
kommanum Chainalysis Inc., peiHOK NFT mpeBbicua 40 MmwuinapaoB gosutapoB. 1o
cpaBHeHmio ¢ uudpoit $ 90 muH npomaxk NFT B mpenbigymiem, 2020 r., Mbl BUIUM
OIIEJIOMJISTIOIINI A POCT Ha (¢OHe 06OIero MupoBOro Kpusuca. Hemb3st 060iiTH
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BHMMAaHMEM UM IPOTHO3bI aHAJIUTUKOB B YACTY HOBOJV KPUIITO SKOHOMMKMU. PBIHOK
HeB3aMMO3aMeHsSIeMbIX TOKEHOB MOXXeT BhIpacTy IpumepHo mo $ 300 muipm k 2030

romy.>

«KOMMYHMKAIMS SITOXM ITOCTTYMaHM3Ma»
LIndpoBoe MOJIOTHO, BBITIOJHEHHOE B BUPTYa/lIbHO PeaqbHOCTH B paMKax
II BlockchainArt Hackathon’a (2018)

BrnameHne 1udpoBbIMM KPOCCOBKAMM, IOCAeIHEN HOTOI MY3bIKaJbHOTO
MpOMU3BeNeHNs], KOAOM BCEMUPHOM IayTMHBI — BCE 3TU SIBJIEHUS YXKe CTaau
(heHOMEHOM CO31AI0NIENCsl HOBO MapaaurMbl TpaHCTyYMaH3Ma, B paMKaxX KOTOPOit
akT BiageHusa NFT-aproMm, HanmpuMep, CTAHOBUTCS CYThI0 COBPEMEHHOI'0 MCKYCCTBA.
KakoBbI ke mpeanochbUIKM K BOSHUKHOBEHUIO TaKOM CUTyauun?

MHTepHeT B KOpPHE M3MEHMJI 5KOHOMMKY M B3aMMOOTHOIIEHMUS JIIOJeil B
CTOPOHY TJ06anM3aluyu ¥ OUTUTAIU3ALNUM, 3aIlyCTUB IPOIECChl M3MEeHEeHUI
TOPOJCKOM >KM3HM, TPOMAfHBIX COLMOKYJbTYPHBIX COBUIOB, MH(POPMAIMIOHHO-
KOMMYHMKAIIIOHHBIX TEeXHOJIOTUil. B cBoe BpeMs, KaHAACKMUII KyJbTypOJIOT U
dunocodp Mapmam MakIO9H, MUCCAeIOBABIINIA BIAMSIHME 3J€KTPUUYECKUX U
9JIeKTPOHHBIX CPeACTB KOMMYHMKAL[MM Ha CO3HaHMe dYejloBeKa M O6IecTsa,
IIPEIIIONIOKNAI, UYTO MH(GOPMAILIMOHHbIE CUCTEMbI CKMMAIOT BpeMs M IIPOCTPAHCTBO,
nenast BeCb MUP OJHOV TI06aabHOI JTepeBHEei (TepMMUH MCIIOIb3yeTCs B KauecTBe
MeTadOophI /i MOHMMaHNSI MHTepHeTa KaK BCeMUPHOI MayTHHbI, Ie JIOIM, CaMU
TOrO He KeJjiasl, Bce 60Jiee MPOHMKAIOT B JKU3HU APYT APYyTa).
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«Ha mpoTsbkeHnn MexaHMUeCKMX 310X Mbl 3aHMMAJIMCh paclIMpeHeM HallluX Tej
B IpocTpaHcTBe. CerofHs, KOra UCTEK/IO OoJiee CTOETHS C TeX Top,
KaK MOSIBUJIACh 3JIEKTPUYECKasl TEXHOJIOTHS, Mbl PaClIUPWIN
10 BCEJIEHCKMX MacCIITaboB CBOIO IeHTPaIbHYI0 HEPBHYIO CUCTEMY
" yIIpa3gHWIN IIPOCTPAHCTBO U BpeMsl, 110 KpaliHel Mepe B Ipeesax
Halei riaHeTsl. Mbl 6bICTPO TTPUOIIMKaeMcst K GUHATbHO CTagum
pacimpeHus 4yejloBeKa BOBHE — CTaAUM TEXHOJIOTMUECKOM CUMYJISIIUM CO3HAHMS,
KOTja TBOPUECKMit Ipoilecc Io3HaHMs OyaeT KOMJIeKTUBHO M KOPIIOPaTUBHO
paciupeH 10 MacITaboB BCEero YeJ0BeYeCKOro o6IIecTBa MPUMEPHO TaK XKe,
KaK paHee 6yiarogaps pasJIMIHbIM CpeICTBAM KOMMYHMUKAIIY
ObLIM paciiMpeHbl BOBHE Halll YyBCTBA U HAIlIX HEPBbI».°

Co BpeMeHM HaMMCaHUS 3TUX CTPOK (KoHel 1960-X romoB), CTaBKM 3HAYUTEIbHO
BBIpOC/IN, U cerofHsi, B 3moxy NFT, moTpeOGHOCTh B MOHMMAaHUM IIOCIENCTBUIA,
BbI3BAHHBIX «PACIIMPEHUSIMNU» BO3MOKHOCTEN 4YesloBeKa, KaK HMKOra BbICOKA. B
TIepBYIO OUepeib, B ypOAHMCTMIECKOM KOHTEKCTE.

B 2008 r. ropoackoe Hace/ieHMe IJIaHeThI BIlepBble CPABHSIOCH C CebCKUM. U
BCe JXe BeCbh MMUP K 3TOMY BpeMeH! CTasl OJHOV IM(PPOBOIL «IJI06AIbHOI TepeBHEe»,
eC/IM MCMOJb30BaTh TEPMMH YINOMSHYTOrO Bbillle MakiatosHa. DTO TO SBJIEHMe,
KoTopoe B Hamu OHU QyTyposor Pait KypiiBeitn HasbiBaeT B CBOMX ITPOTHO3axX
TMTAHTCKUM KoMIlbloTepoM.” B Tom ske 2008 romy rmosiBuaach JelleHTpaan30BaHHas
TEXHOJIOTUSI OJIOKUYEITH, KOTOPYIO HAa3bIBAIOT 8MOpbsiM uHmepHemom. Kak ciemcrsue
OTKPBITUS OJIOKYeiiHa, Yy TOPOJCKOTO YejoBeKa TMOSIBWIaCh BO3MOKHOCTD
B3aMMO/IeliCTBOBATh HAMPsIMY10, 6e3 rocyapcTBa B KaueCcTBe MOCpegHMKa.

OCTaHOBIIOCh ITOJApPOOHEE HA OTKPHIBAIOIINXCS KOMMYHMKAIIMOHHbBIX
BO3MOKHOCTSIX C BHeApeHMeM 0/I0KuUeiiHa. DTa TeXHOJOIVS OCHOBaHA Ha IIPUHIINAIIE
IOBepusi: KaKIbl/i YeJ0BeK Telepb CTAHOBUTCS MMOATBEPXIEHHBIM aKTOPOM,
IOBEPEHHBIM YYaCTHMKOM cucTeMbl. Kaxkmoe meiicTBMe B pacrpenesieHHON 6ase
IOaHHBbIX 6JI0KUeltHa, JIobast TpaH3aKIMsI MEKIY YUaCTHUKAMMU SIBJISIIOTCS aOCOTIOTHO
MPO3pauyHbIMM ¥ 3alliuileHbl OT IMOAAe/JOK IOATBepKIeHMeM OTUX [eliCTBUIL
THICSTUAMM KOMITBIOTEPOB, HE COEIMHEHHBIX MeXIy co6oii. Kaskmplit G/IOK Iiernu
COIEPXKUT OIpenesieHHbIt 1udpoBoit Kox. M kKpoMe (GMHAHCOBBIX pPacUETOB
(HampumMep, /15 IlepeBoAa KPUIITOBAIIOTBI), 3Ty TEXHOJIOTMIO CTAJIM UCII0Jb30BaTh B
pasmuuHbIX cdepax: B cdepe 6e30I1acHOCTM, B HAJIOTOBOJ CUCTeMe, B UTPOBOI
MHIYCTPUN U BO MHOTUX Apyrux. [1o cyTu, 3TO — TE€XHOJIOTUS OJIs1 YIIOPSA0UNBAHMUS
CaMbIX pa3HbIX JaHHbBIX.

VIMEeHHO C TIOSIBIEHMEM COLIMAIbHBIX CETeil, OHJIAaiH WUTP U TEXHOJOTUU
6JI0KYeliH, TTpeskHMe I[eHHOCTY YPOaHUCTMUECKOTO YKIIaaa IMIPOXO ST UCIIbITaHMe Ha
aKTyaJIbHOCTb. ['OpO’kKaHMH yMMpaeT Telepb He OT rOJI0fa, a OT OXXMPEeHUs, CTpaiaeT
OT TUIIOOAMHAMMM, IIPOBOIS OOJBIIYI0 YacTh BPEMEHM C TajisKeTaMy, KOTOpbIE
OTKPBIBAIOT Oe3rpaHMYHble HOBbIE 3CKAIMCTCKME BO3MOXXHOCTM — COIMa/IbHbIE
CeTu, BUPTya/ibHble MUPbI, OHJIA/iH UTPBI U TIpOYee.

Essay 1, 2022



Kouvi). The Almanac of Philosophical Essays
ISSN 2710-3250 © 2021 Koiné Community

B «rnmobanbHO ITepeBHE» COBPEMEHHOTrO 00IIeCcTBa rOCIOACTBO SKOHOMMKM
HaJ OOIIEeCTBEHHOJ >KM3HBIO IIPUBEIO K CYIIEeCTBEHHBIM MCKAXKEHUSIM ITOHSATUI
«OBITb» U «MMETb». ITO SIBJIEHME OIMCHIBAJ COBPEMEHHMK MaKmooHa GpaHITy3CKuMii
peBosoLiioHep u pumocod I'm Tlebop:

«HbpIHenHss Xe ¢asa TOTATbHOV OKKYIALMM O0IeCTBEHHOM KU3HU
TOCTUKEHUSIMY SKOHOMMKY TIPUBOJIUT K CJIeAYIOIIeMY
00ecKypakMBawIleMy MCKaXXeHNIO: Tellepb YeJI0BeK yke He MeeT,

HO eMy KasKeTCsl, UTO OH MMeeT... B To ke Bpem,

BCSIKasi MHAVBUIYa/IbHAsI peaibHOCTh
HauYMHAeT PeriaMeHTUPOBAThHCS OOIECTBEHHOI, T. €. CTAHOBUTCS
HaIpsIMYIO 3aBUCSIIEI OT 0OIEeCTBEHHO BIACTH.
VHauBumyaabHast peajibHOCTb OTHBIHE JIETKO GabpUKyeTCs M YIIpaBsIeTCsI
00IIeCTBEHHO BIACThIO, €11 ITI03BOJISIIOT Ka3aThCs JIUIIIb B TOV Mepe,

B KaKOJi OHa He SIB/ISIeTCSI».®

Muauve rosops, ecniu XIX-7i BeK, JUIIEHHbIN L[eJIbHOCTI, CMOTpPE/ OJHOBPEMEHHO B
IBYX HaIpaBJeHUSIX — B MPOIILIOe U Oyayiee, To XX-i1 BeK, HAUaBIINIACS, IO CYTH,
nocie IlepBoii MMPOBOI BOWHBI, ane/UIMPOBaJl K akTyaibHOCTM, a XXI-i1 Bek
CTpeMUTCS yoexkaTb OT Jit000¥ peaibHOCTY B BUPTya/ibHbI€ MUPBI.

TeHOeHLMIO yTPaThl UAEeN r'yMaHM3Ma CBOel aKTyaJIbHOCTM oTMevaeT FOBanb
Hoit Xapapwu, 1NOCTaBMB 3HAK paBEeHCTBA MeXAY IOHATUSIMM «OPraHuU3M» U
«anroputM». Kak TopguepkuMBaeT MCTOPUK, OOLIECTBO BBIXOAUT U3 3Pbl «KIMEHT
BCerga IpaB» U BCTYIAeT B HOBYIO 3IIOXY «aJTOPUTM Bcerga IpaB». JTO CBSI3aHO C
TEeM, UTO aJITOPUTM MOKET Ipeicka3aTh M MAaHUITYJIMPOBATb UyBCTBAMM KIMEHTA, TaK
KaK OHM M3Yy4aloT HalIM IIperoYTeHN s, MICTOPUIO HAIlIMX BbIOOPOB.’

HakoHell, cjiegyeT OTMETUTb XapaKTepHble UepThl, HJOCTaBIINMECS
COBPEMEHHOMY YeJIOBEKY OT IMOCTUHAYCTPUATBHOM 3TI0XM — S9KOHOMMKA BHMMAaHMS,
TeHOLIM, «HaCTosIIecTu», LudpoBas 3aBUCUMOCTb, IMdpoBasi AUKTATYpa,
9KOJIOTMYEeCKre IMpo6eMbl, CIaCUTelIbHble IUIAaHBI B OcBoeHuM Mapca, sharing
economy, JOMMHAHTA KasKyIIerocs, 3aMeHSIOIIEero peajbHOCTh, 1, Kak CJeCTBUe, —
CUMYJISILIMSI HOBBIX O0Jiee TIPUSITHBIX JJIs1 ce0s peasbHOCTEl, B TIepBYI0 Ouepelb, B
OHJIAliH urpax. VIHBIMM CJIOBaMM, CErOOHSI KaKIblii Uel0BeK 00JiaJaeT rakeToM,
KOTOPBIN [aeT BXOZ B BUPTYAJIbHBbIII MUpP (COLMAIbHbIE CeTU, OHJAMH WUIPbI U
npouee). VI B 9TOM Mupe UeIoBEK CTAHOBUTCS YUYACTHMKOM YK€ HOBOTO KOMBIOHUTHU
— BBIYMAaHHOTO, Tle MOKHO CO3/1aBaTh cebe (Uallle — CBOEMY aBaTapy) HOBbIN OoJiee
BBITOIHBIV 00pa3. MOTUBUPYIOIIMM 3/1€Ch SIBJISIETCS IIPUBJIeUEHME K cebe BHMMAaHMSI,
M SKOHOMMKA CTPOMUTCSI BOKPYT 3TOTO KOHCTpyKTa. TexHosoruu, Bce Oojee
3aXBaThIBAlOIIMie  UEeJIOBEUECKYI0  [IesSITe/llbHOCTh, BEeOYyT K  CUMYJISLIUU
CaMOJIOCTAaTOYHOCTM 4YejioBeKka, smakoMy 3ddekrty «umdbpoBoro dyriaspar. Kak
CJIeICTBME, B BUPTyaJIbHBIX MMpaAx CcO3maeTcsi Haumbosiee KoMGpOpPTHAsI cpelia, Kymaa
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TOJIKAET MHOXXECTBO IMPOO6JIEM peasbHOM XKM3HM. DTO MMEHHO Ta TEXHOJIOrMyecKas
CUMYJISILIMS CO3HAHMSI, O KOTOPO npenyrpexnan Mapinamt MakitosH. U 9To — ogHa
M3 CTpaTeruii 6ercTBa OT peajsbHOr0. A CUTyaIus Bce OoJiee TOIYJISIPHOTO CIIocoba
BiageHus sharing economy, kKorma MOXXHO KOMQOPTHO I10JIb30BaThCSl Pa3sHbIMU
6yiaramu, He 06Jsiafast UMM, N0OABJSIET IIpolieccam Iepexoda B BUPTYyaabHbIe MUPbI
00JIBIIIYIO TETKOCTh M YCKOPEHHOCTb. KaTanm3aTopom ke BceX ONMMCaHHBIX MPOIeCCOB
sIBWIach maHmeMus, Boi3BaHHast Covid-19 u GyKBaJbHO 3aTOUMBIIAS JTIOIEI BCETO
MMpa B CBOMX KBaApTUPaAX.

ViMeHHO JubepTapMaHCKMe WAeu TOCJIeBOEHHOIO BpeMeHU IIpUBEIn
001IecTBO K IM(PPOBOMY TereMoHy — UM K KPUIITO-MMUPY, B yacTHOCTM. CiaBoii
JKikek, emBa /M He TMEepPBBIM cHenaBIInii GuaIocoPCcKo-aHATUTUIECKUII aHaIU3
outkomHa 1 NFT, oObsSICHSIET 3TU HOBBIE SIBJIeHMS, KaK JKeJaHue UX uaeit «oboitu
roCylapCTBEHHOE peryjiupoBaHMe U YCTAHOBUTb HEIOCPEeNCTBEHHbINI KOHTAKT
MeX[y 3aMHTepeCOBaHHbIMM CTOPOHAMM». 1°

NFT — sT0o Kpunrtorpadgmueckuii akTUB Ha OJIOKUeiiHe, B KOTOPOM €eCTb
BO3MOXXHOCTb He€ TOJIbKO MepefaTh IpaBa, HO M MOKa3aTb MCTOPUIO ITUX IIpaB
(3apoxzeHue, riepenava, BApUAaHTbI IIOKYIIKY, BAPUAHTBI UCIIOJIb30BaHUSA U T. [.). ITO
HOBBIII MHCTPYMEHT B3aMMO/IEICTBUSI, KOHCTPYKT HOBOJ 3KOHOMMKM, HO YyKe He
MeXay JIabMu, a MexXay ux aBaTapamu.!! Cpema cCyllleCTBOBaHMSI uejiOBeKa
rocpencTBoM aBatapa (ucrosnb3yst NFT) — 3To memasceneHHvle Ha OJ10KueliHe, TIe B
UTpoBOJ opme MPOUCXOAUT peajibHOe oOlIeHMe. ViHaue roBops, TaM IIPOXOHSIT
MPOIasky, TMPOBOSITCS KOHIIEPTHI, YCTPAMBAIOTCSI BEUEPMHKM, a B OymyiieM OymayT
MIPOBOAUTHCS U CIIOPTUBHbBIE COPEBHOBAHMS U Pa3HbIe CBETCKME MePOTIPUSTHSI.

B 2021 romy cioBappb Collings Dictionary o6ssiBun NFT cioBom ropga,'? a
eXerofHbIl peiiTUHT nHQII0eHcepoB B Mupe uckycctBa Power 100,!% BriepBbie oTaan
nepsyo nos3unuio B cnucke NFT, a He uesioBeky.

I'naBuasg umes NFT 3To moaTBepskaeHMe YHUKAIbHOCTM B LM(PpPOBOM Mupe,
YTO ¥ BO3BOAUTCS B OOMEHHYIO CTOMMOCTb. HO YHMKAIbHOCTD YEro MOATBEPKIaeT
NFT? IToripo6yio 00bSICHUTD Ha TIpUMepax.

Ha aykimoHax pasauuHbIX IuTaTgopM Ha GiokueitHe, mpomatomux NFT, 3a
nepuop, 4yThb 60see momyroga (2021) Bcruiecka askuMoTaxka ObUIM ITPOJAaHbI CaMble
pasHooOpa3Hbie Mudposbie daitibl B Bume NFT 1o peKopaHO BBICOKMM IleHaM. JTO
nepBblit TBUT (2006 r.) ocHoBatenst u riaaBel Twitter Ikeka Hopcu ($ 2,9 miH),
MepCOHaXM MomyaspHO¥ urpsl Minecraft, co3maHHble WKOJBHMUKOM K3 JIOHOOHA
($ 400 ThIC.), IM(DPOBOE «BOIUIOLIEHME» TUPAXKHON Tpaduueckoii paboTbl BaHKCHU
«Morons» ($ 95 Thic.), KMeBckasi KBapTuMpa B BHUIEe TOKeHa (Ha [eHb IPOJax
9KkBMBaJIeHT $ 137 ThiC.), HeBUAMMAS CKYJbITYpa WTAIbSIHCKOTO XyIOXHUKA
CanbBatope T'apay ($ 15 Thic.), BUIEOPOJMK, cO3maHHbIi poboTom Codueit u
M@ POBBIM XyIOKHMKOM AHIpea boHaueTo!* (3TO mepBoe Mpou3BeaeHNe MUCKYCCTBA
aBTOpPCTBa poboTa-rymaHouaa, yuesiiee ¢ MoysoTka 3a $ 688 ThiC.), OpUTrMHAIbHBI
KOJl BCEMUPHOI ceTu oT ee cosmaTesns Tuma bepHepca-JIn ($ 5,4 MIH), KOJUIEKITMS
dotorpaduii kpuctramio ($4 miH), 1ubpoBas Komusi KapTUHbI MukejaaHAKeno0
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«Tonmo doun» u3 koyutekuyyu ragnepeu Ydouim ($ 170 Tbic.), HudpoBbie KOTIUNA 5-TU
KapTuH 13 QoHmoB Ipmurtaxka «MamoHHa JIlutTta» Jleonapmo ma Bunum, «Omudpb»
Ixopoxone, «Kyct cupenm» BuHcenta Ban T'ora, «Kommosunmsa VI» Bacunns
KanpuHckoro, «Yrosiok cama B MowxepoHe» Kinoma MoHe (Bcero Ha CyMMy OK.
$ 460 ThIC.), IMDPOBOE ITOJOTHO aMepPUKAHCKOr0 XyookHMKa Majika BuHKeabMaHa
(xpunitoumst Beeple) «5000 mueit» ($ 69 muH), 1MdpPOBbIEe CIIOPTUBHBIE KapTOUKMU
NBA Top Shot HaumonanbHo# BackeT60/1bHO Acconmanyy (IHEBHOV 00beM TOPToB
14 oxts16pst 2021 1. cocTaBua $ 4,5 MJIH).

OTnenbHO CTOUT OTMETUTH KOJUIEKIMIO LMdpoBbix aBatapoB CryptoPunks,
cocrosiyo n3 10 000 TOKeHOB U SBSIOLIYIOCS Xe[JIaliHEpOM MpPOAaX B HOBOM
cermeHTe — NFT-apte. iMeHHO ¢ 3TOro npoekra Hauasiach 3pa NFT. Hy a 3HaueHne
npoekTa CryptoPunks B KpUIITO cpefie CJIOKHO MepeolieHUTb, OHO COMOCTaBMMO CO
3HAaMEeHUTbIM penu-meigom Mapcens [diwomaHa «POHTaH», CTABIIMM KIHOUYE€BBIM
3TanoOM M3MeHeHUl B cucTeMe McKkyccTBa XXI Beka. LleHa OTAe/NbHBIX ITMKCEIbHbBIX
aBaTapoB 3TO¥ KOJUIEKIUM JoXoauT 10 $ 10 MuH.

OxapakTepu3oBaTh IMpuUBeAeHHble MpuMepbl IINOPOBbIX GalI0B OLHOI
dbpasoii 3amaua 13 Helerkux. MoKHO BBIIEJUTh OOHO OOIlee CBOICTBO — 3TO Ta
cuTyanus, Korga Jio6oit 1uudpoBoii ¢daii JIerko CKOMMPOBaTh. 31eCh YMECTHO
yKaszaTb Ha TnoamedeHHbln CiaBoeM JKmkekom mapamokce NFT, kotopsii
3aK/II0YaeTcss B TOM, YTO «B cdepy MpegMeTOB C HYJIeBOI LEHHOCTbIO BHOCUTCS

neULUT»:

«Yto untpuryet B NFT, Tak 3T0 maes B3Tb 1IMbPOBOIt aKTUB,
KOTOPBIN MOXKET CKOIMPOBATh 10001 sKeJIaloNInii,
" 3asIBUTh O CBOEM IIpaBe COOCTBEHHOCTHM Ha Hero.

NFT He MMeeT MOUTY HUKAKOJ IMTOTPeOUTETbCKOI CTOMMOCTH
(BO3MO>KHO, OH IIPMHOCUT BJIaZle/IbliaM HEKOTOPBIV COLMAIbHbIN IIPECTUXK),
U TO, UTO MOAAepPXXMUBAET ero, — 3TO ero NoTeHUuaabHas
oymyiasi MeHOBast CTOMMOCTb. OTO KOTIUSI C LI€HO,

MpeaMeT YMCTO CMMBOJINYECKOV COOCTBEHHOCTH,

KOTOPBI MOXKET IIPUHECTU ITPUOBLIb». !

OpHako, uCTOpMUSI YHUKa/IbHbIX Ipomax NFT maeT Bce 06oJjibllie HOBBIX
npuMepoB, a peIHOK NFT cTpemutenbHo pacreT. Kak ke MOKHO 0XapaKTepu30BaTh
HOBBIN (popMaT KoJIJIeKIIMOHMPOBaHMS I POBbIX (PaityioB Ha 6710KueitHe? [To Moemy
MHEeHMI0, B JAHHOM CJTyuae, IIeHHOCTbIO KOJIJIEKIIMY SIBJISIETCSI caMo 3HaHMe o akTe
ob6ymamaHnsl M BO3MOXKHOCTb [EJUTbCS ITUM olryileHueM. TyT HOBYIO SKU3Hb
nonyyaeT WOW — addekT, cTpemyieHMe yAMBUTb TeM, Uero eiie He ObLIO,
MpeIbsIBUTh CBOEMY KOMBIOHUTH,'® UTO ThI IEPBbIIA, UTO Thl — BIIEpeAy BCEX.

B onjenke siBiienusi NFT v cuTyanmuii, CBSI3aHHBIX C STUMU TOKEHAMM, Y Pa3HbIX
HEeMHOT'OUMC/IEHHBIX MCCemoBaTe/leli 3HaUUTe/bHbIe pacxXoxaeHus. S pasmesisito
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no3unuw CnaBos JXKukeka, Hanpumep, B oTHouieHuyM NFT Kak roreHimana, B
KOTOPOM COAEPXUTCS CaMO IIOHsITMe ToBapa M JeHer. Ho He cormacHa ¢ ero
KaTeropuyHoO mo3uiiueil B OTHOLIeHUM (dhaKTa BaaJeHus MCKYCCTBOM B IIM(GPOBOM
MPOCTPAHCTBE, UTO OH Ha3bIBaeT abcypmoM. AGCYpH, OTHOCUTEIbHO KaKOil CUCTEeMBbI
B3TJ/ISIIOB MM KOHIeNIumu? 31aech ciaenyeT 0bITh TouHee. NFT ompaBgaHHO JIOTMYEH
B 9KOCUCTeMe OJIOKYElfHA KaK HeOOXOIMMBbIii S9KBMBAJIEHT B3aMMOAECTBIS. MOKHO
npenmnonioknuThb, uTo NFT, Kak yooOHbIi MHCTPYMEHT I[1M(GPOBOTO MOATBEPKAECHMS
IpaBa BIafeHusl, Hampumep, OyImeT MCIIOAb30BaH B pas3JIMuHbIX cdepax (U B
peaJibHOM MMpe TOKe): IMPY MOKYyNKe GU3MUecKoro UCKyCcCTBa, Ipu repemave mpas
Ha OJIOKYeliHe, MpM MOpoAake OMIeTOB, IpPM NOAIMCAHUM JTOTOBOPOB, BbIZaue
1IMbpOBLIX cepTUdUKATOB U T. . Ho uMeeT yin 1 GymeT in 1iMdPOBOIt TOKEH UMETh
OTHOIlIEHMEe K TaK [aJeKko yIaJuMBIIEMYCS OT UM(PPOBOro TPaaUIMIOHHOMY
uckycctpy? Cama npupoga NFT — apra 3asBisieT yHUKaJIbHOCTh M HOBU3HY B CBOei
Miee U CTPEMUTCS BBITECHUTD JII00YIO OTChIIKY K aHAJIOTOBOMY MUPY.

OTaesbHOTO BHMMAaHMS TPeOYeT CUTYyaIMsI C MICKYCCTBOM, TaK Kak MMEHHO OHO
B MpeIbIayIIye 30X BO BCEX UITOCTACSIX «M3MOB» M METOIOB ObLIO BaKHEMIIM
crroco60M Io3HaHus Mupa. Mapiaan Mak/iIosH, HarpuMep, ObLT yBEpPeH, UYTO B BEK
TEXHOJIOTUI Cepbe3HbIli XyIOKHUK — «eIMHCTBEHHBII, KTO CIIOCOOeH 6e3 yiiepba
I Ce0ST BCTPETUTHCSI C TEXHOJIOTMEN JIMIIOM K JIMITY, M MMEHHO ITOTOMY, UTO OH
SIBJISIETCSI 9KCIIEePTOM, CO3HAIOUMM M3MEHeHMS B YYBCTBEHHOM BOCHPUSITUN».!7 B
aryqae NFT Mbl HaOMofaemM CUTyalMio aKTUBHENMIIErO OXMBIIEHMS, B II€PBYIO
ouepenb, — UI'POBBIX AM3aiMHEPOB U IIPOrpaMMUCTOB. [Tociie HanryMeBIein pogaxku
undpoBoro maHHo Maiika BuHkenbmaHa 3a miokupyomive $ 69 MaH cucrema
TPAAUILIMOHHOTO MCKYCCTBA TepecTajga BOPOTUTb HOC OT TEXHOJIOTUM OJIOKYEIH U
TTOSIBUBIIIETOCS B lecsiThie Toabl XXI Beka HarmpaBiieHMs 6J10KueitH-apTa. XyI0sKHUKI
O6pocmnCh M3ydyaThb HOBbIe BO3MOKHOCTY ¥ HOBYIO peaibHOCTb, YIAUYHO Ha3BaHHYIO
Muxanaom MMHAKOBBIM CUMYJISIKPEATbHOCTD. '8

B To ke BpeMsi, Helb3S MCK/IIOYATh MOIBITOK MyUpa GU3MUeCKOro MCKYCCTBA B
OCBOEHMM HOBbIX BO3MOXHOcTeit NFT 1js pelieHuss CBOMX TBOPYECKUX U
MHCTUTYLIMOHAJIBHBIX 3aJa4y. 3eCb YMECTHO BCIIOMHMUTL OIIBIT KPYITHBIX MY3eeB,
HaIipyMep, O BBIITyCKe TOKeHOB rajnepeeii Ypbuun'® nu Ipmutakem?: Bce nx NFT
OBLIM YCIIENTHO MPOJaHbl 38 KPUIITOBAIIOTY. K TOMy ke, DpMUTaXK, KaK He TOJIbKO
My3eil, HO M MCCIegoBaTeNbCKass MHCTUTYLVS, MPOBOAUT OTPOMHYI0 paboTy B
IAaHHOM HarlpaBJieHUU. B 3TOJ CBSI3M, CTOUT YIIOMSIHYTh MIEPBYIO B My3€ifHOM MUpe
BUPTYaJibHYI0O BbICTaBKy MudpoBoro wnckycctea B NFT «Hespumbliit adbup»,
MpOBeJleHHYI0 JpMuTaxkeM B KoHIe 2021 roma B BUPTyaJdbHOJ peasbHOCTU.%!
OcHOBHas ee uaes1 — UCCIeOBaHMe ¥ OCMbIC/IEHME CTpeMUTeNbHOro pa3BuTust NFT-
TEXHOJIOTUI ¥ UX BJIMSHUS Ha IPOIECcChl B 067aCT COBPEMEHHOTO MCKYCCTBa 3a
MmocjieIHMe CceMb JieT. JTO ObUla TepBas IIOMBITKA TJIYOOKOTO W3y4eHUs WU
cucTeMaTu3anmu 1ubpoBbIX TPOEKTOB Ha GI0KUeliHe.
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S iy - f

Lindbposoe nmonotrHo Crimea. Ars Longa

Taxke, CUMTAIO BAXKHBIM IIPUBECTU MIPUMeEP YKPAUMHCKOTO IPOEKTa My3eifHOTO
ypoBHs «Crimea. Ars Longa», opranusoBanHoro Khymych Art Foundation 24 aBrycra
2021 ropma.?? 3amavya 3TOTO IIPOEKTAa COCTOSZIA B TOM, YTOOBI, MCIIOJIb3YSI
MHHOBAIlMOHHbIe TexHoysoruu U Gopmar NFT, mnpusaeub BHMMaHME K MaJio
M3YYEHHO KOJIIeKLIMM KUEeBCKOTO HEeOMOAEepHMUCTa COBeTCKoro mnepuopa HOpus
XumMmya, OCHOBHBIM Xy[IOK€CTBEHHBIM IIPMEMOM KOTOPOTO ObUIO co3maHue obpasa
ropoja MiaM MecTa uyepe3 apXUTeKTypHble 00pa3bl. MHOTO IyTeIIeCTBYS, XyI0XKHUK
BBICTPaMBaJI L€JIOCTHYI0 KAPTUHY TOTO MeCTa, e HaxXOAWICS, B MHOTOUYMCIEHHBIX
aKBapesbHbIX, TMACTeIbHbIX MM TyalleBbIX paboTrax. TakumM 06pa3oM, MOSIBUINUCH
LIMKIbI: «YKpauHa cobopHasi», «Kpbim», «MockBa», «JleHuMHrpam», «OUHISHONUSI»,
«Benrpus», «[lonbma» u T.n. B mpoekre «Crimea. Ars Longa» 6bLIO CO3[aHO
uydpoBoe nosoTHO 13 300 NFT, Kakablii TOKEH KOTOPOro — 3TO HudbpoBasi KOmus
omgHoVi n3 KapTuH Opust Xummua (13 KPbIMCKOTO IIMKIA, IAe ObLIM M300paskeHbl
baxumncapait, Cumdbepononb, Kepub, CeBacTomnosnb, Cymak, ®eomocusi u XepcoHec).
llndbpoBoe mosOTHO 6bUIO COOpAaHO TakUMM 00pa3oM, UTO CO3ABajCs
«reorpaduueckuit» obpas Kpbima, ero KapTa, C AeTaJbHbIM BOCIIPOM3BeIeHMEM
6eperoBoit MHUM U TOpHOTO Xpebra. Kaxkapiii 13 300 TOKEHOB 3TOTO IIPOEKTa —
camocTtosiTenbHbIi NFT, KOTOpBII MOKET ObITh IPOJaH, IMOAAPEH MM OOMEHSH.
VIMeHHO CBOJCTBO BXOKIEHMSI B COCTaB OOJIBIIOTO MPOEKTa M00aBJsSIeT KakaoMy
OTHe/NbHOMY TOKeHY 11eHHOCTb. B 1udpoBoM mosioTHe Ha G0KUeliHe KapTa — 3TO
MOPOsKIEeHNe MoJiesieil pealbHOro 6e3 opurmMHaga U 6e3 peasbHOCTU (TO €CTbh,
cMMy/Isikpa 10 Boppuiisipy?®), 9TO ONNUCh TEPPUTOPUM, KOTOPOJ OOJibllle He
CYIIeCTBYeT — WIM CYIeCTBYyeT TOJbKO B BOOOpaskeHUM U TBOPUECTBE XYy OKHUKA,
ceugetens Kppima COBETCKOrO BpeMeHN!.
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B 11eHHOCTHOJI cucteMe 6Gj0KYeiiHa 0COOYI0 MO3UILIMIO 3aHMMAIOT TTPOEKThI-
mnoHepbl. B KneBe, Hampumep, cMesble 3KcriepuMeHTbl ctapramna BlockchainArt,
HauuHas ¢ 2017 roma, y>ke BOILJIM B UCTOPUIO, M UMEHHO C HUMM Terepb CBSI3aHbI
YIIOMMHAHMS TIEPBOTO CMHTETMYECKOTO OIbITA MCKYCCTBA M TEXHOJOTUM OJIOKYENH.
PesynbTatrsl nepsoro BlockchainArt Hackathon’a, ¢pusuueckue KapTMHBI TPUAIIATA
YKPaMHCKUX XYIOOKHUKOB, ObIM TOKEHM3MPOBAHbI Ha O/0KYeliHe 6uTKouHa B 2018

TOIy.

Mapuanna A6pamoBa, New Connection, BlockchainArt Hackathon I (2017)
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C nmosiBnennem NFT, paboThl Kak mepBOro, Tak ¥ BTOPOrO XaKaTOHOB — BO
BpeMs TIOCJeJHEr0 B BUPTYaJbHOM peaJibHOCTU CO34aBaINCh (QyTypUCTUUYECKIE
CUMYJISILIAN CLIEHapUeB 3II0XM CUHTY/ISIPHOCTM — OBbLIM TOKEHU3UPOBAHbBI U UMEIOT
yCIiex y KOJUIEKIIMOHEPOB Ha BTOPUYHOM PbIHKE.

S RT=CIPITH)

Amnartonuii benos, «The Tree 10», Blockchain Art Hackathon III

BoiicoBCKMit MPU3bIB K OCBOOOKIEHHO KpeaTUBHO SHepruu IPOSIBUJI Ce0sT B
NFT-nipoexTe Tpetbero BlockchainArt Hackathon’a, Bo BpeMst KOTOPOTro XyIOKHUKA
CMeJI0 BHeIPSIIM KyJIbTYPHbIE CMBIC/IbI B TEXHOJIOTMIO OJIOKUEIH. ITOT SKCIIEPUMEHT
OBl oOpallleH K JI0600My TBOPUECKOMY Hauajay B MMpe, HO B IepBYI0 ouepenb OH
IaBaJl BO3MOXXHOCTh XyIOXXHMKAM TPAAUIMOHHON CUCTEMBI, IO CUX IOpP MOIIHO
COTIPOTUBJISIBIIIENICSI HOBOMY BUPTyaJIbHOMY MHUPY OJIOKUeiiHa, BBIATUM K
TOKeHM3aluu paboT, MU3MEHUTh CBO CETOMHSIITHMI CTATyC CO31aTeIsl aHAJIOTOBOTO
aHTUKBapuara,’* eciu nepedpasmposaTh TepmuH bopuca I'poiica.

Bo Bcex mpuseneHHbix npuMepax NFT-apra ycioBuem ycriexa Ipopax, Ux
pasMeHHO} MOHEeTO¥, OblIa 8NUCAHHOCMb Kpeamopos® 8 KOMbloHUMU, VHAue JJIst
peanu3alnuy aMOMIIMII XBAacTOBCTBA Yy IIOKyIlaTesss He HaigeTrcss MecTa. M, Kak
CJIeicTBME, 00JIaaHMe TOKEHOM IIOTepsieT CMbICA. B 3aBMCHMMOCTM OT BEJIMYMHBI
KOMBIOHUTY U UX BOBJIEUEHHOCTH B KPUIITO MpoIiecchl, hopmupyeTcs iieHa. Ho HU B
OOHOM CJIy4yae IIpOJak HeJb3sl MpeaBuaeTh GUHAIbHYI0 CYMMY CMapT-KOHTpPAaKTa.
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Hampumep, umudpoBoe TMOJOTHO XyAOKHMKA II0J HMUKHeiMOM Beeple 65110
MpuOOpeTeHO CUHTANypCKMM  KPUIITO TIpeAlpMHMMAaTe/ieM C HUKHelMOM
MerakoBaH. B 1menHe $ 69 muiH 3amoxkeHnl (1) peknama, (2) BBICOKMIT MHIEKC
uuTupyeMoct HoBoctT B CMU M colmMaibHBbIX CETSIX, a Takke (3) 6omee 2,2 MIIH
MO MMCYMKOB caMoro xynoxkHuka B Twitter. MoTuBalMeii Takoro mpuoopeTeHusl,
BITOJTHE BO3MOSKHO, ObIJIa OPTaHU3aIMsI TOTO OM3HEC-MPOEKTa B MeTaBCeJIeHHbIX. U
BO BCeX OMMCAHHBIX ciaydyasx Bbimyck NFT Obul paccumTaH Ha oIpefesieHHOe
KOMBIOHUTU CO CBOMMMU LIEHHOCTSIMM; UMEHHO B 3TOM KOHTEKCTE POXKAAETCS LieHa U
ueHHocTb NFT-apra.

MOXHO yTBep>KAaTbh, UTO MCKYCCTBO BCerga HaxXOAUTCS B CUTyallMM MOUCKA
CII0COO0OB COXpAHEHMSI PABHOBECUMSI MEXKIY 3aX/IeCThIBAIIIMMM TEXHUUYECKUMU
KOMMYHMKAIIMSIMU U CIOCOOHOCTBIO YejI0OBeKa K MHAVBUAYAJbHOM peakLu.
Mapiamn MakiosH, ccbuiasich Ha BbicKasbiBaHMA Ilambl IIug XII, ykassiBan, 4To
KaXIblii pa3 HaCTyIuBilee Oypyilee OIpeaeeHHOTr0 00lecTBa — M €ro HoBas
CTaOWIBHOCTh — 3aBUCSIT MMEHHO OT 3TOro 6asaHca.? O TOM ke CBUJIETEIbCTBYET
XyI0XeCTBeHHOe BOOOpaskeHe, BOTUIONIEHHOE B IMTepaTypHOI (paHTaCTMKe, B KMHO
IPOPOYECTBax U B HAYYHBIX MMPeJICKa3aHUSIX.

NFT-apT Takke akTyaau3upyeT BOIIPOC O HOBBIX CITIOCO6aX KOMMYHMKALIVIN, O
HOBBIX Me[ya, [eJalolMX BO3MOXHBIMM OSTUM HOBble (GOpPMbI COBPEMEHHOI
KOMMyHMKaiuu. Hemenikmuit  Teopetuk Meaua 3urdgpup  LuamHcKM, B
MaJIeOHTOJIOTUUECKOM McCaeqoBaHuy GopM 1 MOJLYCOB KOMMYHMKAIIUM, CDaBHMBAET
MeXaHMYeCKMe, dJIEKTPUIECKIE Y HbIHEITHME 3JIeKTPOHHbIe Meua C TOBCeIHEBHBIM
OTIBITOM MCII0JIb30BaHMsI BOJOMNpoBoda. McciaenoBaTenb oTMedaeT, YTO B Hauaje
TPETbETO THICSTUENIETUSI «KaK BaKHOE MECTO «pasTPy3KM» BCTPEUaIoIIUXCSl IPYT C
IpPYyrOM JHEpruii, BbIAeNWIACh 0C00asi B KOHIIENTYaJIbHOM M 3CTETUYECKOM
OTHOIIIEHMM 00JIaCTh MeAMaabHOM MPaKTUKM UM TEOpUM, a UMEHHO — CO3JaHue U
nojjepkaHve  MHTepdeiicoB Mexay apTedakramu, CUCTeMaMM U UX
MoJib3oBaTensIMu».2” B 3ToM ci1yuae, 10 ero MHEHUIO, BaxkHeliel QyHKimel Mmena
SIBJIIETCS OKa3aHue MOMOIIM HaM, JIIOJSM, TMepedBUraTbCs Mo apCTBY MJITIO3MIA.
Ecny mpMHSTH €ro UCC/Ieq0BaTeNbCKUI Te3UC O «TyO0OKMUX Menua»*® u mpuHSATDH 3a
Meaua Jo0ble JOCTVMKEeHMST Ha CThIKe TeXHMKM, (DaHTa3UM M HAYKU, TO K MOMEHTY
TIOSIBJIEHMST TEXHOJIOTMM OJIOKYelfH HaKOIMJICSI OTPOMHBIN OIBIT Pa3HOOOpa3HOIi
KOMMYHMKAIUN.

DTy MBIC/Ib IOATBEPKAAET KaK M3ydyeHMe SIBJIeHUii OMOoIIoMuHecIeHIInm,?
IpoaHanM3upoBaHHOM [lnnHMem Mnagmmm B I Beke H. 3., TaK U pOCHUCH TTOTOJIKA
CUKCTMHCKOI1 Kaneuibl B PuMe, BbINTOJIHEHHOM MuKenaHIKes0 B 31oxy PeHeccaHca,
TaKKe KakK U u300peTeHre KMHO B XIX-oM Beke U MHTepHeTa B XX-OM CTOJIETUM.
3amac KOMMYHMKAIMi1 Taske n36bITOUeH. M B 3TOM KOHTeKCTe crekTakib ['m [lebopa
«ITOTUMHSIET cebe SKMUBBIX JII0JIeN B TO JKe Mepe, B KaKOii X yKe LIeJIMKOM MOIUMHMIIA
9KoHOMMKa».*® I'm [le6op BUAUT CIIEKTAK/Ib KaK IKOHOMUKY, KOTOpasi Pa3BUBAETCS
cama cob60i1, «HbIHeIIHsIs1 e ¢da3a TOTaJbHOV OKKyHaluyu oOIeCTBeHHON >XU3HU
OOCTVDKEHUSIMM 9KOHOMMKM TIPUBOAUT K CAeOyIieMy 00eCcKypaskuBaiouiemMy
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MICKa)KEHMIO: TeIrepb YeI0BEK yKe He MMEeeT, HO eMy KaKeTCsl, UTO OH uMeeT».>! TIpu
9TOM BCSAKas MHOVBUIOyaJIbHAsl peaJIbHOCTh  «TelMepb  periaMeHTUPYeTCs
ob1ecTBeHHOVI». ITo I'm lebopy, cuTyalusi HOBBIX OOIIEeCTBEHHBIX OTHOIIEHMI, TIe
9KOHOMMKA AOMMHMPYET, Hdaxke Oyayuyu IIepeHeceHHOii B BUPTyajbHbIe MUPBHI,
MaHUdeCcTUpyeT KOHIIENT KaXKYIIerocs.

CKpUHIIOT MeTaBceJeHHoi Decentraland

OBPUCTUUYECKM HOBBIM MUPOM SBUIMCH [JII HAaC MeTaBCe/leHHble, HOBas
CUMYJISIKpea/IbHOCTh. MeTaBcesleHHble — 3TO [apaJljie/ibHble MUDBI, IIe 0O B BUJIE
aBaTapoB B3ayMOJEMCTBYIOT APYT C IPYTOM B peaJlbHOM BpeMeHM, C MaKCUMaJIbHO
O6/M3KOM CUMYyNSIMEl yske TPUBBIYHOM HaM peajbHOV >KM3HU. AKaJeMuUuecKoro
oIlpelleJieHMs] MeTaBCeJIeHHOM, B CUJIy HOBM3HbBI SIBJIEHMS, ellle HeT, II03TOMY B
paMKax 9TOro 3cce $ pefJiaralo cl1eayrIyo GopMyIUupPOBKY: MemasceneHHAas — 3mo
He umewwas zpaHuy napaiienvHas 6upmyanvHasi peanrbHOCMy HA OJI0KUYeliHe,
cumynupyowas opmol Hu3HU U 0essmenbHOCMU Yeno08eka U UCnob3yowas 0s 3mozo
C8010 IKOHOMUKY.

CoO6CTBEHHYIO BepCUI0 «HAJIBUTAIOIIET0CsI CYaCThsl» HOBOTO BO BCEX CMbICIAX
00IIeHMsT MeXOy JIAbMM HarasigHo mpenctaBwi CtuBeH Criwibepr B ¢uibme
«[TeppoMy wurpoky npurotoButbcs» (2018). Ho Bc€ oTKpbiBaloliecsi HOBbIE
BO3MOKHOCTM  TEXHOJIOTMM  OJIOKUEifH W  IIOSIBUBIIMIICSI HOBBI  CIIOCOO
MOATBEPKAEHMST YHUKaJAbHOCTM mocpeacTtBoM NFT oTKpbhIBalOT ele 6oJiee
6e3rpaHMYHbIE TOPU3OHTHI BO3MOKHOCTEIA.
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[IpyBeny TipuMep IIOTEHIIMAIbHOTO MCIIOJNb30BaHUSI CUHTETUYECKOIO
nponykta — NFT B 6e3B030yIIIHOM ITPOCTPAHCTBe MeTaBce/ieHHO. Ha 06bsIBIeHHYIO
natu®* B meraBcesieHHOV Decentraland cobpanych aBaTapbl B peaJbHOM BpeMEHM.
[TosryunTh aBaTap OBUIO MOKHO, MMesl KPUITTOKOIIIE/IEK, 3aperMCcTpUPOBAaHHbIN Ha
6sokueiiHe. K Tomy ke, «look» (BHelIHMiT BM) aBaTapa 0J/iKeH OblT ObITh COOpaH 13
TMpe/JIoKeHHBIX M1aTHOPMOTi BU3ya/IbHbIX 3JIEMEHTOB BOJIOC, 3JIEMEHTOB OAEXKAbI U
TOMY MOJ06HOe. JIo6ble «PUIIKM» OJIST MHAMBUAYAJbHOTO 00pasa MpOJaloTCs B
KPUIITOBAJIIOTE: AOTIOHUTEIbHbIE 3JIeMeHThI Jiniia uianu GUrypsl, udposas omexma,
IBVKEHUST, UMUTUPYIOLJe yeloBeueckue. VI camblii mpuemieMblit popMaT Mpoaaku
3gecb — 310 NFT. B ciiyyae TOM KOHKpeTHOW IIaTH, TOe aBaTapbl MPUIJIALIAINUCDH
cobpatbcst Tiepen, ¢acamom 3maHMS, a 3aTeM IOOHSATbCS Ha €ro KpbIIy s
dboToceccuut, oiuH U3 rocTeit UMesa OTANYAIOLMIICS OT APYTUX KOCTIOM — OH CTOWMJ
20 a¢dupuymoB (uTo cooTBeTcTBYeT npubamsutenbao $ 80 000 mo kypcy 2021 ropa)
1 6611 mprobpeTeH B Buae NFT-omeskabl.

FoToBO AA & cryptovoxels.com e M @

3rd-person

ANV S 1 il

CKPMHIIOT TPaHCUISIMM COPEBHOBaHM JIUTY TUIaBaHMs B MeTaBceseHHOI Cryptovoxels

Ipyroii mpumep CBSI3aH C peaJbHBIM COOBITMEM, MPOXOAMBIIEeM B WTanuu
ocenbio 2021 roma, KOTOpoe TpaHCIMPOBAJIOCh B MeTaBceneHHO Cryptovoxels (cMm.
WJUTIOCTPAINI0).3® JIJist TPaHWISIIUY B KOMITIOTEPHBIX ITPOTrpaMMax ObLT CIIeIMaIbHO
co3maH amdureaTp M3 TpPUOYH, OGJIOKOB aduil M BepXHUX IaHesei C peKIaMoii
MPOXOISIIMX COPEeBHOBAHMII MO IUIaBaHMIO. Bumeo ¢ peaqbHOTO COOBITHUSA
repefaBajiocb Ha OrPOMHBIN 3KpaH B CKOHCTPYMPOBAaHHOM BUPTYaJbHOM
MIPOCTPAHCTBE. 3aiiTH IO CChIIKE HA TAKyl0 TPaHUISIIIMIO MOT 000, B BMe aBaTapa.

B MeTaBcesleHHbIX Ha OJIOKYeiiHe BCe uallle MPOXOAST MEeCSTKM PasInyHbIX
MEpONpUSITUIA, THoe aBaTapbl B3aMMOJENMCTBYIOT MeXay coboit. OmuH U3
pPEeKOpPACMEHOB II0 KOJMYECTBY 3pUTeNEeNl Cpeny BUPTYAJIbHBIX IPOCTPAHCTB —
oHnaiiH urpa Fortnite, B pamkax KOTOpOJ ObLI MpOBeIeH KOHIEPT M3BECTHOTO
paniepa Tpasuca CKoTTa € 12 MWIIMOHAMU TTIOCETUTEJIENA.
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B koHile jieta 2021 roma Tpu KpyITHeIe KOPIIOpauy O0bSIBUIN O CO3TaHUN
CBOMX MeTaBce/ieHHbIX: Microsoft, oiyiH 13 UrPOBBIX JTUIEPOB, YIIOMSIHYThI BbIlle
Epic Games u Facebook. A Mapk Ilykep6epr 3asiBII B KOHILIE OKTSIOpSI TEKYIIEro rojia
0 pe6penauHre kommnauuy Facebook B META. ITpoeKT ¢ HOBbIM Ha3BaHMEM B3SLT KypC
Ha TIOCTpoeHMe COOCTBEHHOJ MeTaBCeJeHHOV Ha O0JiokyeiiHe, KoTopasi OymeT
067a7aTh €OMHOI TPeXMEepHOV PeasbHOCTHIO, TAe IMOJb30BaTeJIM CO BCEro Mupa
CMOTYT 001IaTbcss, paboTaTh U pasBiekaTbes. s Bsero sddgexkra CUMYISIUN
dbusmueckoro Myupa KOMIIaHMSI pa3pabaTbiBaeT Bce OOJbllle HOBBIX ITPOAYKTOB.
Hampumep, yke OOBSIBIEHO O CO3[aHMM POOOKOXM C JaTuMKaMM, U3 KOTOPO¥
COIIBIOT KOCTIOMBI [IJII Tlepemauy MOTPeOUTENSIM YCIYT TaKTWIbHBIX OIMYIEeHMIA.
VHaue roBops, aBaTapbl OyAyT Bce O/MKe MOAOMPATHCS K peaibHOMY BOCIIPUSITUIO
yesioBeka. B Mmeccenmkepe WhatsApp kopropaiiusi META yxke TecTupyeT CBOIiA
BCTPOEHHBI KpUIITO Komieysek Novi. Takoe IMHAaMMYHOE pa3sBUTHE CEPBUCOB AJIsI
CO3[JaHMSI MeTaBCeJIeHHbIX BIOXHOBWJIO OrPOMHYI apMMIO [M3aliHepOB,
XYIOOKHUKOB U KpeaTUBHBIX JiIoAei. C KaKIbIM JHEM IOSBJSIIOTCSI JEeCITKU HOBBIX
rpoexToB B NFT pasHOro ypoBHS U JOCTOMHCTB.

CrnenyeT OTMETUTb OuepedHYI0 BOJIHY aXkuoTaka B LMOPOBOM Mupe IOCie
TOJIBKO 4TO TepexkuToro ncmuxosa ¢ NFT. 3a mapy nociemuux mecsnes 2021 roga
IeCSITKM PasJIMUYHBIX KOMIIAHMI 3asiBWIM O CO3[aHUM CBOMX MeTaBCeJeHHbIX. U
3TOMY IPOLIeCCY HEeT KOHIIA.

[To3BosIIO0 cebe MpeanoIoKNUTh, UTO TpoeKT MapuHbl A6pamoBuy «The Life»,
HayaThIli B CMEIIaHHO pealbHOCTH, B HACTOSIIIIee BpeMsI IEPEBOIUTCS Ha OJIOKYETiH,
B CBOI0O B METaBCeJI€HHYI0 — 3TOT IPOEKT yKe ObLI IMpeJCcTaB/ieH B JIOHIOHCKOM
Serpentine Gallery B Hauasie 2019 roma. Mimest 9TOro mpoexkra B TOM, UTOOBI, MCITOIb3YS
TEXHOJIOTUU, «pa3ABMHYTb OTPAaHMUEHMS UeJI0BEeYeCKOTO Tejla M pasyMmMa, MCCaemyst
TeMy 6eccMepTHsi. B oT/imdme oT BUPTyaIbHOV peasibHOCTM, CMeIIaHHasI peaJbHOCTh
II03BOJISIET  APYTUM  3pUTENSIM  BUPTYaJIbHO  IIPUCYTCTBOBAaTb BO  BpeMs
MHTEPAKTUBHOTO COOBbITMSI TIpIMO B 3aje rajepeu».* IloceTutenn, HaJeB
crieliMajibHyl0 TapHUTYpy, B ¢dopme CBOMX aBaTapoB, B3aMMOECTBOBAIM C
rojorpaMMHbBIM aBaTapoM MapuHbsl AOGpaMOBUY, Yy4yacTBYyS B OAHOM U3 ee
repdopMaHCOB.

Cocusa — nepBbi poboT-rymaHoma,
YybMu paboTbl NpoAann Ha ayKLMOHe.

CKpUHIIOT BMAeOo poanka poborta Coduu u xymoskHuka AHjapea bouetTo
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BaxkHOlt  0COOEHHOCTBIO  LMMPPOBOIV  3MOXM  SIBJISIETCSI  BHEJpeHMe
MCKYCCTBEHHOTO MHTeJJIEKTa MpakTUUecKyu BO Bce cdepbl AesTebHOCTU YeloBeKa.
OTu OBICTPO oOOyUaroIMecss IMPOrpaMMbl YBEpPEHHO 3aXOIST M Ha TBOPUYECKYIO
CTOPOHY XXM3HU B TexXHOJOTUM O/0KueiiH. B koHTekcTe NFT-apTa yke ecTh ciayuan
YCIEIIHbIX MPOasK: BUAEOPOIMK COaBTOPCTBA poboTa-rymaHouaa Cobun u meana
XynoxxHuka AHapea bonauetTo Ob11 ITpoAaH 3a 688 Thic mosut CIIIA. [Ipyroit mpuMep
— QITOPUTM WMCKYCCTBEHHOIO WMHTe/UIeKTa Botto, 3aHMMaOIIMIACA CO3[aHueM
1M POBbIX KapTuH, 3apaboTran 1 MaH gost CIIA Ha aykuymoHax NFT.

Kaptuna U Botto

Matpuila Mupa, OKpYyKalolas Hac, HaXOAUTCSI B HeIpeKpallioleMcs
IBVsKeHUM. TeXHOIOrMM, BKIIYast MOCTOSIHHO OOHOBJISIONIMECS TayKeThl, CKMMAIOT
BpeMsI M IIPOCTPAHCTBO U CO3AI0T YCAOBUS KasKIOMY 13 HaC IMePeT B BUPTYAIbHYIO
peasibHOCTb, CKOHCTPYMPOBaTh CBOIO COOCTBEHHYIO YJOOHYH  peanbHOCMb,
CUMYIMPOBATh HOBbIE YPOBHM ¥ 3TAIbl CBOEH IIM(MPOBOI KM3HM B Pa3IMUHbBIX UTPAX
¢ JONOJIHEHHOI pealbHOCMbl0 — B METaBCeJeHHBIX Ha OioKueliHe. [Ipy 3TOM, HOBbIE
(dbopMmbl ¥ TPOCTPAHCTBA SKU3HM, ¥ HOBbIE POJIM MHCIEHUPYIOTCS M0, HUKHeIMaMu U
npousBoAaTcs aBaTapamu. NFT, Kak HOBBI/ MHCTPYMEHT IIOJIMEHbI pPeaJbHOIO
3HaKaMM peaJbHOT0, 0Ka3ajcst yI0OHBIM CIIOCOOOM [IJIsI BXOKIEHMSI B CO3jaBaeMble
MUPBI HOBBIX BcejieHHbIX. Co3maHa cuTyalusi, KOTrga, COIJIaCHO bonpuitspy,
«rmobenyia gpyras CTagust IIeHHOCTM, CTaaus TIOJIHO OTHOCUTEIbHOCTY, BCeoobiei
MOJICTAHOBKM, KOMOMHATOPUKU U CUMYISIIVKU. CUMYISIIMKM B TOM CMbIC/IE, YTO
Terepb BCe 3HaKM 0OMeHMBAIOTCS APYT IJIs Ipyra, HO He 0OMeHUBAIOTCs 60JIbIlle HIA
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Ha YTO peajbHOe (IpUYeM APYr HA JOpyra OHM TaK XOPOIINO, TaK Oe3yImpeyHo
00MeHMBAIOTCSI MUMEHHO TMOCTOJIbKY, ITOCKOJIbKY He 0OMeHMBAIOTCS 60JIbllle Hi Ha UTO
peayibHOE)».%

CyMeeT /i TpaguIIMOHHOE VICKYCCTBO 0OPeCTM HOBYIO SKM3Hb ¥ BOWTY B HOBYIO
peasbHOCTh B HOBOM ILu¢poBoM KoHTekcTe? Mam mup NFT-apra obocoburcs u
CO3/1aCT CBOMX COOCTBEHHBIX HE3aBUCMMBIX aBaTapoB-TepoeB? — ITOT BOIPOC
OCTaeTcsl OTKPhITHIM. HO OTBeT Ha HEro He 3a ropaMm.
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Barka’s Ocean:
Toward a Translation as Imaginal Praxis

Stash Luczkiw !

Abstract: Vasyl Barka (1908-2003) is a colossal figure in 20"-century Ukrainian literature.
Yet his poetry has proven to be extremely difficult to penetrate. Deeply rooted in the Christian
mystical tradition, his epic works cover a vast range of human experience — particularly the
tragedies that took place on Ukrainian soil during his lifetime. In Ocean, Barka’s three-volume
collection of lyrical poems, he reveals the natural world as theophany. However, in order to fully
grasp this linguistic expression of theophany, one must go beyond conceiving of poetry as mere
literary performance or exercise, aimed mainly toward art or aestheticism. This essay proposes a
translation of Barka’s lyrics as a spiritual practice that entails much more than intellectual
analysis. It suggests a type of reading that might reawaken atrophied spiritual faculties embedded
in various spiritual traditions.

Key words: Barka, imaginal praxis, cathexis of heart, pleroma, symbol, theophany, ta'wil,
‘alam al-mithal

1. A prominent Ukrainian poet once read my translations of Vasyl Barka and said:
“Alas, Barka dies in translation.”

Vasyl Barka in 1991 (photo by Caterina Zaccaroni)
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Of course I knew what he meant: that there was no way of “faithfully”
transmitting the mastery, the utter fullness and complexity of Barka’s lyrics into
any language other than the Ukrainian that nurtures them to in turn transform the
Ukrainian literary language. But the reply intrigued me by what the poet did not
mean, by the seemingly unintentional opening such a statement — “Barka dies in
translation” — reveals: the limitless potential afforded by nothing left to lose.

The Ocean
The ocean stirs muscles and moss,

shakes their stone-hold in its froth.

Ridges doze over a blanket of blue;
hundred-candled servants: cherries bloom.
The day decrees the wave’s break
into a chamomile wreath, seething
as it smashes - like a lion! before
the boiling retreats and leaves a mirror

to reflect the smile back to its source.

Freedom, sailing; day by day
your flowing strings drone
like a minstrel in the bay;
a melody of youth out of blue light,
with the thrashing waves you glide

over the water and its evil crypts.
Then a petrel invokes a lightning bolt —
and the rains to nurture nature’s crib.

(Barka Lyrist 1947, 127)

This poem was written before Barka set out in 1949 to compose the first of what
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would eventually be three volumes of Ocean. Although it is not included in Ocean,
its prescience is remarkable.

Much of the original gets lost, as the very sound of the poem conveys an
“onomatopoeic image” of the ocean to generate a sort of synesthesia. The opening
lines: “Prynosyt’ mushli v shumi i pomshili / pomshili kameni zdvyhaie okean...”* echo
the sibilant ocean’s incoming surf, followed by the open-throated outflow, the
systole and diastole of an endlessly rocking world. Further on, freedom is likened
to music and conveyed by a dirge of seven assonant repetitions of “iu” in three
lines: “brynysh i znov melodieiu molodoiu, / vid svitla syn'oiu: bryzkuchoiu vodoiu /
letysh nad zloiu hlybynoiu.”?

Certain essential elements remain, however: namely, the incessant
exploration of nature’s mysterious teleology and its relationship to the freedom of
the human soul. Over and over through the thousand pages of Ocean, Barka churns
the symbolic potential of his work. In time it becomes clear that “Barka’s Ocean”
is a misnomer. More appropriate would be “Ocean’s Barka.”

3. The first volume — some 300 pages — was composed between 1949 and 1954.
Barka (1908-2003) was in his early forties. During the 1930s he was effectively
denied publication in the Soviet Union. His first book of poetry, Ways (1930), was
accused of “residual religiosity” and he was obliged to work part-time in a
metalworking factory as a form of reeducation, which led to a collection of poems
that could be translated as Workshops, or even Guilds (1932). After more attacks
from Communist Party publications, he realized he wouldn’t be published
anymore and simply “went silent.” Already in 1928, he had left Ukraine proper,
due to conflicts with local apparatchiks, to settle in Krasnodar, just north of the
Caucasus Mountains, where there were many Ukrainians descended from the
Kuban Cossacks. In 1932 Barka married a Circassian woman. They not only
managed to survive Stalin’s artificial famine of 1932-33, but in the spring of 1933
his wife gave birth to their son. Throughout the 1930s Barka studied philology and
medieval Italian literature, defending his doctoral dissertation in Moscow on “the
realistic and fantastic in Dante’s Divine Comedy.” In many respects it was this
deep-dive into Dante that definitively pulled him away from his atheism and fast-
waning communist convictions, back to the Orthodox Christianity of his
childhood. When World War II broke out he volunteered as a soldier in the Red
Army and was seriously wounded — in fact, he was clinically dead and experienced
an angelic vision while seemingly unconscious. After a long recovery he was taken
to Germany as a prisoner in 1943. There he worked as forced labor in Berlin, both
as editor of a Ukrainian publication and firefighter, putting out the blazes caused
by daily Allied incendiary bombing. It was during this hellish period of Berlin in
flames that Barka started writing again. After the war he managed to escape
repatriation and lived first in the displaced person camps, then throughout
Germany and France, until 1949, when he crossed the Atlantic to settle in the
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United States. In retrospect one sees how Ocean delivered Barka.

Volume I is a collection of intimate songs of longing and love. The most
obvious paradigm is the Songs of Songs. The verses — though for the most part
consisting of quatrains composed in strict octasyllabic iambic lines — defy
redundancy. Each line is meticulously crafted with regard to alliterative
intricacies, culminating in a deft manipulation of rhyme and half-rhyme. The
repetition is rather like the surf: each wave ebbs into its own unique composition.

In another poem entitled “The Ocean,” as throughout the volume, Barka’s
mode is ecstatic. Love of a man for a woman is conveyed as a cosmic reflection of
God’s love for the world, and vice versa.

I’ve waited so long for the splashing breath —
like a violin in my chest.
The whispering waves will not wane;

my beloved calls me to the wine.

The song’s potential swells the heart
with the ocean’s trembling;
[ pronounce this grief before all the roses -
renounce my sweet life’s blood to God.
(Barka Ocean I 46)

The beloved is present throughout. She is the manifold source of the lover’s
ecstasy — here equated with light, there with the earth, elsewhere with traditional
iconographical elements such as the Church, the Virgin, or even Christ.

Volume II — of equal length, composed from 1964 to 1969 — reflects a more
mystical mode. The meter tends toward the trochaic and this gives the quatrains a
more ponderous, solid feel. Nature, already present in abundance in Volume I,
takes a central position and acts as fulcrum. A system of symbolics developed in
earlier poems has matured into a polished matrix of correspondences allowing
strange and seemingly illogical representations of the natural world to connect
visible reality with unseen presences and intelligences, conveyed imaginally
through water, wind, fields, light, plants, fire — or, in the realm of the manmade,
through icons and churches.

Here is where Ocean expands and one recognizes that the work is — or at
least must be read as — a deluge of the Holy Spirit. Meditations on nature are
informed by a deep religiosity (in the most profound sense of re-ligare — to re-
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link). They seem to enact a devotional perforation of transcendental entities,
which symbols carry back toward the source. Here also is where the unwilling or
irreverent “objective” criticism dies with the translation — in that area between
signifier and transcendental signified that can exist only in a field of faith.

And the storm’s branches unlock
the blue apple blossom: our ocean.

(Barka Ocean II 276)

Volume III (equal length, composed between 1979 and 1985) breaks away
from the strict meters of the first two volumes. A prophetic mode is established.
Moral, ethical and didactic streams are confronted by the relentless, enigmatic
energy of Barka’s symbolics. Nature goes beyond being a composite of waymarks
and takes its place as an actively communicative organism. A certain plenitude is
approached in the treatment of death as topos.

In Volume I the beloved maintained the center; in Volume II nature, angelic
and holy, subsumes both lover and beloved. Volume III integrates Ocean with an
apocalyptic vision out of which all other themes fan out as if from a light source.

Whether it is a rhyming meditation on the rotting bough of a tree:

The rotted pine lay like a spine
in the shaken-down decomposed detritus.
The carcass diminishes on dead fragments —
condemned: from its needles to the grass.
In time — we are impassable pine forests...

(Barka Ocean III 320)

Or, in the apophatic approach to a recurring eschatological vision:

And what was: the earth, like a dream-gull,
disappears! as we worry; sunflowers spill
over with dew, and fog pours over blue graves
where our sleeping ancestors lay...

(Barka Ocean III 321)
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Death and resurrection through divine love integrate all vectors present in
Ocean. The symbolic turbulence that is the work’s current is in fact an active agent
of integration indicative of a mysterious teleological expansiveness. Epektasis, to
use a Greek term elaborated by Gregory of Nyssa.

4. It should be apparent already that this is by no means an objective critical
analysis of Barka’s Ocean. On the contrary, it is an account of the active process of
“giving in” to a mystical poetics in order to be “carried back” to the source of same
imaginal presence. Any defense or repudiation of the transcendent would be
utterly irrelevant after the leap that translation as imaginal praxis necessitates.

Ocean is transcendence — transcendence as circuminsessional to
immanence; the work of inundating all presence, all substance, all being with that
which is beyond the boundaries of the ontological subjugations imposed by
intellection, and by inundating the beyond with presence, being and substance. By
making the word flesh — again.

Imaginal praxis is the way of my “giving in” to Barka’s Ocean. I do not
translate from X to Y; rather, the work transfers me through to the imaginal field
where Ocean’s interpenetrating realities engulf me. The translation that happens
is merely the record of a close reading of the text that serves as a map — much as
constellations guide the navigator.

Above all, imaginal praxis requires a cathexis of heart. In the topos of Ocean,
this must involve faith as the absorption of one’s rational, emotional and imaginal
consciousness in the presence of the poetry. To cite the 18®-century Ukrainian
philosopher Hryhory Skovoroda, one of Barka’s precursors: “What is faith if not
the unveiling and illumining of the incomprehensible and unseen by the heart?”*.

Without this cathexis of heart the fullness of Barka’s Ocean simply dies.

5. Barka is a religious poet. Again, it must be emphasized: religious in the deepest
sense of the word. Mircea Eliade’s description of homo religiosus is an apt
introduction to Ocean’s Barka:

For religious man, nature is never only “natural”; it is always fraught with a
religious value. This is easy to understand, for the cosmos is a divine creation;
coming from the hands of gods, the world is impregnated with sacredness...

We must not forget that for the religious man the supernatural is indissolubly
connected with the natural, that nature always expresses something that
transcends it.°
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One can appreciate the monumental scope of Barka’s universe. One can
appreciate the fantastic imagery: “Wet seagulls wept out of storms.” Or, if one is
fortunate enough to be able to read the original, there is no escaping the avalanche
of prosodic severity and syntactical innovation carrying both traditional and
uniquely personal tropes to a visionary climax:

A stav nad kryn, mov krylac, vechir,
svitanok — korabel' nad kryn
(doloni poklady na plechi,

i shepit v ridnosti: prylyn').6
(Barka Ocean I 7)

Night stood upon the lily, like a choir,
dawn-light — a ship upon the lily
(puts its palm on my back

and whispers kindly: come).

One can appreciate numerous “literary” aspects of Ocean, but ultimately there is
no way to go beyond the surface of it without a feeling for the religious man’s view
of existence. As Walt Whitman said: “No one will get at my verses who insists upon
viewing them as a literary performance, or attempt at such performance, or as
aiming mainly toward art or aestheticism.””

For Barka, nature always expresses something that transcends it. As an
integral part of a divinely created cosmos, it cannot do otherwise. In Ocean, nature
is not merely anthropomorphized; rather, it establishes itself teleologically as a
mirror of man (shadow as well as light) who is but a mirror of the world — a
microcosm of the macrocosm. Thus one hears throughout Ocean the persistent
reverberation of divine essence reflected by the human soul.

Flowers are saints and saints are flowers.

In their introduction to the Barka section of Coordinates: an Anthology of
Ukrainian Emigré Poets, the editors, Bohdan Boychuk and Bohdan Rubchak,
examine a certain dialectical quality in Barka’s work:

Barka’s world view is based on two traditions: on one side his own ascetic,
nobly Slavonic, though strongly biblical religiosity,
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and on the other, the sensual love of life’s many shades,
perhaps of folkloric origins. In some works the ascetic-Christian
and sensual-pagan aspects are sharply opposed,
sometimes developing the poet’s monolithic universe through violent collisions.
And even when in these collisions the ascetic aspect overpowers
the philosophical, or the sensual aspect overpowers the poetic,
the divine riches, the colors and the almost intoxicated nature
of Barka’s style itself already reflects the world’s riches,
wherein the enraptured poet dwells. However, most often these two elements —
sensual love of the world and humble religiosity —
are in accord: the beauty of the world comes from God.®

There is one principal state toward which this dialectic navigates in the
work: pleroma.

In an attempt to describe the abundance of sound, image and motion
interacting in the composition, some critics have called Barka’s poetry “maximal.”
Classical composer Leonid Hrabovsky, who put several of Ocean’s compositions to
music, felt it necessary (despite being one of the first Soviet composers to adopt
minimalism) to “vary the musical rhythms maximally, and to create not
descriptive but absolute, independent music, to the same degree that Barka’s
poetry is absolute, not descriptive.”’

Barka’s imagery is rarely descriptive of specific elements severed from the
fullness of the Whole that animates and sustains those elements. There is always
the relentless procession of symbolic imagery driving the composition
simultaneously to the heart and sum of all matter, to awaken the dormant
plentitude and meaning of Being in matter — to convey the world “in the fullness
of him that filleth all in all” (Eph 1:23).

If one must attach a label, then perhaps “pleromic” would be more
appropriate than “maximal” — so as to highlight the qualitative plenitude toward
which Ocean extends rather than the quantity that maximal implies.

There is no denying that Barka’s Ocean is “loaded.” (In fact, there is just too
much baggage for many readers). The copious torrents of elemental references:
light, fire, sun, stars, earth, wheat, air, wind, storms, and dozens of different
flowers and birds. Each such image contains a symbolic value for which a structural
analysis based on a Saussurian sign/signifier paradigm would strike me as useful
but ultimately inadequate. There are too many peripheral referents to be grasped
in relation to the fullness that coheres and integrates the work on a level of praxis
(as opposed to theory). Indeed, a structural or even deconstructive analysis of
Barka’s Ocean — seeped as it is in Christian imagery, iconography, and
eschatology, as well as classical aesthetics, folkloric elements, and the modernistic
contextual field from which it springs — would make for a challenging and
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fascinating study; but such a study (unless it went “beyond itself”) would by its
nature attempt to dissect the very integralness of Ocean, and therefore run counter
to a translation as imaginal praxis. The symbols in imaginal praxis are not there to
be cut up or analyzed. Symbols defy analysis and rational logic. Rather, the
symbols present themselves to engulf all their referents, primary and peripheral,
in order to integrate them as immanent vessels of the Transcendent One.

Another term used by critics to describe Barka’s poetry is “iconographic.”
Certainly the icon as image of the Divine depicted in strictly delineated form might
serve as a convenient model in grasping the essence of his poetry were it not for
the lack of an essential and ineluctable element found throughout Ocean: kinesis.
Icons (that is, the traditional Byzantine style of religious painting most commonly
associated with the word, which in Greek means “image”) portray divinity by
means of static, formalistic composition, whereas Barka’s pleromic poetics insists
on a kinetic and dynamic depiction of the Divine.

Ocean, if anything, is a kinetic icon of language — of Logos itself. Barka, if
any-body, is a navigator of the human soul.

6.1 began translating Barka’s poetry in 1988, shortly after I’d met him in Glen Spey,
New York. Initially there was some resistance on my part to many aspects of his
poetics. What kept me going was a deep fascination with his utterly unique usage
of the Ukrainian language, the monumental structures in which he worked, and
most of all, the sheer strangeness of his symbolics. It seemed to me that he had
continued developing a symbolist poetics far beyond the point where most Anglo
and French poets had rejected it. In one of our many conversations, Barka once
said to me, “I was born a symbolist.”

However, to place Barka under the rubric of “symbolist poet” would be to
shrink a giant. There is so much more to the poetry. And I only “got it” from
translating every word and looking at every image, in the order they are presented,
looking and feeling, hearing the sounds of the words, hearing the gulls, feeling the
heat of the glowing coals, the rings of fire surrounding me, feeling the delicate rose
petal and integrating it all in the light that gleams across Ocean’s surface. The
praxis was nothing more structured than this: giving in — as compelled by glint of
faith — to the imaginal world of the poem as a vessel to something beyond.

Over the following years my grasp of Barka’s symbolics became more
secure. Early on, whenever I encountered an ambiguous trope — as is often the
case with a poet who invents his own words and revels in the fact that the
Ukrainian literary language, unlike Russian or English, is still “like molten metal”
— I would immediately go for the translation that seemed to undermine a
conventional Orthodox Christian worldview. Invariably, when I went over the text
face to face with the author, I would see that it was exactly that Orthodox Christian
worldview — an inherently mystical view — that was at the poem’s core.
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The ambiguation was meant to shift the refracting prism ever so slightly,
yet I wanted to flip it upside-down.

I continued translating, studying Barka’s inexhaustible sources: the Bible,
classical epic poetry, the Church Fathers, St. Thomas Aquinas, Dante, the
troubadours of Provence, Persian Sufi poetry, the great spiritual classics of the
East, Milton, the 17®"-century metaphysical poets, Hryhory Skovoroda, Taras
Shevchenko, Nikolai Gogol, Dostoevsky, Tolstoy, Vladimir Solovyov, Sergei
Bulgakov, Pavlo Tychyna, and many of the Russian and French symbolists, et al...
I tried to stay away from any theoretical formulations regarding Barka’s poetry,
and watched instead my own personal, spiritual transformation — guided by
Barka’s universe.

The turning point that generated these notes was my encounter with Sufi
poetry, specifically Henri Corbin’s book, Creative Imagination in the Sufism of Ibn
'Arabi.

In his book on the colossal medieval Arabic philosopher and poet, Corbin
introduces the reader to the concept of ta'wil:

The taw'il is essential symbolic understanding, the transmutation
of everything visible into symbols, the intuition of an essence
or person in an Image which partakes neither of universal logic
nor of sense perception, and which is the only means of signifying
what is to be signified. [...]

The ta'wil presupposes a flowering of symbols and hence the active Imagination,
the organ which at once produces symbols and apprehends them,;
it presupposes the angelic world between the pure Cherubic intelligences
and the universe of sensory, historical and juridical facts.
By its very essence the ta'wil can not inhabit the realm of everyday fact;
it postulates an esoterism.!°

I immediately connected this passage to one I had encountered in Barka’s
essay, “The Nature of Poetry”:

The metaphor, like a spiritual advance, like a burst of figurative thought,
finds itself on the border between rows of phenomena;
its aim is to create an unexpected illumination in expressing the unknown,
most authentic essence of one phenomenon by transferring
the qualities of another phenomenon onto it. Without unnecessary details,
both expose themselves by means of a linguistic illustration,
with a new clarity, as though from an overworld, as though encompassed
by the consciousness of an equitable universal force that unites them,
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finding a semblance in them.!!

I showed the Corbin passage to Barka — who, incidentally, had studied
Persian and translated Nizami, among others, into Ukrainian — and he reacted
emphatically: “This is it!”

Ta'wil — literally “to carry back” — is a spiritual hermeneutics which
presupposes a hierarchy of realities. One level of reality, according to Sufi
metaphysics, is the 'alam al-mithal “to which our imaginative faculty specifically
relates, the intermediary between the world of pure spiritual realities, the world of
Mystery, and the visible, sensible world.”!? In practicing ta'wil the hermeneut is
“carried back” to the Imaginal World by means of the Creative Imagination and
the symbol that initiates it.

[O]ur Active Imagination is a moment, an instant, of the Divine Imagination
that is the universe, which is itself total theophany.
Each of our imaginations is an instant among theophanic instants,
and it is in this sense that we call it “creative.” [...]

The Creative Imagination is theophanic Imagination, and the Creator
is one with the imagining creature because each Creative Imagination
is a theophany, a recurrence of the Creation.

Psychology is indistinguishable from cosmology;
the theophanic Imagination joins them into a psycho-cosmology.
Bearing this in mind, we can now investigate the human organ of visions,
of transferences, and of the transmutation of all things into symbols.!*

This is the perspective from which Barka’s Ocean must be apprehended: as
theophanic prayer. The Creative Imagination carries the “translator” or
hermeneut back via the symbolics of theophanic prayer to the Imaginal World
wherein the image of God, the icon, appears.

To put it in terms closer to Barka’s primary cultural reservoir:

The invisible exists in the visible, it is contained by it and grows with it
either concretely or as symbol. “Symbol,” according to its precise meaning,
is something that belongs to this world, yet involves otherworldly
connections and content, a unity between the transcendent and immanent,
a bridge between heaven and earth, a divinely created,
divinely human unity.”!*
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Symbolic understanding and the various levels of the real it implies have
always informed the written text. Such a manifold reality has always been an
essential and integral aspect of magico-religious rituals; and poetry has to some
degree always depended on symbolic logic to sustain it. “Whatever its context, a
symbol always reveals the basic oneness of several zones of the real.”! It cannot
be overstated that in order to adequately penetrate Barka’s Ocean one must accept
the existence of other, unseen worlds and read every trope as a waymark leading
to the integration of these worlds in the movement of the text. Ideas and concrete
things are interdependent circuminsessionally; they are persons of each
transrational entity in a complex composition of the Whole.

Further still: magico-religious experience
[Barka’s Ocean is certainly such an experience—SL]
makes it possible for man himself to be transformed into a symbol.
And only in so far as man himself becomes a symbol, are all systems
and anthropocosmic experiences possible, and indeed in this case his own life
is considerably enriched and enlarged. Man no longer feels himself to be
an “air-tight” fragment, but a living cosmos
open to all the other living cosmoses by which he is surrounded.!®

7. What sets Barka’s work apart from many of his contemporaries is that — unlike
so much poetry in the 20" century, which rallied behind the rebellious and
revolutionary cries of the avant-garde and sought to reject traditional forms and
ideas — Barka strives to integrate rather than revolt. Instead of discarding the
ancient forms as “unacceptable” for this century, he integrates and subsumes the
essence of all developments in writing throughout human history. Some critics
have argued that certain forms — in particular forms that appear to be closed —
are no longer viable in a century that has experienced so many ruptures, upheavals
and horrors. Yet Barka is one of the few writers of his stature to have witnessed
directly — through experience and not through the media — so many of the 20%
century’s upheavals and horrors: from the Russian Civil War, to the heady first
years of the Soviet Union as a strident young communist; then Stalinism and the
Holodomor, Stalin’s genocidal artificial famine of 1932-33 (recounted in Barka’s
masterpiece novel The Yellow Prince); clinical death at the hands of the
Wehrmacht, followed by imprisonment and slave labor in Nazi Germany; the
Holocaust; and finally the entire second half of the 20™ century in the prosperous
United States. So when Barka proclaims the wholeness and unity of divine
creation, it does not come from bookish naiveté, but rather from the innocence
achieved through harsh and brutal experience — experience integrated with light.
Hence the colossal stature of his oeuvre. All of Barka is epic. Ocean concentrates
on the immeasurable bridge between what is palpable or perceivable and what is
beyond the horizon. This is executed through the timeless form of an
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inexhaustible love song.

Given the nature and scope of these notes it would not be appropriate to
take specific symbols recurrent in Barka’s Ocean and treat them abstracted from
the whole (although a Barkian symbolology would certainly make for a fascinating
hermeneutic exposition). Rather, I intend merely to explore what I’ve gleaned
from Ocean’s symbolics (much of which, frankly, is ineffable) by choosing one
poem, the first poem of the last volume, and move through the tropes in a very
free-handed manner.

That said, I would, however, like to point out that all the nearly 1,000 poems
in Ocean are to some degree a meditation on nature or the cosmos. The few
exceptions — and these are significant — tend to be meditations scattered
throughout the three volumes on either icons or churches. This is an important
element of the Oceanic aesthetic. Only God’s creation and reflections of God’s love
are worthy of the love song. If anything be “manmade,” it must reflect the
conscious love of God as the motive for its creation. Thus, a cathedral represents
the mystical body of Christ, and its structures are images of the divine construction
reflected in the mirror of man and his devotion to God. Each element of Ocean is
to some extent holographic — that is, it contains the entire image, albeit in weaker
form — of the Whole: nature integrated through sacred architecture.

One symbol, however, must be examined: the ocean. Here I would just as
soon give in to Eliade’s brilliant introduction to aquatic symbolism:

To state the case in brief, water symbolizes the whole of potentiality:
it is fons et origo, the source of all possible existence.
“Water, thou art the source of all things and of all existence” says one Indian
text, (Bhavisyottarapurana 31,14) summing up the long Vedic tradition.
Waters are the foundations of the whole world; (Satapatha-Brahmana)
they are the essence of plant life, the elixir of immortality,
they ensure long life and creative energy,
they are the principle of all healing, and so on.

Principle of what is formless and potential, basis of every cosmic manifestation,
container of all seeds, water symbolizes the primal
substance from which all forms come and to which they will return
either by their own regression or in a cataclysm. [...]
Every contact with water implies regeneration:
first because dissolution is succeeded by a “new birth,”
and then because immersion fertilizes, increases the potential of life
and of creation. [...] It contains in itself all possibilities, it is supremely fluid,
it sustains the development of all things, and is therefore
either compared or even directly assimilated with the moon.
Its rhythms are fitted to the same pattern as the moon’s;
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they govern the periodic appearance and disappearance of all forms,
they give a cyclic form to the development of things everywhere.!’

As Barka’s ocean exclaims in “The Undertaken”:

I am only the executer: to lock
as the angel of death commands! -
under the roar of funerary waves.
At the peal of church bells,

[ am the executer.

(Vasyl Barka Ocean III 138)

8. Time of Judgment
Soul: resurrected through vision, beyond this life;

like its dream (- the sister’s mystery).

And memories? — after a storm the sky

sees rainbows bowing in the field.

The heavenly ship, a telling sign! — 5

bereaves as it divides.

Youth, caressing us with grace,
sprung lilies in our earthly breasts;
let’s seal them! and never mention the wake,
transfigure them instead through white ascesis; 10
seal them shut in the sarcophagus
and keep the key in the abyss.
Grave-dwellers are called beyond the scythe
to seraphic wings: alight with fire

in the deathless field. 15
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The earth’s child, its blossom, attests —
to the wedding crowns’ vitality: their recital;
from two entwined cherry branches: two wedlock souls!

their recital, of love. 20

The undertaking ship: its sails like death banners;
measureless dismemberment!
Inextinguishable kin:

like the sea’s youth as the east ignites.

The dread unwailable depths 25

have severed us: in the judgment! - the abscint.

Only the ocean will live through the dawn:
in flames — the earth’s womb flooded with rubies;
there the land’s anguish burns out!

Bright-breasted life 30
spans its wings: through the mercy of the dearest.
Above our dreams’ blue, over the deep,
the moon bleaches through death, to certify;
where we, the most sincere, once stood,
it illumines a sign on the worldly surplice! - 35
to adorn ourselves in the final sentence:

the family of faith.

8.VII.79 (Vasyl Barka Ocean III 5)

9. “Time of Judgment” is the prelude to Ocean Volume III, whose focus is clear: a
meditation on the dynamics of death.

1)  The Soul thunders out and looms there over volume III of Ocean — the Soul
as Ocean, deep as its mystery, the incessant pounding and throbbing dynamic of
Spirit — beyond the horizon of life we “see,” that is, experience as such, and into
a time of balances re-turning resurrectional...

2) Its (the Soul’s) dream creating the world, Morphean, beyond logic, and
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chaste as the fertile field of a sister’s (literally nun-like) mystery, the fruit that
comes of a virgin womb.

3,4)  Arhetorical exploration of consciousness’ trans-vital verticality, rainbows
bowing from sky to field — backward glance at the life of flesh seen from the
perspective of spirit.

5,6)  The heavenly ship/bark — a communicative entity — this consciousness
cuts, dissects, discerns, and destroys with a blessed dialectic, a cruel sword of love
in the hands of a spiritual corsair ship.

7-12) “Us” initiates a prophetic mode sustained throughout Vol. III, our fate, our
death, our youth because we as one divide — no one without the other. Grace as
divine energy/operation (see Gregory Palamas) nurtures the bloom of
resurrectional potential in the passionate and earthly heart; to lock the potential
and transfigure them with white ascesis, the praxis of full-light. There is in the
death a light — lilies’ soft petals, the barely fragrant chalice — pistil and stamens
of continuum — beyond — sealed as Hermes.

13-15) Beyond the razor discernment of passing a/way is the call to Milton’s
“sworded seraphim” (see “Christ’s Nativity”) — highest of the angelic orders (see
Pseudo-Dionysius) transmitting pure love-light and fire, impregnating the field
with immortality.

16-20) The child invokes birth, new life, attests to it. The “Time...” in the title is
not merely one post-mortem and eschatological instant in a procession of
instances, but generative and cyclical as well — pleromic paradox — reconciliation
of poles in scales of the Divine. Deep sexual imagery — twilight language, or
sandhana bhasa: “a deconstruction of language which contributes toward breaking
the profane universe and replacing it by a universe of convertible and integrable
planes.”!® Creativity, by necessity, implies union, re-ligare — a deep oceanic
intercourse between the flesh/fruit and spirit/recital — a physical communion
“carried back” to spiritual espousal. The technique’s name, “twilight language,”
redoubles the necessary ambiguation such poetic movement engenders.

21-24) A connecting image: the Soul’s operation as transfiguring (via death)
discernment — the cutting of semblances — unity in diversity informed by the
sun’s implicated rebirth.

25, 26) That which is deep within does the cutting, it balances and abscints
(conflation of ascent, abscission and absent — in the original: “branching out,”
epektasis)...

27-29) And this depth is purified through fire — “the earth’s womb flooded with
rubies” — the light redeems all suffering — through the “sister’s mystery” —
through the enigma of fruition.

30, 31) Life likened to a bird whose heart is of light and whose wings enact a
gesture of unification. The heart in Barka, as in Hesychast and Sufi understanding,
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is the center of spiritual life.

32-35) The moon’s cyclical nature reads through the deep, through the water, all
inclusive, incessant, integral, and shines on the point of peace on earth: the cross
— at the intersection of transcendent and immanent: in Christ.

36,37) Soul — consciousness — is guided toward the ultimate pleroma: kinship
within a differentiated unity.

10. But Barka dies in analysis as well as translation. The structures that present his
Ocean belie the inexhaustibility of its content: ever-changing and ever-fresh —
each wave destroying and revealing something of the deep.

Ultimately Ocean is concerned with death — the divine operation that
initiates it, the love that sustains it, and the reality beyond it. The resurrection is
everywhere, ceaselessly trampling death down. And judgment is to be found in
every act of differentiation, every cut and rupture.

As Ocean’s form reveals the fullness of its nature, consciousness is led
inexorably to the Apocalypse.

Apocalypse: to reveal.

Pierre Teilhard de Chardin expresses it this way:

One has trouble imagining what the end of a World could be.
A sidereal catastrophe would be fairly symmetrical with regard to
our individual deaths. But it would bring the end of the Earth
rather than the Cosmos — and it is the Cosmos that must disappear.

The more I dream of this mystery, the more I see it take the form
of a “return” of consciousness — an eruption of the interior life —
an ecstasy...

We need not rack our brains to know how the material enormity
of the Universe could ever fade away. It is enough for the mind
to turn inside out, to change zones in order to change
the form of the World immediately.

When the end of time approaches a terrifying spiritual pressure exerts itself
at the limits of the Real through the effort of souls desperately holding
to a desire to escape the Earth. This pressure will be unanimous.

But the Scriptures instruct us that the pressure
will be simultaneously traversed by a profound schism
— some wishing to escape in order to dominate the World more,
and others, upon the word of Christ, wait passionately for the World to die,
to be absorbed with it in God.
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Then, undoubtedly, upon Creation carried to the paroxysm
of its ability to achieve union, the Parousia will occur...

Like an immense tide, Being will have dominated the trembling of beings.
In the bosom of a tranquil Ocean, of which each drop
will have a consciousness unto itself, the extraordinary adventure
of the world will have ended. The dream of all mystics will have found
its legitimate satisfaction."

Ocean’s concluding poem, “Island of Light” charts the Parousia in symbolic
terms: “The blizzard ruined the bloom / my love! — our youth in the field.” It then
proceeds with a series of enigmatic images preceded by the anaphora “transient”:

Transient: sun-spun threads — the skein
approaches a bee in the tarweed.
Sparks: marked dreams and apparitions,
transient: tornadoed iris-constellations.

(Barka, Ocean III 321)

There are recurring intimations of multiplicity and growth: water lilies are “white
chalices coupled by the boat’s bow,” bird nests, spring herbs, night cradling an
infant, even “God’s green-rainbowed brow” (see Rev. 4:3) And all of it is like a
dream — transient.

The end is recursive. Even the title, “Island of Light,” hints at the moon with
its cyclical effects on the ocean. But the island of light is also a symbolic union of
spirit/light and matter/earth. This is the core of Ocean: the point of intersection,
the heart of the cross, summoned and sung out in a feast of interpenetrating
images. To get there requires a commitment, a cathexis of heart, a holding fast to
faith. The praxis is the ride, a journey to the Imaginal World, carried back by made
things and things we are made of till there is no telling what is dream or not in the
dream that reveals us as no longer here but of the field...

The resurrectional field: in floral fire
proclaims, purifies — the suffering is complete!
and the ocean: tracelessly sways the wheat.

(Barka, Ocean III 321)
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In search of a new realm.
Metamodern and object-oriented ontology
as two sides of same philosophy

Heorhii Nezabytovskyi ! and Simon Radchenko *

Abstract. Object-oriented ontology and metamodern cultural theory are two most vivid
innovations in philosophy. They emerged and developed separately, and they lack evident common
aspects. Nonetheless, when it comes to their simultaneous application, they do have some elements
that allow us to consider them within a single worldview model. In this essay the authors strive to
consider new ontology and metamodern as two sides of the same coins that are not only connected
but also mutually enriching and complementing.

Key words: object-oriented ontology, metamodern, oscillation, new sincerity,
anthropocentrism, posthumanism, metaphysics, epistemology, correlationism

Throughout the whole existence of human rational thought, ontology as a field of
philosophy has been one of the fundamental ways to describe existence from the
point of cognizing subject. Ancient Greek concept of the human learning the world
through cognizable objects has not changed in the past 2000 years. And one of its key
ideas (same applies for philosophy in general) is to search for some basic convention
about the essence of the objects in this world. Aristotle in his “Metaphysics” implied
something like that:

We have said in the Ethics what the difference is between art
and science faculties; but the point of our present discussion is this,

that all men suppose what is called Wisdom to deal with the first causes

and the principles of things; so that, as has been said before,

the man of experience is thought to be wiser than the possessors
of any sense-perception whatever,
the artist wiser than the men of experience,
the masterworker than the mechanic, and
the theoretical kinds of knowledge to be more of the nature
of Wisdom than the productive.

Clearly then Wisdom is knowledge about certain principles and causes.?
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The aim of ontology is to give a fundamental unified idea of what the existence
is and how it is revealed to a spectator.

Philosophers had no doubt that everything that has an ontological status is
being cognized, can be cognized or postulated (not being cognized though) by our
mind. It is important to mention that according to some researchers the
transcendental (things that our mind is ready to recognize as existent) also has its
ontological status since the human holds divine nature being a God’s creation.
However, “hold” does not equal to “know” and we exist with only the feeling and
phenomenon of God, «two cities remain intermixed and intermingled with each other
until they are finally separated at the last judgment».* René Descartes points out
correctly that we constantly cognize, sometimes even for no particular reason. We do
that just because we are curious.

Mortals are possessed by a curiosity so blind that they often lead their minds
through unknown paths, without any ground for hope, but simply venturing on the
chance that what they seek might lie that way...°

Our cognitive curiosity leads to the anthropocentric paradigm: I strive to find
the truth of the world, I make the results of the search mine and only I am in charge
of what is mine in the experience. Here “I” does not mean a particular individual but
the human mind globally. We constantly think that this world and philosophy strives
to create approaches with clearly defined and described instruments of cognition.
Naturally, the instruments should target things with ontological status that are given
in either potential or complete form of existence. Here emerges the question of
implicit/explicit and «unbeing being», entering the transcendental sphere but as it
was already mentioned even the transcendental can have ontological status and thus
it does not break usual definition of “reality” as something that is really present.

This approach worked well in classical philosophical paradigm because as long
as we are in the reality we cognize and work with it. But the challenges the human
had to face in end of XX century caused a seemingly-indestructible foundation of
ontology to erode. The first precedent was Edmund Husserl’s «Back to the things
themselves».

However, everything said here by the empiricist is based on misunderstandings and
prejudices no matter how well meant or how good the motive which originally
guided him. The essential fault in empiricistic argumentation consists of identifying
or confusing the fundamental demand for a return to the "things themselves" with
the demand for legitimation of all cognition by experience.

With his comprehensible naturalistic constriction of the limits bounding cognizable
"things," the empiricist simply takes experience to be the only act that is presentive
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of things themselves. But things are not simply mere things belonging to Nature,
nor is actuality in the usual sense simply all of actuality; and that originarily
presentive act which we call experience relates only to actuality in Nature.®

Philosophical phenomenology leads the human to a new reality where instead of
naturalistic orientation we are offered to practice Epoché (“bracketing” anything that
was known before the object of cognition was met) and phenomenological reduction
(disabling our natural attitude step-by-step in order to clear the mind and get the
purest knowledge). Why this approach does not reinforce the ontology but weakens
it? At first glance that is a perfect way to draw attention to the “beingness” of reality,
treat it with even more awe and respect by removing everything personal and
redundant.

The answer to that is the ideas of Jean Baudrillard: hyperreality and
simulacrum. Simulacra that are fake copies without the original create new reality but
are not founded on anything. This unfounded reality becomes hyperreality that
strives to give a feeling of existence but if the human tries to go further they will bump
into void. And here is the irony: phenomenological reduction denied everything
“human” so a human being could see the world as it is. But it turned out that the
conditions of “pure world” do not save the cognizing subject from facing the
uselessness of their cognitive acts. Now they ask not the world but themselves: who
am I? If Baudrillard’s “world of things” has so much influence over people, can we
still consider them subjects in this world? Anthropocentric principle in ontology and
epistemology fades more and more. Anthropocentrism goes through the same stages

as image, according to Baudrillard:’

1. Initially, anthropocentrism was the only way since the human did not know
anything about the world (is the reflection of basic reality).

2. Next, anthropocentrism causes a “know something” feeling that the human
discovered some essences of religion and science. They are used to explain the
reality (It masks and perverts a basic reality)

3. Humankind forms philosophy and methodology of cognition and explains
different things not explicitly but implicitly (at this stage the reality we strive
to perceive is doubted—is it real at all?)

4. At last we are in a situation when this world does not exist, it is replaced by
entities without real analogues (advertisement, social media). Reality is in the
human’s hands, but it has nothing in common with actual reality.
Anthropocentric epistemology deals with empty objects and even though we
strive to keep improving our cognitive and thinking abilities we have nothing
to work with.

This way globalization, unification and commercialization became harbingers
or postmodern epoch that declared the death of the author and moreover, the subject.
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The human gives up his role of the initial point in understanding and interpretation
to the product that is to be interpret by the human. This radically shifts the accents
in understanding and perceiving this artificial world we created.

In classical ontology subject not only exists but is active in its cognition that
targets the reality and is personal and internally-conditioned. Object-oriented
ontology defies this concept. We had mentioned a similar situation in philosophical
phenomenology where any social and ideological addons were “bracketed”. As Louis
Althusser fairly noted, the human is not the initial point, but the result of theoretical
reflection and we cannot explain social things through a human being.

The upcoming epoch of the new ontology is meant to conciliate us with the
death of the subject and give a new vision of how we can interact with reality. Manuel
DeLanda, for instance, suggests the concept of “the new ontology for social sciences”
where the meaning of “individual” changes and “individual entities” emerge.

However, despite the fact that the term "individual" can be thus correctly applied to
species it still carries with it a host of connotations which must be eliminated.
Besides its association with organisms, it also carries connotations of individual
personhood, with its linkages to problems of consciousness, free will and the like. It
may therefore be clearer to speak of "individual entities" instead of "individuals",
using the term not as a noun but as an ontological qualifier.?

No “human” any more, only an individual entity that is defined by its population,
context and reality.

There is one more project that seems the most interesting and operatable in
the context of hyperreality and anthropocentrism—objective-oriented ontology
(000). 000 representatives criticize correlationism (in OOO that is the link between
the reality and mind), try to overcome it and get the ontology out of the bonds of the
human mind, break the subject-object link. On that Quentin Meillassoux says:

Correlationism rests on an argument as simple as it is powerful, which can be
formulated as follows: there can be no X without a givenness of X, and no theory
about X without a positing of X. If you speak about something, the correlationist
will say, you speak about something that is given to you, and posited by you. The

argument for this thesis is as simple to formulate as it is difficult to refute: it can be
called the “argument from the circle”, and consists in remarking that every
objection against correlationism, is an objection produced by your thinking, and so
dependent upon it.’
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We cannot imagine this X without ourselves because we do not know the actual reality
and cannot separate the pure features of reality from those emerging during our
interaction with it. Here emerges the issue of “privileged access” that is endowing the
human with some features or privileges compared to other things in the world by
different philosophical realms.

Meillassoux offers a different way of thinking that allows us to get away from
correlationism. We must admit that physical laws of reality are no necessity but just
a result of our observations and explanations. We cannot state that our
representation of the Universe is absolute true, cannot deny the idea that everything
can work differently. Our idea of causal relationship is just ours, expectations and
confirming results are not guarantee but just facticity. A rationalist knows that it is
impossible to prove the principal necessity of these laws. But we can accept the
facticity of their occurrence, thus the facts can change. Looking for correlations
makes no sense since they are substantial and momentary, they do not reach the level
of general ontological concepts that could be called categories, universals or at least
noumena. Laws of nature for Meillassoux are contingent, not unnecessary.

00O understanding is not full without Graham Harman. For him the human
mind is just one of myriads. Dividing the world into physical and spiritual is of no use
since from that point of view the whole nature is opposed to the human as spirit
carrier. Probably the human has some features of existence that let them make
complex impressions about the reality, but what makes anyone conclude that the
human is “better”? Why idealists reckon that the reflection of idea happens in very
(or at least only) human mind? Why Immanuel Kant thinks that the human is destined
to not realize things-in-themselves?

We criticize Kant for his assumption that the specter of
the thing-in-itself haunts only human beings. After all,
any object is finite in its ability to enter into relations with
other objects, and therefore any relation—including simple inanimate
causal interaction—is nothing more than a translation
of the thing in itself into its own finite plane of this relationship.°

Harman’s book “Speculative Realism: An Introduction” that we cited here
literally turns the world upside down. Before, the human imagined themself as
epistemological summit (they were the cognizing subject, they notice all the
connections of this world) and now emerges the viewpoint that everything including
the human is only a set of objects and this set is uncountable. The human as
substantial mediator is no longer necessary. New objects can appear on their own in
their interaction without the influence of mankind. It is worth mentioning that
Harman distinguishes two object types—real and caricature. Real are the objects as
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they really are. Caricatures are sensational ones that are interacted with. In “Guerrilla
Metaphysics” he states:

It cannot be said that stone and fire simply collide with the qualities
of other objects: fire does not burn away the “whiteness”,
“combustibility” or “cottoniness” of cotton, just as stone

does not destroy the “brittleness” or “glassiness”. On the contrary,

fire burns cotton, and a stone breaks a window. Yet these objects
do not completely touch each other, as each of them hides
additional secrets that the other cannot, such as when the light scent
of cotton and the ominous glare of fire remain deaf to each other's
songs. In short, inanimate causality is driven into the same mysterious

middle ground as the no-man's-land of human perception,

belonging neither to qualities nor objects, but only object-oriented,

even at the mysterious level of tangible elements.!!

That is how OOO builds a completely new world that ontologically has no place
for the subject and many objects. Lake surface rippled by the wind is ontological
phenomenon that is as real and valuable as our idea of why an apple inevitably falls
down. It does not matter if a human sees the surface or the apple since we do not have
the privileged status of spectator but rather included into this system along with
others. Mankind has finally discovered how to get away from anthropocentrism
without destroying everything philosophy had acquired and refusing previous
experience. We just need to discontinue believing that the human is a stating and
universalizing point.

Interesting enough, the ideas of OO0 and other “new ontology” projects are
actively used in history and archaeology. Prehistory theoreticians (for instance
Benjamin Alberti!? or Bjgrnar Olsen'®) believed the ideas to be precise and meaningful
enough to describe the world that’s complicated to the modern human. The world
where magical thinking prevails, and particular artifacts of the past are spiritualized
or at least have the ability to interact with a human being and everything human.
Husserl’s «Back to the things themselves» now obtains ironically-historical context
since before philosophy appeared prehistoric societies knew what modern philosophy
gets to know in a hard way. Even the procedure of archaeological research requires to
consider the artifacts as actual and active participants of restoration of the past.
Archaeologists are quitting to consider a number of objects as “complex of objects”
but regard them as “assemblage” where researchers and finds play equal role. A
simple stone tool is no more a mute source of information but an independent object
with a set of features that is involved in both prehistoric and archaeological research
processes. “Rock metamorphicity”, “hardness”, “polishedness”, “life cycle”, “traces
of use” and “characteristic typological markers” become the features that are revealed
by the find depending on its individual will and correct, thoughtful choice of methods
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of communication, which is up to the researcher. This will not lead to a global
reconsideration of archaeological reality but will reduce the contrariness in the
production of archaeological interpretations of particular subject or assembly in
general, which means less subjectivity in studies. These ideas in archaeological theory
are based not only on processual and postprocessual experience that reflects the
discussion on postmodern as epistemological system but also on Graham Harman’s
thoughts.

Harman’s world is static since the objects are not relative to each other in their
existence. Here emerges the smart relativism: sensual objects (caricatures) interact
and create motion. During cognition the human faces the results of this motion but
keeps in mind that everything that they experienced about a thing does not give the
idea of what this thing is. This is true for features of objects that cognition interacts
with real features are unavailable in experience since we face only sensual ones. This
system is not isolated; it exists in constant tension between different poles. According
to Harman the tension between sensual objects and their quality forms time and space
is formed by tension between real objects and sensual features. Eidos is tension
between sensual object and real feature and unknowability is tension between real
object and real feature. This quaternary system is speculative but explains well why
unknowable is unknowable but eidos is still available for cognition.

00O denies the idea of the privileged cognizing subject but makes the human
much more important and valuable. Everything becomes indeed very relative and
mankind in this system loses fulcrum since absolutism does not work in OOO.
Nevertheless, it opens completely new ways to interact with the world and culture
and allows living in hyperreality without an urge to overcome it. The human as a
cognition process participant becomes more sincere and true since instead of urge to
subdue the world there is an attempt to comprehend the rules and norms of the new
game of understanding. Moreover, these are not just rules and norms but particular
level agreements under which familiar concepts are reconsidered.

Such state of affairs has led to an interesting oddity, which has to do with the
human strategies of cognition and being in the world. The postmodern that created
the idea of the death of the subject also formed the background for object-oriented
ontology and accustomed us to perceive ourselves (an individual) as we were detached
from the world, unable to get to the hardly reachable truth and interact with it in any
way. Since we are enclosed inside our own worldview and cannot go beyond our
perception, we are unable to understand The Other. Naturally, lack of understanding
leads to the loss of trust and ability of making agreements.

As a result, the cultural situation that created post-humanistic ideas and
caused new ontological shift also induced the structure of feeling that hinders us from
cognizing the objects and interacting with them. Without the ability to trust and make
agreements and most important—without the faith in these attempts, the being of an
individual in the new ontological reality lacks instruments of communication with it.
This way the cultural logic of postmodern does not correspond to cognitive demand
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of XXI century and simply does not work. The “death of postmodern”, which was
declared barely before its birth, has started to make its appearance in particular
entities of culture—mainly in literature, movies, art, and virtual reality creations.

Following the argumentation of Fredric Jameson, who is known by the most
systematic attempts to describe postmodern as phenomenon that can be described at
all (as opposed to ultimately abstract and subjective description by Thab Hassan!*),
appears a new structure of feeling that naturally replaces the old, postmodern, which
he defined as lacking the depth of perception of the future.!® Question is, how do we
describe and comprehend it so it would fit the philosophical and cultural demands of
the XXI century, which are associated mostly with ontological shift?

Attempts to discuss the culture of the XXI century are fruitless if they base on
the changes in the ways of constructing a narrative—virtual realities, interactivity,
distribution of cybertext and other discoveries of cyber epoch. The reason is not that
these strategies were developed long before the appearance of the modern culture!¢,
but rather that when we describe the instruments for translation of the structure of
feeling (or cultural situation) we are far from describing the cultural situation itself
and do not say anything about how an individual entity feels, cognizes and interacts
with the world. That is why cybermodernism and digimodernism by Alan Kirby are
left out of the new ontology and he understands their flaw: “at least so far, is a cultural
desert”!” empty without the interactive characters.

Same thing makes discussions on post-postmodern or still unfinished
postmodern ineffective and irrelevant—new cultural situation and new structure of
feeling require new terms to describe it and postmodern toolkit can’t do that
(nevertheless, postmodern still has great influence on everything that happens now
and will happen in culture until another global shift in the human mindset). Since the
beginning of the last decade of the previous millennia this was postulated, first of all,
in fiction literature. The harbinger of the new feeling was David Foster Wallace who
was the first to say about the new sincerity and how to stay together despite the walls
of perception that separate us.!®°

Now it seems that the idea of the new sincerity indeed reflects a particular
cultural situation. Since it is pretty concise it reflects it as a specific aspect of larger
constructs rather than as a standalone concept.

Among all the available ways to describe post-postmodernism the most
popular and effective is metamodernism by Timotheus Vermeulen and Robin van den
AKKker. First of all, due to “width of swab” —theoreticians from Netherlands based on
philosophy, theory of literature and Jameson’s ideas of structure of feeling and
created a model that simply incorporated many others by absorbing them as
particular component of metamodern worldview or interacted with some of their
aspects. Same destiny was meant for the ideas of “new sincerity” that were absorbed
by metamodern “return of affect”? and Raoul Eshelman’s performatism that “has
similar broad pretensions to explaining post-postmodernism in regard to literature,
art, photography, architecture and theory”; Eshelman mentions, however, that the
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latter “describes works of art, literature, architecture and so on, in terms of specific
techniques and the implicit norms regulating their usage and does not apply these to
politics or societal discourse”, returning thus rather to the methodological strategies
than to the structure of a feeling and any kind of cultural logic.?

Despite metamodernism theoreticians quit attempting to build a strategy they
formed sufficiently systematical approach to the description of the new structure of
feeling and consider it to come from humanistic demands of the human and the
humankind.?®> The current situation together with threat of terrorism and
humanitarian disaster calls us to action and consequently gets us out of postmodern
cul-de-sac. After the deconstruction of postmodernism comes the desire to re-
construct.? Reconstruction is impossible for a single human. No social processes,
humanitarian actions or mankind saving activities cannot be successful for one
person since the era of postmodern superheroes is over (just like the epoch of ancient
Greek Demigods and romantism’s dawn conquerors). This means that we need to go
back to the society, structure, communication. It is necessary to unite again, create
new spaces and new models together. But is it possible in the atmosphere of
misunderstanding and mistrust where communication is destined to fail? And is it
possible in the world of constant irony and postmodern skepticism? Vermeulen and
van den Akker say “no” and that means they call to search a new way to communicate
and build the system of trust.

The “new sincerity” by Wallace becomes the foundation, the basis for the
system of trust. It was reconsidered as the idea of the “return of the affect”, the new
sensuality and the return to emotions of naivete and nostalgia. The sincerity of the
individual entity gives the reason to suggest that The Other is also sincere, to trust it
and believe in the possibility of constructive communication. Same way we can get
back the faith that a particular truth over the horizon is reachable. Naturally, it is
distant and invisible by itself. In order to start the movement towards the aim it is
necessary to believe and assume its existence and availability. By rebuilding and
reobtaining the system of trust the metamodern “return of the affect” gets us back
the ability to make agreements, to communicate and cooperate rather than do things
alone. The human after postmodernism becomes progressively more sincere and true,
and consequently, they are more likely to understand the other instead of conquering
it and approach the target along with the other instead of stepping over it.
Metamodern affect becomes the foundation of the new structure of feeling that
defines the cultural logic of post-postmodern world and frames our mechanism of
cognition and perception of The Other individual entities.

One of the most important elements of metamodern feeling is the eternal and
continuous oscillation between many opposing ideas. First and most important
opposites are modern and postmodern experiences — the need for (re-)construction
returns us to naive and optimistic truths of modern that predicted a happy end in
different manifestations for the humankind. The experience of the XX century proves
that such truth is unconstructive, does not lead to the happy end and blind faith in
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them is silly. The oscillation between naive, a bit artificial faith in the assumed
reachability of the truth and the understanding that it is truly illusory (that means the
constant doubt in rationality of applied efforts) becomes the main difference between
metamodernism and other structures of feeling of Contemporary time. The thing is
that a metamodernist rationally understands two poles simultaneously and is present
at both of them at the same time. But the situation calls to action as if** it can lead to
the desired and achievable result.?® Ironically, the strategy of sincerity of the XXI
century is the pretending, naive suggestion about the possibility of sincerity and
constant doubt that this suggestion is justifiable.

With such set of descriptive characteristics (need for constructivity; strive for
social; to “be with”; return of the affect: oscillation) metamodernism becomes a
convenient tool for the description and research of phenomena of the modern
literature. When it comes to the search of its expression in other forms of art it is
necessary to look for and form an auxiliary toolkit that would allow describing the
means of expression of this very metamodern feeling. The ideas and concepts adopted
from other methods of post-postmodernism description will be of use here:
performatism double framing and interactivity, incorporation of digimodernism etc.
Some modern culture phenomena can barely be described by the means of the model,
and some are easier to think of from the position of postmodernism. This becomes
the main point of those who criticize the metamodernism as idea—in terms of
interaction with the world it supposedly makes no sense beyond the postmodern
paradigm. Vermeulen and van den Akker don’t claim that though, they just describe
the new structure of feeling that appeared at the beginning of the new millennia.

Its fundamental difference from previous postmodern one is the return to the
sincerity and the ability to make agreements, created by this sincerity. The need for
this ability to make agreements is so high so the metamodernist is able to assume and
act “as if” the collective system of the perception of the world is not only real but also
reachable within a particular project. It is easily explainable why it is needed in social
or cultural terms but the question of how the “new ability to make agreements”
interacts with the achievements of modern philosophy was put aside since the
structure of feeling itself is beyond the “ontological shift”. But it is there only until
the question arises—how individual entities interact with each other in the world of
object-oriented ontology. The interaction of objects through an “active mediator”
(before it was exclusively the human) is no longer possible—when we assume their
autonomy and independence from our presence, we endow them with ability to act,
assume they have will. The interaction of equal objects is the result of an agreement,
their mutual desire. These agreements are not possible with brute force or the
enclosed isolation of postmodern. That is why the acceptance of the main OO0
prerequisites required a shift in the perception of the world—an invention and
appearance of the new, metamodern feeling. Moreover, the metamodern “as if” finds
its practical application—when we make agreement with individual entities we act “as
if” we percept their desire directly, with understanding, despite non-typical and non-
obvious means of its expression.

Essay 3, 2022 49



Kouvi). The Almanac of Philosophical Essays
ISSN 2710-3250 © 2022 Koine Community

Ultimately, metamodernism, as a strategy of perception of the reality, receives
its role not only as a cultural project but also as a part of the actual philosophy.
Moreover, it transforms from an attempt to systematically describe the phenomena
of culture as they are to the almost only available strategy of cognition and perception
in the world of the new ontology. Sincerity, affect and the ability to make agreements,
which metamodernism has reinvented, become things we really need to exist in the
upcoming epoch of posthumanism. OOO also benefits from interaction with
metamodern and gets a practical tool for implementation of postulated equity of
individual entities. This instrument matches not only philosophical and cultural logic
of the time but is also connected to a particular situation in society and art, has its
expression in literature and movies, theory of science and economical processes.
Using it as an epistemological foundation for the perception of the being after
proclaimed “end of the history” seems like an efficient method to implement that
“ontological shift”. And that means that it finally offers cognitive instruments for
living in the world where the human has no privileged status of the “subject” along
with the objective to overcome and conquer the reality. The new sincerity becomes
the instrument that can release the human from the burden of anthropocentrism.
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Vermeulen and Robin van den Akker, “Misunderstandings and clarifications”, Notes on
Metamodernism, June 3, 2015, https://www.metamodernism.com/2015/06/03/misunderstandings-and-
clarifications/.
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Kpusuc KyJabTypsbl.
OnbIT aHa/IM3a

Mapk Haitgopd

AHHOmauusa: B OdanHOli cmamve asmop paccmampuedem CO8PEMEHHbBIU Kpu3uc
KYJIbmypsl ¢ NOMOWbI0 NOHAMUTI, CNeUUdnbHO pa3pabomaHHsIx 07l AHAU3A KYJIbMYpbl.

Kniouessle cnosa: Kpusuc KyJibmypol, udeassl, UeHHOCMu, HOpMbl, Napaouzmol

Kpusuc

C10BO «KPU3UC» YIIOTPEOIISIIOT 1J1s1 0603HAUEeHMS TTepeIOMHbBIX MOMEHTOB Pa3BUTUS.
OTO BCE eIlé He BIOJHE TepMMH, a CKopee wmeTadopa, CMBICT KOTOPOit
103aMMCTBOBAH U3 MeqUIMHbBI (KpU3UC — MepesoMHas ¢a3a B IPOTeKaHUM TSHKeNI0i
MHGEKIMOHHO 60sie3HM). Yallle APYrMX B pa3HbIX KOHTEKCTAX YIIOMUHAIOT KPU3UCHI
9KOHOMMYECKMeE, TIOMUTUUECKMe, IKoJIoTnuecKue... Tak uanu MHaye MMeITCs B BULY
IIOBOPOTHbIE MOMEHTHI, OOJIe3HEHHbIE «CPbIBbI» B IIPOTEKAHMUM IIPOLIECCOB —
BHe3aIHble, C HU3KOJ MpeicKa3yeMOCTbIO U AajeK0 UAYLIMMMU MMOCaeCTBUSIMMU.

Bce 3T mnOpm3HaKM XapaKTe€pHbI [JiI BCEMUPHOTO KpPU3UCA KYJIbTYPbI
€BPOIIENICKMX KOpHEeNM (eBPOIIeCKONM MO IPOUCXOXIAEHMI0), KOTOPBI Haydajacs B
nocyieqHeit Tpetu XIX Beka M ell€ He 3aBepIIMICI K HacTosimemy BpemeHu. Ilo
MaciiTaby cBOeMy 5TO KpM3UC SMOXajlbHbIM, €ero copepskaHue — CMeHa
TOCIIOACTBYIOIIMX OTHOIIIEHUI B KY/JIbType U 00IeCcTBe. ITO — KYJAbTYPHbII TPaH3UT
oT 310X HOBOro BpemeHu K HacTynarwliieir MaccoBoit aroxe (Ha3BaHMe YCJIOBHOE,
HO MAacCOBOCTb — eé€ riaBHasi uepta). COOBITMSI TAaKOTO MaciiTaba AJISITCS TOJITO,
CIYyYalTCS penKo, HO 3TO He IepBblii TAKOTO COAEepKaHUs KpU3UC B UCTOPUU
yeJioBevYecTBa.

CoBpeMeHHMKM BUISIT B KpU3KUCe TIpekae BCEro yTpaTy HagesKHOCTU
CKpeIUISIIOIINX  KyJbTYpy 0a30BbIX MOmMusupyrwuwjux npeocmasyieHutl, KOTOpbIe
Ka3aiucb  pa3yMHbIMM UM  He3aMeHMMbIMM  HACTOJbKO, 4YTO  HepeJIKo
MHTEePIIPETUPOBAINCh KaK eCTeCTBEHHbIE, T. €. IIPUCYII/e YeJIOBEKY M 00IIEeCTBY «I10
Ux npupoae». Hampumep, «ecTeCcTBeHHble TMpaBa» Ha XMU3Hb, CBOOOIY,
COOGCTBEHHOCTH U COMTPOTUBJIEHME YTHETEHUIO — C X PEBOJIIOIIMOHHBIMY BbIBOAAMM,
WUJIU «€CTeCTBEHHbIEe CKIIOHHOCTM» YesIoBeKa (CKaXkeM, TIec/aBue Wiu COCTpagaHue,
5TOM3M  WIM  aJbTPyM3M) — CO BCeMM BBITEKAIIMMMU  ISTUUYECKUMU
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npencraBiaeHnssMu. OcTaBiieHMe B MPOIIIJIOM KyJabTypbl HOBOro BpeMeHM OTMe4eHO
M paccTaBaHMEM C MOJIeJIbHBIM JIJISI Hee 00pa3soM «IIPOCBEIIeHHOTO» PalIOHAIbHOI'O
MHOAUBUIA, C <«eCTeCTBeHHOW» BecTdanbckoil cucTemoit MeXAYHAPOIHbBIX
OTHOIIEHU, C «<BEUHBIM» KJIACCUMUECKUM MCKYCCTBOM U gaxke co criopTom XIX Beka B
ero KjaccuyeckoMm JiroburenbckoM opmare.

Kak moxasbiBaeT MCTOpuS, JTI000V KpU3UC 3aKaHUMBAeTCcs] OdOopMIIeHUEM
HOBO KY/JIbTYPHO CUCTEMBI, SIAPO KOTOPOI HEBO3MOKHO MpeacKa3aTh (B TOM-TO U
neno!), HO HeKOTopble CTPYKTypHbIe CBOJCTBA OUYEBUAHO OyaAyT B Heil
BOCCTaHOBJIEHBI, TIOCKOJIbKY OHM MPUCYTCTBYIOT B KyJbTypax J000ro Tuma. Y ato
npef-3HaHKue o Oyayleil KyJbTypHOI cUCTeMe MOXXeT MOPOAUThL OIpereeHHbI
MIPOTHOCTUYECKUIT MHTEpeC B paMKaX COBpeMeHHOT0 repexo/ia.

OcHoBa Ky/JIbTypbl — KapTMHa MUpa

Kaxkmas Ky/nbTypa obsamaeT — U Oyayiasi KyJabTypa Toske OyaeT ob6jagaTb — CBoeit
ocobeHHOJi KapTuHOM Mupa (KM).

[TepBble TpM3HAKM KaPTUHBI MUPA CBUIETENBCTBYIOT O MOSIBJIEHUM Ha 3eMIe
paHHUX GOPM KYJIbTYPBI ¥ BOOOIIE Uesio8eka KyivmypHozo. IlpucyrcrBue KM B Hauase
MCTOPUM O3HAYAET, UTO PaAHHUIT UeO0BeK IepellarHy/l TOrAa HeKyH I'paHb, MOCIe
yero OH KMBET YK€ He TOJIbKO B (M3UYECKM HAaHHOM emy (MeplenTyaJTbHOM)
MPOCTPAaHCTBe, HO, OJHOBpPEMEHHO, ¥ B IIPOCTPAHCTBe BOOOpa)kaemMoM,
MpeCTaB/ISIEMOM U MPeICTaBIEHHOM eMy B 3HaKax.

[lorpeGeHust, Hampumep, YKasbIBAIOT Ha TIOSIBJIEHME IIPeICTABIEHUI O
3arpOOHOM CYIIECTBOBAHMM YMeEPIIero (MHave «IIpaBUIbHO» XOPOHUTH MOKOMHMKA
He MMejio Obl CMbIC/IA), HAaCKaJbHbIE PUCYHKM — 0O aKTyaJbHOM IIPUCYTCTBUU B
SKM3HU PaHHEKYIbTYPHOTO YeJIOBEKa TYXO0B KMBOTHBIX (HAPMCOBAHHOE JXMBOTHOE HE
ensiT, HO [JiS 4Yero-To €ero BCE-TakyM PUCYIOT), apxaumdeckasi aHTpoIromMopdHas
IJTaCTMKa BOIUIOIIAET IpeACTaB/ieHMe O YeioBeKe BHE caMoro uejoBeka («BeHepsr
MaJIe0JIUTa» OOBEKTUBUPYIOT aOCTPaAKIIMIO UeI0BEUEeCKOi poAocrocoOHOoCTH). Beé
9TO — 3JIeMEeHTbI «KapTUHBI MUpa», 2eHepaiu3youezo npedcmassnenus 06 ycmpoticmee
MUpa ceepx HenocpedcmeeHH020 OKpyHeHUsl, «aHH020 HaM 8 OUJYUIeHUSIX».

OTO 3HAUYUT, TIPEKIe BCErO, UTO C CAMOI0 Hauaja UCTOPUM U JIajee BCe JII0aN
M BO BCeX KyJAbTypax HaxXxoAsST cebs SKMBYIIMMM B YMOIIOCTUIaeMOM MUpe
TIpeCTaBAeHUI, npuobpemeHHsix umu om oOpyeux Jjwodeti. I B 9TO¥ KyJbTypHOJ
B3aMMO3aBMCUMOCTM — OCHOBA Hepa3pbIBHOV CBSI3M JIIOMIEI MEKIY CO00¥ B paMKax
TOTO MJIV MHOTO COIMOKY/IbTYPHOTO €IMHCTBA Be3/le — OT apXanuecKoro IjieMeHu 10
COBpPEMEHHBIX rOCYyAapCTB-HALMIT MJIM MAaCCOBBIX IBUKEHUIA.

Ho kapTMHa Mupa He TOJIbKO CBSI3bIBAeT JIIOAEN 00IIei mas HUX CyMMOi
TpeicTaB/IeHMI1 0 MUpe 1 0 cebe B 3ToM Mupe. OHa 0OpasyeT o611ee comepsKaTeIbHOe
MPOCTPAHCTBO, KOTOpoe obeclieurBaeT B3aMMOIIOHMMAaHMe, KOI[a JMeJ0 KacaeTcs
CMBICJIOB, MOTMBOB U 11eJieii MOCTYITKOB.
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CmeptHbIit mpuroBop CokpaTy ObII IOHSITEH €ro COBpeMEHHMKAM U eMy
caMoMmy, IIOTOMY YTO OH ObIJI MOTUMBMPOBAH UX 00IIeii KapTUHOI MMpa, a 00BMHEHME
KaK pa3 M COCTOSIIO B TOM, UTO JesiTeJIbHOCTh COKpaTa, Kak CYMTAIOCh, CO3/1aBasia
yIpo3y CTaGMIBHOCTY U 1[€JIOCTHOCTY UX OBIIero CMbICIOBOTO TTOJISI.

B3risig Ha BOJIHY Kak eCTeCTBeHHOe Mpono/bkeHue noautuku (Kimaysesuir) B
sroxy HoBOTO BpeMeHM Kasajics CaMOOUYEBMIHBIM, MTOTOMY YTO ObIT YKOpDEHEH B
KapTuHe Mupa To¥ 31oxu. [1o cerogHsImHuUM IpeACTaBAeHUSIM KOH(IMKTHOCTD
MEXIy CTPaHAMM YK€ He KaXKeTCs IpenornpenesieHHON CaMOi «IIPUPOLON Bellein».
Ho HabioaeMoe ceifyac COCyIecTBOBaHME 3TUX HECOBMECTUMBIX ITpeCTaBIeHMI
— TUIMYHBIN [IJIS HAIllero BpeMeHM MpuMep KPU3UCHON GparMeHTaI MM KapTUHBI
Mupa.

OcTaB/isgsl CTOpOHE IPUYMHBI, M3-3a KOTOPBIX B MCTOPUM UeIOBEYEeCTBa
KapTUMHBI MMpa Hepuogndecku (QparMeHTUPOBAJINCH, B3IJITHEM Ha CHUMIITOMBI
COBPEMEHHOI'0 KpM3yca C IOMOIIBIO ellle OJHOTO mpumepa. Mogenb «[InaToH MHe
OpYyT, HO MCTMHA — OOPOKe€» OTHOCUTEIIbHO HEJAaBHO Ka3aJoCh HEOCIOPMMOil B
KOHTEKCTe Hay4yHOM, TeopeTMUYecKM OPUEHTHMPOBAHHOV KapTMHbI Mupa HoBoro
BpeMeHM, TOe MCTUHOI CYMUTAJIOCh CoBepiieHHoe 3HaHme. CeromHs, Kormga
npodeccop-UCTOPUK HACTaMBaeT HA PABHO3HAYHOCTM OJHOBPEMEHHO pPa3HbIX
«MCTOPUYECKMX HAPPATUBOB» — OT MMEHM Pa3HbIX 3aMHTEPECOBAHHBIX TPYIIT U UX
TOUEK 3pPeHMs] — Ha OJHO U TO K€ COOBbITME IIPOIIIOro, CerogHSI MOXHO ObLIO ObI
IpUBEIEeHHYI0  Bblle  (Gopmysny MpeobpasoBaTh B [OyXe  IOBCEMECTHO
pacIpoCTpaHeHHO OTHOCUTEIbHOCTM, CKa3aB, UTO MCTMH BOOOIIE-TO MHOTO, M HET
MIPUUMH PUCKOBATH APY>KO0¥i paju 10007 13 HUX.

OTOT InNpuMep HaliIlOMMMHAET HaM, UTO CAMOOYEBMAHOCTH HEIIPpMKAaCaeMbl TOI'o4,
KOorga uX IIoAIIMparoT LeJOCTHbI€ KapTMHbLI MHMPA. Korga onu (bpaI‘MeHTI/IpyeTCH,
IIpUBbIYHbIE ITpEeACTaBJIE€HMS IIOABEPTral0TCA HEOKMIAHHO panMKaanoﬁ PEBU3IUMN.

Tpa,zmuml U Kpu3nuc BOCIIpoOn3BOAVMMOCTHU

Kaxkmoe 06111eCTBO yaepskMBaeT CBOI0 KapTMHY MMpa Ha MPOTSKEHUM CBOe UCTOPUA
M TeM YyIOepKMBaeT CBOI CAaMOTOXIECTBEHHOCTh. CpemHeBEeKOBOE O0O0IIeCcTBO
XapaKkTepu3yeTcsi TOCHOACTBOM B HEM cpefHeBeKOBOI KM, 1 OHO OCTaeTcs TaKUM [10
TeX Iop, ITOKa CIIOCOOHO e€ BOCITPOM3BOAUTh. BOT rouemy Kpu3uc KapTUHbI MUpa —
3TO KPU3UC COOTBETCTBYIOIEN KyJAbTYpPbl, U TpEXAe BCEr0 — KpU3UC eé
BOCIIPOM3BOLVMOCTMU.

OCHOBHOI1 MeXaHM3M CAaMOBOCIIPOM3BeIeHNS Ky/IbTYpPbl Ha BCEM MPOTSIKEHUM
yeJI0BEYeCKOi UCTOpUM — Iepefaya e€ coepskaHus 110 Tpaguluy, U3 PyK B pyKH, U3
ycT B ycra. O6IIecTBEHHO HeOOXOaMMble HaBbIKM U IIpeCTaBIeHNs TepeaaBaluch
IOCpPeZICTBOM 00YyueHUs npu coyyacmuu B OOIIeM fejie TeX, KTO YMeeT, U TeX, KTO
Mpuoo6IIaeTcst. ITOT CIIOCO0 ObLT €IMHCTBEHHBIM JIJISI COXpaHEeHMsT BCEro, UTO ObLIO
BOXHBIM: MMUGPOB U PUTYAJIOB, CAKPaJbHbIX TEKCTOB, PEMECJEHHBIX HABBIKOB,
OBITOBBIX ITPAKTUK U T. II.
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TpagupoBaHue JIOObIX 3J€MEHTOB  KYJAbTypbl MMeEET, OJHAKO, TO
OrpaHMYeHMe, UTO OHO BO3MOXKHO JIMIIb IIPU MOCTOSIHHOM M HernocpenCcTBEHHOM
KOHTaKTe JIIOJeil, 3aMHTepeCOBaHHBIX B 00mieM [nesne. OOGbIYHO, 3TO YCJIOBUE
coOI0aIoCh B paMKaxX CIeNMaJM3MpPOBAHHBIX TPYIII M B TeX cpemax, I[e
obecreunBangach IpsiMasi IIPeeMCTBEHHOCTb HAaBbIKOB U B3TJISIIOB. AHTUUHbIE
KOJUIernu, cpefHeBeKOBble MOHACTBIPU WM peMecaeHHble 11exa, a B HoBoe Bpems
elfe ¥ HOBble MHCTUTYIIMM, TaKMe KaK apMusl, IIIKOJIa, HayuHble jabopaTtopun. Bece
OHM MOIYT CIYXWUTb MIpUMepaMy CIIeliajJbHO CO3L4aBaeMbIX HeIoCpenCTBEeHHbIX
KOHTAaKTOB ¥ B3aMMOJENCTBUI, Ile BO3MOXHO TpaaupoBaHue. PasymeeTcs, cembsl.
TropbMa, KCTaTH, TOXeE.

BaskHeriiasi 0COO€HHOCTh TPaAUIIMM COCTOUT B TOM, UTO OHA IIepeaaeT OIIbIT
BO BCeli ero IeJIOCTHOCTU, He pa30MBasi ero, CKa)keM Ha TEeXHOJIOTUIO M CMbIC/IbI.
Tpaguiiys repegaeT puUTyaa HEPA3IMUMMO CIUTHO C ero MudoM, cBagb0y BMeCTe C
e€ ciieHapyeM, BOEHHbIN IIOXO0/I 10T CAHKIIMOHMPYIOLIYM 00pa3oM TOro, "Kak Aesiain
HallyM OTLBI M mAedbl’. LleocTHO ocBauBas YCIOBMS, TpeOOBaHMSI M CIIOCOOBI
nesiTeTIbHOCTU, BCTyNaau B mpodeccuio — paBHO M CONAAT B PUMCKOM apMuu, U
MeJCTep3MHTEp B JIMTEPATyPHO-TIEBUECKOM Iliexe (B peHeCCaHCHOV ['epmaHun).

«ITommacTepbe» B JIIOOOM IO3HECPETHEBEKOBOI'O IIeXe — 3TO OJJTHOBPEMEHHO
U TUII 3aJlaHUI, KOTOPbIE Ue/JIOBeK BBIIIOJIHSET, U ero CTaTyC B 1jexXe, U OlleHKa ero
YyMeHMII B TIepClieKTuBe CjieAylollero mara (CTaTb MacTepoM), U OBITOBbIE
00s13aTeIbCTBA Mepe KoJIJIeraMu I10 11eXy, U IT0JIHOTa CAaMOOLIeHKM (B COBPEMEHHOM
BBIpaKEHUM — UIEHTUIHOCTD) U T.1. M BCE 3TO He M300peTaeTcst B KAXKIOM CIyJae, a
riepenaeTcs Tpaguuyen, B paMKax KOTOPOil YyeJloBeK-IIogMacTepbe IMoJiydaeT MOTUB
U 1eJib OesSaTelbHOCTI, MaTepuaJ U CpencTBa, M 3HaUeHMe CBOeN NesSTeTbHOCTU U
COOCTBEHHYIO 3HAUMMOCTD B paMKaxX MUKPOCOIIMYMa, C KOTOPBIM CBSI3aH TeCHeIIe
>KU3HEHHOM CBS3bI0.

HaumuHasa c¢ nocnensein tpetu XIX Beka, M3MeHeHMsS B EBporie M MHBIX
ob1IecTBax eBpOMecKoi Moaenu (HampuMmep, B CTpaHax obenx AMepuK) Belu K
riepeMeHaM, B pe3y/lbTaTe KOTOPBbIX IMPOUCXOOWIO BBbITECHEHME TOr0 TuIa
OOIITHOCTEIA, I/le MOTIJIa MPOUCXOINTD TPAHCSIIIUN KYIbTYPBI ITyTE€M TPAIUIMIOHHOTO
BOCIIPOM3BEIeHMS €€ 3JIeMEeHTOB.

B MaccoBOM OOIeCTBE OKa3bIBAETCS IPEAIIOUYTUTEIbHBIM Oe3IMUHOoe
TEXHOJIOTMYECKM obecrieueHHOe B3auMogeiicTBue uHAuBUAOB. Konpeiiep ®opma
MOKET IIPOVJITIOCTPUPOBATH 3TY MBIC/Ib.

KonBeitep — YyCTPOMCTBO, C TMOMOIIBI0 KOTOPOTO TeXHUYECKU CJIOXKHOe
u3genne JIBUXKETCS BOOJb JUHUM pabouMx, KakAblii U3 KOTOPBIX Kak Obl
HaJICTpaMBaeT CBOIO pabOUyI0 OIepanyio, YeTKO MpeANyuCcaHHyl0 €My COIJIaCHO
TEXHOJIOTMYECKOW KapTe, B KOTOPOV IpPenyCMOTPEHbI OEeCATKU I0C/Ie0BaTeIbHbIX
ornepauuii — OT CamMOro Hayvaja OO roToBOro uspenus. KoHBeiliepHble CUCTEMBbI
paspabaThIBaINCh HA MPOTSHKeHMUM nociegHeii Tpetu XIX Beka, HO KJIaCCUUYeCKUM
MIpUMepOM I06eIbl MacCOBOTO KOHBEEPHOTO MPOU3BOACTBA CUMTAETCS yCIIeIHOe
IIpMMeEHEeHMe 3TOV TeXHOJIOTuM Ha aBTo3aBoje ['eHpu ®oppa B 1913 rony.
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Ee mpeuMyIecTBo, KpoMe IIpovero, COCTOSIO B TOM, UTO UeJIOBEK MOT CTaTh K
KOHBeliepy II0cC/je TPeXIHEeBHOTO OOyueHMs, OH MOT JIETKO 3aMeHUTb IPYroro
pabouero Ha JI000J oOIepauuu, a €ro COOCTBEHHOe yvacTue ObIIo, I0 CYTH,
0e3/IMUHBIM, UTOOBI HE CKa3aThb AHOHMMHBIM — JJIsI OPYTMX paboumux y 3STOro
KOHBejiepa.

Ha 3TOM mNpumMepe XOPOIIO BMUIHO, UTO TPAHCIALMS pabouMX HaBBIKOB U
CTATYCHBIX IIPeACTaBIeHMIi ITIOCPEICTBOM TPaAUIIMM 3[1eCh HEBO3MOXKHA U He HY)KHa.
[Ipou3oIia SMaHCUTIALIMSL TEXHOJIOTUIA, KOTOpbIe Pa3sBMBAIOTCSI He B JIIOASX, a B
KOHCTPYKTOPCKMX OIOp0O, ¥ MO HeOOXOOMMOCTM BKIIOYAIOT paboumx B
TIPOV3BO/ICTBEHHbIN MTPOIIECC.

CIIyCTs CTO JIeT TeXHOIOru3anus obIiecTBa JOCTUIIA ITOUYTH [TIOBCEMECTHOTO
MIPOHMKHOBEHMS, MMesI CBOMM IIOC/e[CTBMeM yTpaTy cdep, cBsizeit u cpen, rue
MeXaHM3M Tpaguiiuii obecrieuuBas Obl BOCIPOU3BeJeHME CIOKUBIIUXCS (OpM
KU3HU U €€ CyObeKTOB.

B Haimie Bpems Hac/lienoBaHMe 3HAHUM, YMEHUM UM HABBIKOB IPOUCXOOUT B
CIIeIMaJIbHO OPraHM3yeMbIX YCIOBUSIX, B KOTOPbIX — B OT/JIMUYME€ OT TPaguLUil —
CII0CO0 IesaTeTbHOCTY KakK MpeaMeT TPaHC/ISIIIUM CTEPUIN3YETCS OT BCEero KOMIIeKca
€ro CMBIC/IOTIPMMEHEHNS (TaKOBbl, HAallpUMep, IOBCEMECTHO PaCIIPOCTPaHEHHbIE
TPEHUHTU U KypChbl). YUUTENb, IIaXTepP, MPOTPAMMUCT WIN acTPODU3UK — BCE 3TO
BCEro JIMIIb 00JIaCTM 3HAHMI M HABBIKOB, KOTOpPbIE HUYETO HE TOBOPST O JIIOMSX,
KOTOpbIe MMM BJIaZ€IOT. Y3HaB, KTO YeJ0BeK Mo mpodeccuu, Bbl HUUETO He CMOXKETe
MPEeaIIoJ0KNUTh O €r0 4YejjOBe4eCKOM COJEepKaHMM — O B3IJISOax M NPUHIMIAX,
LIEHHOCTSIX M 00SI3aTe/IbCTBAX, MPOAMKTOBAHHBIX IIOJIOKEHMEM B OOIIECTBE, O €ro
S3TUYECKON U MOJUTUYECKOI MO3ULIUM, TTIOTOMY UTO Mpodeccust HUKaK He CBsSI3aHa C
STUMM YCAOBUSIMU. «YUUTETb» Wi «IHsKeHep» — 3TO JIMIIb 061aCTy 3aHSITUI, OHU
OoJIbIlle HEe HaJaralT JMYHOCTHBIX OO0S3aTeJbCTB, HE SBISIOTCS 3BaHMEM,
IpeaMeTOM ropAOCTU U TOCTOMHCTBA, KakK 3TO 66110 B EBpore XIX Beka.

BbITecHeHMe TpaguIIUMM C COIMATbHOIO IOJISI — SIBJIeHMe, Heu30exxHoe mJIsi
KpU3MCHO parMeHTHMPOBAHHbBIX COLIMOKY/IbTYPHBIX cpell. OmHaKo, IMocjae KpU3ucoB
Mpeobpa3oBaHMsl, B HOBbIX KyJbTYPHBIX CMCTEMAX BCeraa 3aHOBO (G OPMUPOBAINCH U
YCJIOBMSI IJIS1 YCTAHOBJIEHUS TPAAUIIMOHHBIX IIerouek. B [IpeBHOCTY OHM ObLIM MHbIE,
yeM B 00OIl[ecTBax apxamueckoro ycrpoiictBa. Ho Takske 1 Tocje peHecCaHCHOTO
KpU3uca: B paMKaX HOBBIX COIIMOKYJIbTYPHBIX OOIIHOCTEN CHOPMUPOBAINUCH ITYTU
TPaaVpPOBaHMS OTHOIIEHNIT M HABBIKOB, XapaKTepHbIX 1151 HoBoro BpemeHn. Bcé aTo
IejlaeT BeCbMa BepOSITHBIM, UTO I10 3aBepIlieHMM HbIHEITHETo Mepexoaa CTPYKTYPbI
Oyayleit ColMaabHOVM CUCTEMbl BHOBb MCIIOJIB3YIOT MeXaHM3M TpaAULUU [OJIs
yoep)KaHMsI M TPaHUISIIMM  HE  TOJbKO  IieeobecrieueHHOi, HO U
CMbICI000ecTieYeHHO NesITe/IbHOCTM.
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HapaﬂMl‘Mbl B 3IIOXY ITI€PEMCH

CumTaeTcsi, UTO yCOBepIIeHCTBOBaHME TEXHOJIOTMIi BMECTO yCOBepIIeHCTBOBAHMS
yeJIoBeKa — BePHbIN MYTh K YIYUIIeHUIO XXM3HY, UTO MalllMHa, OCHAIIIEHHAs XOpoIei
MporpaMMoii, OyAeT JIydilie yejioBeKa Ievb xjied, cooupaTh Ha 3aBOEe aBTOMOOUIIN U
naxke o0yuaThb. «CumMTaeTcsi» — 3/1eCh IMPU3HAK eIlle OJHOTO KIacca MOTUBUPYIOIIMX
TpeaCcTaBAeHM, KOTOPble MOKHO OIMCATh ellle KaK «HallpaBjieHle yMOB». OTO —
rapagurmsl.

MOSKHO HAIIOMHUTb pa3Hble «HAIIPaBJI€HMS YMOB», CKa)keM, B OTHOIIEHUMU
yejioBeKka K mpupome. [Ipupomocoo6pa3Hoe OTHOIIEHMe TpebGoBasio, HarpuMep, B
IpoIecce BOCIUTAHMSI OTINYATh MPUPOIHbIE OTINYMS MYKUMH U JKEHIIVH, OTKya
BBIIIVIA TIPaKTHKa pas3feabHOro obyueHusi. B Apyroii mapagurMe OTHOIIEHME K
MIPUPOJIe MBICJIUIOCH KaK 3aBOEBATEIbCKOE:

MbI He MOKeM XKAAThb MWIOCTE OT IPUPOIbI,
B3SThb MX Yy Hee Hallla 3a/aya.

B Haile BpeMs IpUPOLY OeJIAT Ha «OKPYXKAIOLIYI0» U OCTAJIbHYIO, IIPUYEM, COIIaCHO
MIPUPOIOOXPAHHO ITapagurMe, 3Ty OJIMKAMIIYIO CJIeIyeT 00eperaTh OT BCSIKOIO pojia
TIOBPEsKIeHMIA.

Eme pa3: mpaduuus — 3mo MmawuHa 075 hoddepicavus Cyuecmsyujux
2JIeMeHmMo8 KYJbmypbl/Uusuau3ayuu nymem nociedosamenibHoz0 60Chpou3sedeHus
yes08e4eck020 onvlma 80 8cem e20 00seMe: YCIOBUIA U CIIOCOOOB MIeSITEIbHOCTU, U
OTHOIIIEHNI YIaCTHUKOB (TIpMUEM, IesITeIbHOCTM KOJUIEKTUBHOM, MHaUe «00yueHue
IIpU COyYaCTUM» HEBO3MOXHO). [ToaTOMy, KCTAaTH, TO, UTO IepegaeTcsl Tpaaulueii,
npuobpeTtaeTt GopMy 00bIYaeB — 00SI3aTEbCTB HEM3BECTHOTO IMPOUCXOXKIEHMS U KaK
6B CAMOOUYEBUIHBIX («TaK IIPUHSITO» OITYIIAETCS KaK «TaK ObIJI0 Bceraa»). Ho B amoxy
1epeMeH MMEHHO TaM, Ifge (GOpPMMPYIOTCS HOBbIE [eSTeJIbHOCTU, TPagULIAS
HeyMeCTHa.

[Tpumep: B EBpome XVII Beka mpousolia «BOeHHas peBoonus». Kak
M3BECTHO, CpelHeBeKOBble apMuM KOMIUIEKTOBAIMUCh IO TPUHLIUITY OTOJUEeHUS:
«KOpOJIb TIPU3BIBAJ ITIOA, PY’Kbe CBOUX BaccajioB, Te Habupaju OTPSA, U3 CBOUX
KPEeCTbsSIH, ¥ M3 3TUX OTPSIIOB IIOJY4YaaoCch BOVCKO. BoopykeHue 1 cHabXeHMe
KaXXJ0ro oTpsiza 6b10 3a60TOI TOrO, KTO 3TOT OTpsi popmupoBas. [Io okKoHYaHUM
BOJIHBI BCe PaCXOAWINCh IO JOMaM, M COJAAThI CHOBA CTAHOBWINCh KPECThSIHAMM».
Taxk Torga 6s1710 IPUHSITO, @ MO OILYIIEHMIO0 YYaCTHUKOB — «TaK ObLJIO BCETax.

Ho mepexop B XVII Beke OoT apmMum C KOMbSIMM K apMUM C MYIIKeTaMu
MOTpe6oBa M3MeHeHUsI BCelt CUCTeMbl OpTaHU3aIUK U COAep KaHMUs BoiicKa. «UTOOBI
Kape MyIIKeTepoB ObLI0 3¢ PeKTMBHO B 6010, TPEOOBAIMCh AUCIIUIUIMHA, CTPOEBast
MTOATOTOBKA, CTPEJIKOBAasi IMOJATOTOBKA M BOOOIE HEMIOKMHHASI BbIyuyKa. ApMus
IOJ/KHAa ObLIa CTaTh MpPOdecCHMOHANbHOM, PperyiasipHOi: CoMgaT OO/DKeH ObLI
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OCTaBaThCs COJAATOM M B MUpPHOe Bpems».! TyT pemiariuMm OKasalacs BHOBb
CO3JAHHBIII MHCTUTYT TOCYyOapCTBa — €OMHOM MepapXM3MPOBAHHON U
npodeccuoHaIbHO CTPYKTYPMPOBAHHOM CUCTEMbI C HOBBIMM B Heli COLMaTbHOIA,
MOJIMTUYECKOI, SKOHOMUYECKON U KYJIbTYPHOM POJISIMU.

Ha npumepe 3TOJ «BOEHHOM PEBOMIOLMM» Mbl BUAMM pPa3jioM, KPU3MUC,
MCUe3HOBEHME «OCBSIIeHHOV BpeMeHeM» (eoabHOM Tpaguiiuu u GopMmpoBaHme
HOBOW BOEHHO# KyJAbTypbl. OHO OIMpaeTCs He Ha FOTOBbIE MpUMephl (MX HeT), a Ha
MeXaHM3M hapaduzmsl — «HAIpaBIeHMS] YMOB» TeX JloJieif, KOTopble MPUHUMAaIN
pelieHns IIPU CTPOUTEIbCTBE BOEHHOM M X03SICTBEHHOM CTPYKTYPbI TOCYAapCTBA.

[To cyTu mapagurMbl B KyJIbType — 3TO MOACKa3Ky AJIs1 TeX CiaydyaeB, Korna
npobsieMa (3aava) HeTpMBMAJbHasl U IMyTh K OOCTIKEHMIO 1ieiM He obecrieyeH
COOTBETCTBYIOIIMMM obpasiiamu. Eciau Tpaguiiusi mpearmcbiBaeT, IUKTYeT dopmy
IeCTBUSI OIS CTPOTO OIMpeAeNeHHbIX 00CTOSITeNIbCTB, TO napaduzma noockassieaem
HanpasieHue mMuiceli u deticmauti 8 yc108usix npobaemHoll HeonpedeséHHOCMU.

KynbTypHble mapagurMbl, OCO3HaBaeMble [1ajleKO He BCeMM UM He BCerja,
MOT'YT, OJHAKO, MHOTO€ OIIpefeJUTb B HallpaBJIe€HUM KyJbTYPHOTO TpaH3UTA.
[Tomutnyeckoe odopmiaeHMe OOJbIINMX HOBBIX MAacCCOBBIX 00mecTB B XX Beke
oInupasaach Ha TOTAJUTAPHYIO MOOMIN3ALIMOHHYIO ITapaaurmy. [Tocie pacnaga CCCP
napaaurMajbHOe pasHooOpasue B chepe MOJUTNIECKOTO CTPOUTEIBCTBA MAaCCOBBIX
0611ecTB Bo3pociio. C MpOTHOCTMYECKOM TOUKY 3peHMsI BasKHO OLI€eHUTD, IIPUHECeT JIn
Heu30ekHas I7100a1M3alys MMPOBOI X035/ iICTBEHHOV CYCTEeMBI ITapagurMaTUIecKoe
0 HOOOpa3ye 1 MOJUTHMUYECKOe eAMHOO0Opase Mmupa?

HNpeansl B 3110Xy Iepexona

Bynyliiee — B OT/IMYME OT MPOLIJIOTO ¥ HACTOSIIIEr0 — He pacliojiaraeT peajbHOCThIO
dakToB. OHO MPUCYTCTBYET B KapTUHE MMPa KaK TPYIIa YNCThIX MpeaCcTaBIeHnin —
cpeny OIpyrux, BCeii COBOKYITHOCTBIO CBO€I 00pa3yIolnX KyJIbTypy.

HcTopuuecku Gymyiee (Kak YTO-TO MHOE 10 OTHOIIEHUIO K COBPEMEHHOCTMN)
MOSIBUJIOCh BMeCTe ¢ ITPOeKTHOCThIO. bynyiiee, mpencraBieHHOe CTpalIHbIM CYIOM,
CBSI3aHO C QyHAAMEHTaAbHBIM [IJi1 CpegHeBEKOBbSI, 9CXaTOJIOTUUECKUM ITPOEKTOM.
Bestkuit pas, Korga KTO-TO CTaBUT Tepej coboii 1eb, OH BMeCTe C Heli IopoXKaaeT
rpeficTaB/ieHe O TOM, UTO OymeT. Tak ke 1 00IeCTBO, €C/M OHO 1ieJIeyCTPeMJIEHO,
TO OHO YCTpPeMJIEHO K 00pasy cBoero Gymymiero. Maes mporpecca B armoxy HoBoro
BpeMeHU — IpKoe ToMmy nmoaTBepkaeHne. Co61a3H KOMMYHM3Ma U3 9TOTO Ke psiia.

Bynyiilee CBsI3aHO C TIPOEKTHOCTbIO He TOJABKO IIOTOMY, YTO Jilob6oe
MPOEKTUPOBaHNE eCTb IPOeKTUpOBaHMe OyAylero, HO U TOTOMYy, 4YTO 0e3
yeepeHHOCMU 8 MoM, Umo 6ydyujee anbmepHamuHo HaACMosiulemy, cama NPOeKmMHOCMy
He umeem cmblcia. IMEHHO «pa3HOCTb MOTEHIMAI0B» MEXAY TeM, UTO €CTh U TeM,
YTO Ha 3TOM MeCTe JI0/DKHO ObITh, pOXKIaeT SHePTUI0O TBOPUYECTBa.
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[IpencraBieHusi, MOTUBUPYIOIIME JTIOAEN K IMTpeodbpa3oBaHMIO TOTO, UTO €CTh,
pajy TOro, YTO IOJDKHO OBbITh, TaKMe IIpeICTaBIeHMs Ha3bIBaIOT udeasiamu. OOBITHO,
uaeasbl BEHYAIOT COOOK mapagurmMbl. MoOHAIIECKUIA WOeaa OTIIeTbHMUKA-
IyCTBIHHOXXUTEJISI IOPOSKIEH MapagurMoi peInrMo3HOro MUpoOTBepskeHns. Vioean
yu4eHOro, 6eCKOpPbICTHO MpPeJaHHOTO MOMCKY MCTUHBI, YBeHUMBAJ MTO3HABATEIbHYIO
rmapagurmy HoBOro BpeMeHM, BbIpaKeHHYIO M3BeCTHOI dopmysioi «3HaHue —
Cuna». B nepuon odgopmieHuss HallMOHAAbHBIX rocygapcTB B XIX Beke equHYI0
HaIlMOHAIbHYIO MapagurMy YBeHUMBAIM MAeaTbHbIe (PUTypbl «OCHOBOIIOJIOXKHUKOB»
— BEJIMKMX IIOJIKOBOAIEB, KJIACCMKOB HAIMOHAJIIbHOM JIUTEPaTypbl U JOPYIUX
o6J1acTeit «KyJIbTypPbI ¥ MCKYCCTBAY.

B 3M0OX1 COLMOKY/IBTYPHBIX KPU3UCOB MX COBpPEMEHHUKM KOHCTATUPYIOT He
TOJIbKO OOpBbIB Tpaguliuii, HO U I1a60OCTb, HEyOeOUTEJbHOCTh IMapagurM U
BEHUAOIIMX WUX uAeanoB. Bcé BMecTe 3TO pOXIAeT YTpaTy COBMECTHOIO
npefcTaBieHuss 06 obiemM OymyiieM — B KyJabType BCE B3auMmocBsi3aHo. Ho, ecin
KpPU3NUC TIepekuBaeTcs KaK yTpara obpasa Oymyliiero, To GopmMupoBaHMe HOBOJ
KYJIbTYPHO CUCTEMbI JO/DKHO 9TO YYBCTBO KaK-TO BO3BPAaTUTh: HOBbIE MapagurMbl
MU, KaK ceifyac TOBOPSIT, CM/IbHbIE TPEHIbI, TO/DKHBI BO3ABUTHYTh MAEasbl, a OHU
CyTb OymyIlee — B KyJIbTYPHO-0Opa3HOM CMBbICJ/IE 3TOTO CJIOBA.

Kpusuc HopM B 3110Xy I1Iepexoja

Crioco6bI cueTa MMEIOT CBOIO IOJITYIO MCTOPHIO. HaripuMep, BhIpakeHye IIVHbI uepes
BpeMs (CKaskeM, «pacCTOSIHME B TPU THS ITyTI») ObIIO B YIIOTPEOIeHNY KaK B IPeBHIUX
AduHax, Tak 1 B cpegHeBeKoBoit EBporie. Ho 0c06eHHO BaykKHO# MpOLieAypoit cuer
cran B pusmke HoBoro Bpemenu, 6arogapsi KOTOpOit M3MepeHMst CHaGKeHbI Teephb
TOYHENIIMM MHCTPYMEHTapueM — BMecCTe C 0O6Ieii YBepeHHOCTbIO B TOM, UTO
3HaHMe, OTUYETIMBO apTUKYIMPOBAHHOE Ha SI3bIKe MaTeMaTUKU, SIBJIsIeTCS] Haubosiee
HaZgE&XKHBIM ¥ TPAKTUUYECKM TIPUMEHMMBIM (ITOATBEP)KIEHO OIBITOM pPacuéToB
ACTPOHOMMUECKUX COOBITHIA, (PU3MUECKUMX B3aMMOIENCTBUI, KOHCTPYMPOBAaHMEM
MalllMH, CJIOKHBIX COOPY)KeHMii M T.II.). Torma Kak 3HaHMe, He TOJyYMBIIEe
MaTeMaTUYeCKOTO BbIPaskeHNsl, BHIIVISAUT Ha 3TOM (POHE MPpeIIoI0KUTETbHBIM UIN
ITPOV3BOJIbHBIM ¥ TIOMJIEXKUT, 10 Mepe BO3MOKHOCTM, KaJbKyJasunyuu. IlosBieHue
KOJIMYECTBEHHBIX METOIOB B 'YMaHMUTAapHBIX HayKax Kak, Halmpumep, B (uioaorum,
IICUXOJIOTUY, MCTOPUM, TeJaroruke M T.H., He TOBOPSI YK€ O COBPEMEHHOM
MapKeTHHIe, SBJISIETCS BOIUIOLIEHMEM STOrO HampaBjIeHMsI YMOB B CTOPOHY
HayIHOCTH, 00eCcIieueHHO CYeTOM.

BcTpeua BbICOKOTOUHBIX M3MepeHUi C 0ObIIeHHO pa3MepPHOCTHIO (3aJaHHOI
CBOJCTBAaMI OpPraHOB UyBCTB UeJIOBEeKa) B Hallle BpeMs BCSIYECKM MPUBETCTBYETCS.
«KanpKymsiuoHHas» mapagurMa IoJICKa3bIBaeT, UTO YeM TOYHee M3MepeHue, TeM
aydiie. Bor, HampuMmep, 6eryT oaMMIIMIICKMe JTbDKHUKY 3cTaderoir 4 x 10, a uror
TaKOB, UTO ITOOeAMBIIAs KOMaHaa mmpeomosiena cBou 40 Km ObicTpee npyroit Ha 0,4
CeKyHIIpl. JTO — pasianume, 6e3 IMpuOOPOB He YJIOBMMOE MU, IO UeJIOBEeUeCKUM
MepKaM, He3HauuTesbHOe. Ho TakoBbI COBpeMeHHbIe ITpeACTaBaeHNs, Tpebyolne
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HeIIpeMEeHHO OIIpeesisIiTh MOOeIHYI0 Pa3HUILY, XOTb U C MTOMOIIbI0 BHICOKOTOUHBIX
MpubOpPOB.

A BOT mnpumep u3 MoBCcegHEBHOCTU. CeromHs IPaKTUYECKU Y BCEX eCTb
YCTPOICTBO, KOTOPOE MOXKET COOOIINUTD BaAe/bIly CYMMY BCEX ITPOJIEHHBIX UM 3a
IeHb IIaroB — II0 KBapTHpe, MO ITyTU HA paboTy, B MarasuH ¥ B MarasuHe u T. [.
BekamMu Takoe 3HaHME ObLJIO HEBO3MOXKHO. M BOT IpMOOP ecTh. A HACKOJIBKO BayKHBI
ero IokKa3aHusi — 3TO yXKe 3aBUCUT OT COOTBETCTBYIOILIUX MpenCcTaBIeHuin (T. e. OT
KYJIbTYPBI).

B coBpeMeHHOM MUpe «oLM(ppoBaHHOE» 3HAHME TaeT YYBCTBO YBEPEHHOCTMH,
YYBCTBO PalMOHAIbHOTO OBjafeHNsI MUpOM. [10 MTOroBbIM LM pam (OJIUMMITUIACKIIL
neBu3: «boicTpee! Boimre! CunbHee!») 60/I€IBIIMKYA TOYHO 3HAIOT, KTO OJIMMIIMUIICKIIA
yeMImoH. Illaromep mo3BoJIsIET PacCyKAaTh MaKCMMalbHO KOHKPETHO, UYTO, CKaXKeM,
«B MHTepecax 3/I0pOBbs cienyeT mo6aBuTh emie 1000 maroB B JeHb». OrpoMHOe
KOJIMUECTBO eXkeJHEeBHO MTy0JIMKyeMbIX Tab/INIl, peATUHTOB, MHGOPM-BU3yaIn3alnii
00CTYKMBAIOT 9TY IIOTPEGHOCTh B UYBCTBE HAZESKHOTO 3HAHMSI, KOTOPOE ObIBAET, UTO
BO3HMKAET Y YejI0BeKa, MBIC/ISAIIEro O MUpe IOCPesCTBOM UuCerl.

Ho He 8cé, umetoujee mepy, moxcem 6blmeb U3MEPEHO UHCMPYMeHmMaasHo. Ha 91O
yKa3biBaeT XOTs Obl IOA3a0bITOE ceifuac CJI0OBO «upe3MepHbIii». UpesmepHas
CTPOTOCTh, Upe3MepHasl JII00e3HOCTb, Upe3MepHOe BHMMaHME — IPUMEPHI
BbIp&K€HMI4, OTUETIIMBO IIpeAIiojiaraloniux CyIlecTBOBaHME  OOIeCTBEHHO
IIPUHSTBIX IIPEICTaBAeHMII O Mepe, XOTS M He JaHHOJ HaM B abCTpPaKTHO-1IM(PPOBOI
dbopme. B 3pesibIx HOpMaIM30BaHHBIX OOIECTBAX OOIIENIPMHSITASI Mepa (KyJIbTypHas
«HOpMa») CIIOCOOCTBYeT TapMOHM3alMM KyJAbTypbl U XXU3HM, MOMAAepXUBaeT
COMAacCIITabHOCTh [AeATeNbHbIX IPOSIBJIEHNIT YeoBeYeCKUX BOJIb. M, HaobopoT,
yTpaTa B 001ecTBe 6€30TUYETHO IMPUCYTCTBYIOMMX MOTUBUPYIONIX HOPM, COMHEHMSI
B HUMX WIM [OaXe LMHUYHOE IOTpaHue CBUIETeNbCTBYeT 0 (dasze medbopmaiiuu,
KpU3yce KyJabTypbl.

KynbTypHas «HOpMa», yaepKMBAWOLIasi Mepy BOIUIOLIEHUSI HaMepeHWU,
BeKaMM TPAHCAMPOBAJIACh TPaAULMeli BMeCTe C CaMOil AesTelbHOCTbI0. A TaM, Tae
yHac/jegoBaHMe MPOMUCXOOWIO MHAUe, BOCIIMTAHNE UHTYUTUBHOTO «UY8CMEA Mepbl»
BXOJIWJIO B UMCJIO OCHOBHBIX Iieselt cornmanusanuu (3Tuket). Kak vacto GbIBaer,
HOpMAaTMBHbIe TIpe[ICTaBAe€HMS CTAHOBSITCS TIpeaMeToM pediekcun Ha (oHe
0CJ1abJIeHNSI UX PETYINPYIONINX QYHKIMIA.

B mepuop, Kpu3uca KyJIbTypPHBIX HOPM UX (QYHKIIMIO YaCTUYHO OepyT Ha cebst
palMOHA/IIBHO [AeCTByIOIIMe MexaHM3Mbl. Korma cyn paccmaTpuBaeT gena o
MOMPAaHMUM KyJAbTYPHOV HOPMbI, €My MPUXOAUTCS TPaHCIIOHMPOBATh IMpob/eMy B
IJIOCKOCTh 3a7jauM O YMCJIEHHOM 3KBUBAJIEHTE — MaTepUaibHOM KOMITeHCaluu 3a
HaHEeCEeHHYI0 00Uy WK YIepo pemyTaiumn.

Eme mnpumep. IlpencraBiieHuie O BBICOKOW 3HAUYMMOCTU CEMUOTUYECKU
aKIleHTUPOBAHHBIX (UIYp, TaKuX, HAMpUMep, UTO OTHOCUMIUCh K KaTeropumu
«BEJIMKUI MUCATEe/b», «BeJIMKUIA GUABM» U T. II. B Hallle BpeMsI IepecMaTpuBaioT, 1
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IJIS1 TIOCTPOEHMST MepapXuy 3HaUYMMOCTY TEKCTOB BMECTO MePbI UX BIMUSIHUS Ha YMbI
yMTaTeNei MPUMEHSIIOT PaHKMPOBAHME T10 «UMCITY TTPOIAXK».

B smoxu Kpu3uca 3aMeTHO CHMKAeTCss Hopma JoBepust K mupy. Peub uaet 06
MHTYUTUBHOM TIPeACTaBA€HUM OTHOCUTEIbHO BO3POCIIMX IIIAHCOB OKa3aTbCs
00MaHYThIM. DTO TOXKE€ COBUT KYJbTYPHOV HOPMBI [0 CpaBHEHMIO C TO¥, KOTOpas
npeobsajaeT B yIOPSAOUEHHOM KyJIbTYPHOM ITPOCTPAHCTBE.

B KpM3MCHYIO 3MOXY IMATKOCTh KYJbTYPHBIX HOPM KacaeTCs YaCTHOW KU3HU
TOXXe. Mepa Be>KJIMBOCTU IIPeCTaBIISIeTCS PACIUIbIBUATOM — MHOTA HeJOCTAaTOYHOM,
MHOrZAa WM3AuilHei. HeBHATHBIMM CTaaM HOPMaJbHO OXugaemas Mepa
OTKPOBEHHOCTM ¥ Tepswllee OIpeneleHHOCTb IICUXO0JIOTMYeCKOoe «YyBCTBO
OIUCTaHIMM». MHOTMe B Hallle BpeMsl UCIIbITBIBAIOT 3aTPyJHEHUS B OIpele/ieHUU
cTaTyca ¥ Mepbl OAM30CTM B OTHOIIEHMSIX C JPYTMM YeJoBeKOM (KTO OH
TUTIOJIOTUYECKM: TIPOCTO 3HAKOMBIN? AOOpbIVi MpusTenb? OJu3Kuii apyr?), U Ha
BCSIKUI CJIyyail MpeArouYUTaoT YBEIUYUTh TCUXOJOTUUYECKYI0 AUCTAHLUI — He
«OecriokouTb»  MpusTenss TeaedOHHbBIM 3BOHKOM, 0e3  IIpeaBapUTeIbHOI
IOTOBOPEHHOCTM B MecCCeHkepe (Kak eI Obl OH ObLI MPOCTO 3HAKOMBIIA).
JIt06O0IIBITHO, UTO aMepPUKAHCKMM aHTPOIIOJ0roM JABapAoM XoJ/IJIOM Obla cAeaHa
TMOTIBITKA BBIPA3UTh B METPaX MEX/JIMUHOCTHYIO «IICUXOJOTMUECKYI0 IUCTAHIIUIO» - OT
MHTMMHOM 10 OQUIMAaIbHOI — BIOJIHE B PyC/ie YIIOMSIHYTOV «KaJbKyISTUBHOM»
HAy4YHOI Mapagurmsl.

[IpoucxoguT paspbixjieHMe KyJbTYPHbIX HOPM U MOAMeHa UX (popMabHbIMU
KpuTepusimu. PacTeT YyBCTBO, UTO BOOOIIE-TO «BCE MOMKET OBITb», €C/lU He
chopmynMpoBaTh YXECTKO BMECTO KY/JAbTYPHOV HOPMbBI «COIMAJbHO II0JIe3HOe»
TpeboBaHMe. DTU CIOXKEThI JAIOT BIIOJHE 0OBEKTMBHOE MpeCTaBIeHNe O KpU3uce
KYJIbTYPHO CUCTEMBI U O «<HOPME» KaK KaTeropuu, MpUroIHOM A5 ONMCAHUS STOTO
Kpu3uca.

IIeHHOCTM B IIEPEXOHYIO IIOXY

Mwup, B KOTOPOM BCE OAMHAKOBO BaXKHO, 3TO TO K€ CaMoe, YTO MUP, B KOTOPOM BCE He
BaXHO. B Kocmoce, Hanipumep. Wi B skuBOi npupome. Korga «Ha HalIMX ra3ax»
(T.e. Ha BUIEO0) TUTP HACTUTAET AHTWIOIY WIM 3e0py, MbI, MOXET ObITb, U
ropagyemcsi, ecjiv skepTBe moBe3eT yiiTu. Ho TUrp moyikeH ecTh, MHaUe OH ocyiabeeT
M HE CMOXeT OXOTUTBCS... Jlyullle yK 4esl0BeKy He BHOCUTb CBOM IIpeaCTaBIeHMS B
HeyeJI0BeYeCKuit Mup, rae BCe BasKHbI U BCE BasKHO.

WHoe fesno, Korga TUT'P OKas3blBaeTCs B UeJI0BeueCKoOM Mupe (B 300mapke). Tyt
OH BakHas mepcoHa. YToObl ero KOPMMUTh, JIIOAM KaxkAblii JeHb yOMBAIOT MeHee
B&KHBIX SKMBOTHBIX, KOTOpbIe, BIIPOUYEM, MOIYT OBITb BeCbMa BaXKHBIMU U
OXpaHsIeMbIMM, CKaxkeM, Ha CKOTOBOAYECKUX ¢epmax. BaxkHOCTb, TaKMM 00pa3om,
LITYyKa BecbMa BepTJsiBasl, HajlaraeMas Ha Beliu U MUAey, Haxonsuuecss BHYTPU
cuTyaluit (KOHTEKCTOB), HO 6e3 rapaHTUM OTHO3HAYHOCTH.
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CkakeMm, ugesi 0 TomM, uTo PoguHa BakHee XM3HM, BbIpakeHHAs JIO3YHIOM
BpeMeH KyOMHCKO1 peBosoiinm «Patria o Muerte» («<PomuHa muau cMmepThb»), OTBevaia
cuTyanyu, ObiBIIeli Torga Ha Kybe. JToT y103yHr ObL1 Xopomio u3BecteH B CCCP
BpeMeH «KacTpo-3sithopun» Hauana 1960-x, HO OH HMKAK He BbIpa)kaJl BaXXHOCTHBIX
npencraBieHnii copetckux awgneii. B CCCP B Te roapl gymanu o apyrom. Kak
HanoMHMUJ Asiekceit IOpuak (B MpeBOCXOHOM KHUTe «IDTO ObIJIO HaBcerga, rmoka He
KOHUYMWIOChb»), B KapTUHe MMpa JIIoAeil IOoC/IeJHero COBETCKOro IOKOJeHUs (OK.
1950 - 1980 rr.) CI10XMIOCH IIpeaCTaB/IeHNe O «BOOOpakaeMoM 3arazae», C KOTOPbIM
OHM CBSI3BIBIM 00Opa3 >KeJaHHOV — 6osee 6J1aroroayyHoi, MHTEPECHO,
Pa3sHOOOPa3HOI — KU3HNA.

Obpa3 BoOOpakaeMOro MHOIO ITPOCTPAHCTBA ObLI BAsKHBIM [JISI TTOJHOTBI
MMPOIIPEICTaBJIeHNS, i OH MOAAepsKMBaJICS BKIUEHMEM B MOBCEIHEBHYIO KM3Hb
apTeakTOB MHOKY/IBTYPHOTO «3aIaJHOr0» Mpoucxoxaenus. Koneuno, kuuo. Ho He
TOJIbKO. MHOTIMe MOKyNaIu (He B MarasuHax, KOHeUHO, a «J0CTaBaIi») IKUHChI WA
TPaMILIACTMHKM C 3alMCIMM [yKa3a M POK-MY3bIKM M caMble pa3Hble IpeaMeThl
3araJHoro Au3aiiHa. Hampumep, "BO BCeX YroJiKaxX CTPaHbl MMOAPOCTKY MCITOTb30BaIN
IyCThle OYTBUIKM M3-TI0[, MHOCTPAHHBIX HAIIUMTKOB, IIyCThle OaHKMU U3-TIOZ,
MHOCTPAHHOTO IMBA, ITyCThie IMauky OT MHOCTPAHHBIX CUTApeT, IyCThie 00epTKH,
STUKETKM ¥ TaK Jajiee IJjIs1 CO3HaHMSI CBOEro poia MHCTAJUISIMIA, YKpalIaloiux
KHVDKHBIE TIOJIKM U IIKadbl MX KOMHAT".? Bcé 3TO TpeboBaIo yCwinii, BHUMaHUS U
IOCTATOYHOJ PeIMOCTH, YTOOBI TUXO IMPOTUBOCTOSITH TOCYAAPCTBEHHO MOIUTHUKE
U3OJISILIAMN.

«BaxcHocme» — npedcmas/ieHue, 8blpaxcaroujee COOMHOCUMEIbHbIL 83271510 Ha
gewju, Heobxodumblii 8 cumyauuu esi6opa. Tam, rme rOCIOACTBYET TPaAMIIMS, TaM
Ba)KHOCTb 3aKJ/Il0UeHa B Hell caMmoii. CpeJHeBEeKOBbI aBTOP IUIIIET:

«8 110. Ha ITacxy, B rofi Thicsiua ABECTU COPOK BOCbMOA
ot PoxxzectBa Xpucrosa (19 anpens 1248)
CO3BaJI 51 CBOMX JIOJeli 1 BaccayioB B JKyaHBUIIb».3

OH Mor 6bI HamMCaTh, YTO CAeal 9TO BaKHOE M0, CAemysl MIPUHITOMY IOPSIAKY
Bellleit, 0 TpaguI1K, HO 3TO U TaK IMOHSITHO. 151 cpaBHEeHMSI BO3bMEM COBpPeMeHHYIO
cuTyaluio: «Y MeHs 3aBTpa BakHOe coBelllaHMe». DTUMM CJIOBOM IIpeAIioJiaraeTcs
CcpaBHEHMe, Tpebylollee CaMOCTOSITEIbHO IMTOTUYMHUTD TOMY, UTO CUYMTAETCSI BasKHBIM,
YTO-TO JApyroe (Harpumep, OTA0XKUTDb APyTie Aesa, Kak MeHee BaskHbIe).

Takum 06pasom, BaXXKHOCTh Yero Obl TO HU OBIJIO — 3TO IpeacTaB/ieHMUE,
obyamaioniee OUYEBMIHBIM MOTMBALIMOHHBIM pecypcoM. CIIOPTCMEHY BaskHO
1mo6eauTh Ha COPEBHOBAHMSIX, OM3HECMEHY BasKHO pa3BMUBATh CBOV OM3HEC, apTUCTY
B&XHO JOCTUYb ycIlexa y IMyOJIMKM, KOHCTPYKTOPY BaskHO 3aIITUTh CBOJ IPOEKT.
BakHOCTh HaxXoauT cebe MeCTO Be3lle — OT YAaCTHOM CUTyaluyu («BaXKHO YCIIETh
3aCKOUYMTb B MarasuMH A0 paboTbhi») OO0 TI00a/NbHOM («BaXXHO HE IOIYCTUTH
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HapacTaHMe T0Jr0BOro Kpu3uca B CTpaHe»). MOXKHO CKa3aTh, UTO «8ANCHOCING» — MO
HenocpedcmeeHHoe U MOOUU3YUee NepexusaHue 3HauuUMocmu.

«BaxkHbBIVI» U «3HAUUMBII» — CMHOHMMBI, OHU TIOUTU Be3[e IepecekalTCs B
TOJIKOBBIX CJIOBapsIX, HAIlpMMEpP, «eCJM Bbl HAa3bIBaeTe UTO-IMO0 BaKHBIM, BbI
cuMTaeTe, UTO 3TO MMeeT OojblIoe 3HadyeHue».* Ho ectb HioaHc. BakHOCTH
TepeXXBAETCsl HEIOCPeNCTBEHHO, a 3HAaueHMe YKa3blBaeT Ha 3Ty Ba)XKHOCTb U3
pednekTUBHOI nMo3uiu. i nHave: 3HaUeHMe yKa3blBaeT HA BAYKHOCTD IIpeMeTa,
a B&XXHOCTb COCpedOTOYEeHa Ha IIpeaMeTe, MMeloleM 3HaueHue. B XXnu3Hu sTa napa
Hepasaeauma. BaxKHOCTb OTIIPaBIISIeTCS B KOMMYHMKALMIO KaK 3HAUYMMOCTb. «Y CIex
MHOT'0 3HQUUT [IJIS1 HerO» O3HavaeT: «OH XaXKAeT ycIiexa, IJjis Hero 3To BaXHo». B aToi
CBsI3Ke 00a IpeJiCTaBAeHUS — 8A¥HOCMb U 3HAUUMOCMb — 006edUHSIIOMCS NOHAMUEM
«YEHHOCMb».

B HeTpagMIIMIOHHOM OOIIEeCTBe II€HHOCTb — OCHOBHOW SHepPreTUYeCcKuii
pecypc KyJabTypbl. LIeHHOCTY HAaMOMHSIOT KYJIbTYPY, OCBelllasl, Kak MassuKy B TyMaHe,
HalipaB/ieHUsI BHMMaHMSI, BOJM, YCWIMII TaM, TOe Tpaaulusi He BjeYeT K
OJHO3HAYHOMY BOCIIPOM3BEAEHUIO YK€ CyIlecTByollero. LleHHOCTh — 3TO TO, UTO
3HAUMMO ¥ BasKHO. LIeHHOCTb — 3TO TO, PaJiyi Uero TOJIbKO U CTOUT IIOTPATUTD IE€HbIU,
BpeMsl, TPY/, 340POBbe, MHOTIA ake XKU3Hb, YTOOBI 00/IaaTh T€M, UTO BaXKHO MU
MIpUHAAJIeXaTb TOMY, UTO BaXKHO.

Kpusuc Ky/abTypbl ONMCHIBAIOT MHOTAA KaK KPU3UC LEHHOCTel. DTO BEpPHO,
XOTS1 B TIepuoJi Kpu3uca Mbl HabmomaeM Aedopmalivio Takke U B OPYTMX TPyMIax
MOTUBUPYIOILIMX MTpeACcTaBieHnii — B cpepe uaeanos, HOpM, TapagUrM U TPATUIIUIA.
Ho HY>KHO YTOUHUTb, UTO PeUb MUIEeT He O CAMUX I[eHHOCTSX, a 00 X COOTHECEeHUM.

OO6BIYHO IIEHHOCTY B3aMMHO OOOCHOBBIBAIOT (IIOAIIMPAIOT) OHA APYryIo. Eine
B XIX BeKke ObLJIO BIIOJTHE OYEBUAHO, YTO BaKHOCTb HAYKM 0O0CHOBBIBAET BAXKHOCTD
TOr0, YTO JejlaeT Y4eHblii, 1 00e — BaXXHOCTb yHMBepcuTeTa. HO B Kpu3UCHBIE
Iepyoabl LIEHHOCTY KakK OyATO «He BUASAT» APYT ApPYyra, ¥ Kakaas B OTOEJIbHOCTU
MOKET OBITh MOAaepsKaHa MOAXOASIIVIMM IJIS C/Tyyasi apryMeHTaMM;.

Hampumep, B TOi1 ke HayKe, eCTb apryMeHTbl B T0JIb3y MCKIOUUTETbHOI
BOXHOCTM  (GyHIAMEHTaJbHbIX  McolemoBauuii. Ho  ecTb  yKe  IIMPOKO
pacpocTpaHeHHOe TIpe/CTaBieHue O TEePBOCTEIIEHHOM BAasKHOCTU TMPUKIALHbIX
uccnenosanmii. Hoxnan HOHECKO mno Hayke (omybnaukoBan B 2015 rogy)
KOHCTATUpyeT «cABUT GOKyca HaykKuM OT GyHIAMEHTAJTbHbIX MCCAeAOBAHUI K
MPUKJIAIHBIM MCCIEAOBAHUSIM U pa3paboTkam IOA, BAUSHUEM TeXHOJOTui».> s
Halllero BpeMeHU XapaKTepHO, UTO MPUBEPXKEHIIbl 3TUX Pa3HbIX LIEHHOCTe MOTYT
OBITb COTPYAHMKAMM OIHOM Kadeapsl.

To ke 1 06 06pa3oBaHNUM. «YHUBEPCUTETHI CAMM I10 cebe CTaIu IJTI00aJTbHbIMU
urpoxamy. OHM Bce CuIbHee KOHKYPUPYIOT APYL C LPYTOM B IIPUBJI€YEHUM CPEJICTB,
npodeccopoB U TaJTaHTINUBBIX CTYI€HTOB», — UYMTaeM B 3TOM AOKJaaje. B uacTHoCTH,
peub uaeT 00 OTKPBITUM «MAaCCOBBIX OTKPBITHIX OHJIATHOBBIX KypcoB (MOOK)» c
r7100a/IbHOM ayauTopueii: «B kammyce dDenepanbHOV TMOJUTEXHUUECKON IIKOJIe
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Jlozanubl 10000 cTymeHTOB, HO TTOYTK 1 MJTH peructpaumii gjis noaydeHus: e MOOK
BO BceM wMupe». OUeBMOHO, YTO <«XOPOIIMII KypC», TMpedHa3HAUYeHHBIN [JIs
CTOTBICSIYHOM OTOAJIEHHON ayoUTOPUM, MO/DKEH OBITh MHBIM, YEM «XOPOIINI KypC»
KypC C TeM >Xe Ha3BaHMeM, HO UWUTAeMblii [OJsI TPYyINbl M3 TPEX OECSITKOB
rpeaBapUTeIbHO OTOOPAHHBIX CTYIEHTOB M C BO3MOKHOCTHIO OUHON AVCKYCCUN.
OueBMIHO, TaKkKe, YTO 3a KAKIOM M3 ITUX CTpaTeruit o6HapykaTcsl pasauMuHble
LIeHHOCTHbIE ITpeCTaBIeHus .

OTOT MMHMMYM IIPMMEPOB MOXXET TeM He MeHee yKa3aTb Ha TO, UTO KPU3UC
LIEHHOCTEeI COCTOUT He B X HexBaTKe, @ B TOM, YTO Kakaasi U3 HUX HY)KXIAeTCS BO
BHEI[EHHOCTHOM (3KOHOMMYECKOM, TMOJUTUYECKOM, WOAeO0JOTMYeCKOM U T. II.)
000CHOBaHMM — OO TeX IIOp, MOKa B OOIIecTBe He YCTAHOBUTCS «CHUCTeMa
IIeHHOCTEel», T.e. 0o0OIee coryiacue (KOHCEHCYHC) OTHOCHUTEIbHO IpenCTaBIeHMI,
MIPUHMMAaeMbIX KaK O4eBUIHbIEe, O TOM, YTO BaXKHO U UTO U3 3TOTO ciienyeT. [Ipumep
TAKOM 1IeJIOCTHOM CHCTEMbI B3IVISAOB MOXKHO HAalTM B OIMCAHUM I[€HHOCTHOM
cucteMbl eBporerickoro CpenHeBekoBbs y [Intupuma CopokuHa B ero «Kpmsuce
HaIllero BpeMeHm».°

[Touck OymyIiei IeHHOCTHOM CUCTeMbl — OJHA M3 MCTOPUYECKUX 3a7au
TepexoaHON (KPU3UCHOM) ITIOXU.

3axk/oueHmne
VY Kpu3suca ecTb olpeeeHne, JaHHoe eMmy Aiboepom Kamio — abeypy.

KoHer anmoxu HacTymaeT Torga, Korga OHa NPpUXOAUT K HEIIOHMMAHUIO CaMOit
ce6s. Korpma kapTHa Mypa CMSITa OeCITWIETUSIMY KOPbICTHO HAITPaBJIEHHO JIKU B
Meaua 0 CTeIleHM HepasJIMYMMOCTM B Heil peajibHOTO U BUPTyalbHOTrO. Korpa He
OKasbIBaeTcsl IpegMeTOB, [OCTOMHBIX TpaAMPOBAHMS, U YBaKAWIIUX CBOE
IOCTOMHCTBO COOOIIECTB, BHYTPU KOTOPBIX OHO BO3MOKHO. Korjga MpuBbIUHbIE
rmapagurMbl BJeKyT K Oeme. Korma mmeasbl IpeNCTaBISIOTCS CKa3KaMM, a CJIOBO
«CKa3Ka» CTAHOBSITCSI CMHOHMMOM OO0JIbIIIOM MOJUTUYECKOI kM. Korma 13-3a yTpaThl
OCMBIC/IEHHBIX IIejieli B O0raThix OOIIEeCTBaxX KyJbTUBUPYIOTCSI BpeMeHHbIe Iefu,
COCTOSIIIME B HAKOIIJIEHUY TOTO, UTO YK€ eCThb B JOCTATKE — JeHer, OPY>KusI, ObITOBBIX
o6siar, passieueHuit. Korga pasanueHnue TOro, 4YTO BaKHO, @ UTO He BaXKHO B 3TOM
MMpe CTAaHOBUTCS IeJIOM BKyCa, MO0 «KaXXObIii MMeeT IPaBO HAa CBOE MHEHMEe» U
CYOUTh O HEM HEOTKY/[1a.

Bcé 3TO — CUMIOTOMBI Kpu3uca KYJAbTYpbl, HE IIEPBOTO B MUCTOPUMU
YyeJI0BeueCKOro Mmpa.

Ho Bcsikuit pa3s BbIXOM U3 Kpu3yca ObLI CKAUKOM B HOBbII MUP, TIPUAYMAaHHbIN,
COTBOPEHHBI B TaKOe ke MPOMEKYTOUHOe Kak ceiiuac Bpemsi — pagy MpoI0JDKeHMUS
OCMBICJIEHHOM U TOCTOMNHOM XU3HM JIIOJIeil Ha 3eMIie.
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Towards an Ontology of the Caesura.
Reflections on the Russian-Ukrainian war

Mikhail Minakov !

Abstract: This essay is based on the eight theses that range from fundamental questions
raised by pluralistic ontology to the ontology of history and then to the meaning of our time,
Zeitgeist. The aim of these theses is to demonstrate that philosophical reflection within the
framework of the current historical caesura there still is the grounded hope for a new bright future.

Keywords: differential ontology, Beings, Nothingness, World, existence, Human, history,
continuity, caesura

The lifeworlds of the eastern European peoples have changed by the ongoing Russian-
Ukrainian war. Even though the military actions are so far limited by the territory of
Ukraine, this war is an event of the history of entire humanity.

In this essay I reflect from the point of view of a pluralistic ontology — a
philosophical position that takes, as its starting point, the recognition of both
Differences and Nothingness as the origin of the World and that tries to respect both,
Being and Becoming. From my point of view, the World is the topos of an ongoing
meeting of multiple Beings; human and non-human existences; created and non-
created things.

In this essay I will posit eight theses that range from fundamental questions
raised by pluralistic ontology to the ontology of History and then to the interpretation
of our Zeitgeist. [ will do my best to demonstrate that even today, from within a
deepening caesura, when a growing part of humanity is experiencing a first-hand
encounter with Nothingness, the hope for a new bright future has some ground and
must not be neglected. The pessimism that seems to have taken over contemporary
philosophical debate should not prevent us from paying attention to the glimmers of
hope in the gathering darkness of the Russian-Ukrainian and possibly the new global
war.
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1. Human is a creative-destructive catastrophical existence

Human is both an existential hope and, at the same time, an ontological catastrophe.
Catastrophe (from kataotpépw) is, in the original sense of the word, a turning and
overturning, which I interpret as the turning and overturning of some original
ontological order. But even in this catastrophic order-changing overturn, Human? is
still the hope since s/he establishes a new order on the basis of the former. Thus, out
of nature, the orders of culture are created, just as a civilization is created out of a
natural state, or as the choice one makes that establishes the situation of one’s own
unique destiny is made out of one’s thrownness (Heidegger’s Geworfenheit) into the
World.?

So human catastrophization manifests human existence as a life-asserting
energy capable of founding new beginnings and of impacting on the World and its
orders. In that respect, to be Human means to both exist simultaneously as existence-
thrown-into the World that was founded before us, and also accept this Worldly order
as a gift of all human and non-human existences before us, to rebel against the gifted
order, to create chaos and then return order to the World — but this order, established
with our participation, with its unique new beginnings seeded by us, is also a gift for
future human and non-human existences.

This creative destructiveness is the specificity of Human’s existence in the
World, which unites Human’s divinity-fighting reaction to being thrown-into this
World, and the divine-human capacity for creativity, for the seeding of the new in the
World.

Human creative destructiveness manifests a specific contradiction of
existence, a contradiction which is both ontological and performative. The
ontological contradiction manifests itself both in the divine ability to create
something that did not exist before and also in the animal finitude of Human. We can,
indeed, start something that goes far beyond our lifetimes. The performative
contradiction manifests itself in the condition that Human — present in the World as
someone thrown-into it not by her/himself, as someone whose trajectory given by the
Thrower (by one of many Beings) — proceeds as a living-toward-an-end; and at the
same time Human lives on in the every-moment’s effort to be present here and now,
in living her/his life situation, in creating new lives, in destroying the lives of our own
kind and of other species, and in indivisible communication with other human and
non-human existences and things. However, Human performs in constant deviations
of the trajectories given by its initial thrownness. In all these manifestations, Human
constantly transgresses, violates boundaries established by others and by her/himself.
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These ontological and performative perspectives allow us to understand Human as a
creative-destructive catastrophical and ordering existence.

2. History is an event-of-events in the pluralistic World

The catastrophically destructive creativity of Human lies at the heart of History,* in
an ongoing interpersonal experience consisting of four elements. The first element
includes events individually and commonly experienced and remembered within the
anonymous structures of the World referred to as Tradition, Language, Community,
Archetype, etc. — all gifts of existences which preceded our own. The second element
comprises events individually and commonly remembered as written or orally
transmitted history. The third element consists of situations individually and
commonly experienced now with prospect of becoming anonymized sedimentations
(element 1) or remembered history (element 2). Finally, the fourth element of History
embraces the possible events that may happen with individuals and communities in
the future (assuming that Humanity still exists).

History began long ago, in connection with the original throw of dice bringing
Human, human communities, and even humanities® into the World — and it lasts as
long as Beings continue throwing us into the World. We exist as we get born, accept
the World, destroy its parts, re-create them, live-through our biographical events, and
die.

Here, I introduce the concept of plural Beings instead of Being as only One (die
Seyne in German and 6srmus in Russian). If one starts one’s ontological reflection with
Differences (as in the differential ontologies of Jacques Derrida and Gilles Deleuze®),
then the World can be described as a sphere of Nothingness, where different Beings-
Seyne, human and non-human existences, created and non-created things coexist
and influence each other. In that pluralistic ontological perspective, the World is an
original, absolute plurality that opens up and preconditions everything that is, was,
will and can be. The World is also a place where Beings throw-in human existences
and set the random orders for the initial conditions of each Human’s presence in the
World.

With that perspective in mind, History can be defined as a single word which
encompasses an indefinite plurality of eras, periods, collective destinies and
individual experiences of being present and of becoming in the World. History is
plural, and the word History must be spoken of, contrary to grammar, in the plural —
as multiple experiences of Beings and existences open to comprehension during
lifetime and to transmission of these experiences in storytelling, retelling,
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interpretation, memory, and oblivion. History consists of atomic events through
which once-and-for-all contradictory human existences have manifested their
presence and transmutations in the World — and through which Beings also signal
their co-presence through these human existences. Even if humanity ceases to exist
— after the end of History, when no human existence remains in the world of
orphaned Beings, non-human existences, and things — human History will remain an
irreplaceable event of events in the multidimensional World.

3. Social reality is a realm of human destructive creativity

In its destructive-creative existence, Human participates in constant change — from
initial order to catastrophe to the renewed order of the World. Due to the proactive
nature of Beings, human and non-human existences, the World is constantly being
redefined and is continually being seeded with new beginnings — all of this on the
rubble of former beginnings, or in continuation of them. Every human presence in the
World is limited to a time span of individual existence from birth to death. But human
presence also transgresses these time limits through the intersubjectivity of existence
and through the interobjectivity of material change resulting from human destructive
creativity. As human beings, we are born into the World created before us and leave
it changed by us. Human is an important part of the multitude of forces involved in
the interaction of destruction and re-creation of the World.

The above pluralist ontological provisions find their fulfillment in many
practical spheres of the World, including politics and economy, just two of the many
dimensions in which the destructive-creative existence of Human manifests
him/herself. Studying politics and economy, for example, and their many phenomena
means adding to the understanding of what human existence is in her/his individual
presence and becoming and collective co-presence and co-becoming.

Dominance and subordination, conflict and agreement, war and peace,
dependence and freedom, crime and justice, servitude and citizenship, personal gain
and common wealth, capital and exploitation, richness and poverty — these and many
other political or economic phenomena derive from our intersubjective co-presence
and co-becoming. In this co-presence and co-becoming, people are conditioned to
communicate, to interact, to partner, to compete, to make decisions, and to
implement decisions together. This communication — whether xowwvia of citizens
or competition of economic actors — is a multilateral and multidimensional process
that allows human individuals to become co-citizens, members of a particular
political community, or act as players in financial markets or production cycles,
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exploiters and exploited. It also allows Human to accept and change parts of the
World in terms of equality or inequality, to take active or passive positions, in
acceptance of or resistance to central or marginal roles. Each such communicative act
is an act of creation: these are decisions that change Human’s behavior and the
material conditions of lives, of social reality. Social reality is a realm of forces and
phenomena which are important for understanding what Human, History and the
World are.

4. Imagination is the creative force that predefines the making and the
understanding of History

Participation in communication and all relevant social practices is linked to social
imagination, in which thinking and practice, individuals and groups, the ideal and the
real are inseparable. Imagination is a complex cognitive-performative act that
integrates various human capacities in achieving stable cognitive and existential
positions, namely beliefs, judgements, and decisions that translate into behavior and
in material contexts. By creating images that cause changes in the World, the
imagination is a key element of the human capacity to communicate, to destroy and
to create.

For more than two thousand years, philosophers have regarded imagination as
a cognitive function, combining phantasy (Plato, Aristotle) and productivity (Kant) to
make sense of others’ existence and/or of one’s own (Heidegger, Ricoeur).

A summary of the long evolution of philosophers’ understanding of the
imagination was offered by Paul Ricoeur. He specifically notices that in the history of
philosophical thought — from Plato’s and Aristotle’s debate on ideas through the
phenomenological-hermeneutic debate on the ontological conditions of
understanding and interpretation — contemporary philosophy developed the concept
of imagination as one that signifies an act that can be used simultaneously in three
ways:

first, to think of things which are not present in the current perception, but
which can exist potentially;

second, to create in the mind images of things or situations that do not and
cannot exist in actuality but can only exist in the imagination;

and third, to bring about images representing things, persons, situations
and/or ideas which are known to exist in actuality.’
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By combining the modus operandi of possibility, fantasy, and virtuality,
imagination allows Human to solve problems — that is, to manage situations of
uncertainty by combining work with the past (memory), work with the future
(possibility) and work with the current situation (intellect).® But a far more important
aspect of imagination is its power to combine the cognitive, emotional, social,
political, cultural, and other elements of human existence into a single experience. In
the imagination, there is the power of human existence to make existential projects
— something they throw onto Nothingness that becomes part of the World due to
Human’s living out the projection. This projection of an imagined and yet non-
existent draft leads (ideally) to the fulfillment of the chosen project when the
intended comes true.’ Thus, imagination is an important human capacity to
participate in changing the World and in co-constructing social reality. Imagination
turns out to be the source of the meaning of social life, providing human individuals
and collectives with a framework for interpreting and practically changing their
realms of the World, their social reality.

Imagination is a part of human creativity and is practiced in different realms
of human life. From the perspective of political theory, for example, the “process of
imagination extends not only to how we anticipate the development of our personal
lives, but also how we envision the future of our social groups, be they micro-groups
such as families, or macro-groups such as nations or even the fate of humanity
itself”.! Imagination turns individuals into participants and co-authors of
transpersonal, imaginary projects, both socially real, morally accountable and
affectively perceived.

Political imagination is one aspect of broader social creativity. Such
imaginative creativity consists of at least four elements. First, by combining
cognitive, aesthetic, and emotional acts with behavioral consequences, this
imaginative creativity has its own — social or political — materiality. It can translate
into a phenomenon of collective life, be it tribal, communal, or national. Second, this
materiality is related to imaginative creativity through its capacity both to solve
present problems by recycling personal and collective past experiences into fantasies
about the future, and also to allow new beginnings which use the past to envision the
future. Third, imagination transcends the ideal and the material, as well as the
individual and the collective; it conditions social or political action in order to change
the current state of affairs. And finally, fourth, the production of imagined social or
political projects leads to materially manifested results in the collective political
arena. Overall, social creativity can be seen as an existential and functional unity of
the three aspects of imagination:
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first, the real aspect, where imagination is embodied in social reality and
participates in its reproduction;

second, the intersubjective aspect, where imagination refers to the experiences
of individuals and groups simultaneously in some social or political action;

and third, the ideal aspect, where the imagination focuses on alternatives to
the current situation, proposing possible solutions to some community or to
an individual.

In historical studies, we are constantly confronted by the fact that in
interactions between social processes and group perceptions of the present, the
future and the past, Humans and communities conflate fantasies, on the one hand,
with real political consequences, on the other. Thus, imagination is a creative force
that predefines both the making and the understanding of History. History is not only
the event of all events where the human presence and becoming in the World has left
its trace, but also the narrated story produced by the imagination of the present, the
future and the past. These two sides of History — existential and narrative — should
not be separated if one wants to understand it.

5. History is a combination of continuities and caesuras

This power of imaginative creativity is especially evident in significant historical
moments that involve all human (and often non-human) existences and occur in
relation to a common event within an overarching story. For example, a key point
which occurs in the context of some deep social, political, or ecological crisis which
leads to the end of some form of order. The key point, which typically initiates a
caesura, can be seen in relation to an event contained within a story. This break in the
perceived or actual state of order is comparable with the re-throwing of dice and
landing it in some specific position in an ontological act of deep change in the World.
This seeds a new order where new events match with new stories of past, present, and
future. Consequently, History is an endless plurality of events and narrations where
different actors present in the World constantly throw, throw out and re-throw their
projects and tell (and re-tell) their stories. If the World stems out of Nothingness,
History proceeds in multiple times and spaces, in the duration of orders and in their
ruptures, in their continuities and in their caesuras.!!

Continuity is the element of History that gives both human and non-human
creativity the place and time to flourish. The caesura is the element of History in
which continuity is broken, fully or partially. In continuity, human presence gets
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stuck into — and gets stuck in — its projects and often has less and less access to its
own authenticity, while within the caesura, Human returns to the most fundamental
and tragic levels of its own presence and meets with a moment of Nothingness before
the new historical event is thrown-in.

The caesura gives catastrophe the momentum that offers Human the
possibility to bravely meet with its own ungroundedness and participate in the
creation of a new order based on the revised structures of human subjectivity, truth
regime, and power dispositions. Depending on whether they are viewed from periods
of continuity or from moments of caesuras, both the World and History are seen
differently. Continuities direct the human attention on the surfaces of Gaia, while
caesuras open up chthonic depths, facilitating meetings with selves and Beings.

Still, it is important to stress that caesuras vary by depth. They can be founding
events like the Big Bang that started the current cosmic order and separated it from
the situation before. Caesuras can be vital changes, like the ones that transformed
one geological period into another one with a meteor strike that induced a critical
change in environmental conditions which fundamentally changed the form of life on
Planet Earth. Caesuras can also be seen in events that spark wars and revolutions
(political, social, scientific etc.) that change social imagination and redefine social
creativity. Also, there can be attempts of caesuras when the rupture of some historical
process was not deep enough, and the energy of continuity prevails over the energy
of caesura; in this case, the continuity continues itself after the end of the caesura
attempt. Thus, the caesura is a turning point manifesting in actuality the ontological,
existential and social structures of History with different depth and different
consequences.

6. The post-Soviet caesura was the end of Soviet continuity and the seeding of
the post-Soviet era

An example of a caesura which manifested at different depths and with different
results can be seen in the revolutionary period of 1989-91. For Humans and the
communities living between the Adriatic and the White Sea, from the eastern spurs
of the Alps to the Kamchatka sopkas, these few years sparked a process of rethinking
of recent history, rejecting the political systems and the structures of social
imagination associated with Soviet Communism, the Eastern Bloc, and the Cold War,
and most importantly, throwing their common and individual projects into
Nothingness — the openness of the future — and seeding the new beginnings of the
new post-communist epoch.
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The post-Soviet period began with the caesura of 1989-91 that stopped the
communist order’s continuity and gave a start to new period. This historical period
can be defined in spatial, temporal, and social terms. Spatially, the post-Soviet period
concerns communities and societies that took shape after (but not necessarily as a
consequence of) the collapse of the Soviet Union. It also concerned the Western
nations who left the Cold War with the victory in their hands.

The post-Soviet period’s timeframe is the approximately thirty years between
the caesura of 1989-91 and the one that began with the Russian-Ukrainian war in
2022. The Soviet order came from the caesura opened by the February and October
revolutions of 1917 and the long Civil War of 1917-22, which perpetuated the meat-
grinding horror of WWI in the vastness of Eastern Europe and Northern Eurasia. The
Soviet order ended with Perestroika, the time unleashing the emancipatory civil,
religious, entrepreneurial, and ethno-national creativity, which began in 1986 but
turned into a caesura approximately between 1989 and 1991. This creativity has also
opened the Western experience for the post-communist peoples who changed their
social realities in accord with the imported models.

For Soviet practices, values, and institutions, Perestroika was a Catastroika, a
catastrophe for the communist social realities, political systems, and values
associated with Soviet Marxism, and the inability of the ruling elites to secure their
interests with the old instruments of control and violence. For the peoples living in
the USSR, the caesura of 1989-91 was a revolution that opened opportunities to build
new national states, open market economies, functional democracies, and Europe-
inspired societies. That caesura also tried to break with Soviet Human (as a form of
subjectivity), with Soviet Marxism (as a form of truth regime), and with totalitarian
state and society (as a form of power structure). And the Western democratic and
economic experience (mostly in the neoliberal form) was influential on the post-
Soviet social imagination.

However, as the events and narratives of the post-Soviet period demonstrated,
this caesura had different depths and broke differently with the Soviet continuity.
This difference is obvious for Baltic countries, Ukraine, Russia or Kazakhstan. And
these differences were foundational for post-Soviet continuities in different societies.

7. The post-Soviet creativity was doomed by its anti-Soviet determination

As a historical epoch, the post-Soviet period was a thirty-year timeframe in which
human existences showed their destructiveness and creativity, their power to imagine
and act, their commitment to and fear of freedom, as well as their capacity to both
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think and to betray the thinking. Since the end of 1989-91 caesura, the post-Soviet
period started with the invention of a “post-Soviet Human”, of a human existence
and of communities that lived and acted in the times between 1991 and 2022 in
Eastern Europe and Northern Eurasia formed largely by people who built their social
realities through a rejection of Soviet historical experience.

The term “post-Soviet” provokes a symptomatic aversion for many of us,
especially in the last ten years, when the third autocratic wave has brought Soviet
practices and ideologies back to life in many countries. The deeper the societies of
our region fell into the regime of ideological monopoly, the harsher was our reaction
to the mention of Soviet, even with the prefix post. This symptom is connected to the
fact that some elements of the Soviet system survived through the caesura
everywhere: in some countries, these fragments of the Soviet system survived in the
form of locally or socially limited, marginal forms; and in other societies, Soviet
elements were used to substantially rebuild the previous order.

However, it is important to stress that in the term post-Soviet, the stress is
made not on the second part of the word (Soviet) but on the first. The term post-
Soviet refers both to a historical period and also to a social experience based on the
rejection of Soviet practices and values, on the process of self-overcoming by many
individuals and communities, and on the revolutionary attempts to create new social
worlds in Eastern Europe and Northern Eurasia. The post-Soviet period was a time in
which attempts were made to overcome the Soviet-communist legacy, to do away
with the totalitarian Soviet experience, and to break with the continuities of
imperialism and colonialism. But the tragedy of post-Soviet Human and of that era
stemmed from the fact that the social imagination of this period was too determined
in making the future by pursuing the past. Thus post-Soviet creativity followed the
past and betrayed many new beginnings that the caesura of 1989-91 seeded.

Thus, post-Soviet meant anti-Soviet, the era of overcoming the traumas of the
twentieth century and of finding ways into the future, based on human creativity
largely determined by this negation of the past. Historical events and narratives of
that period were diverse, but too much linked to the dooming past which inhibited
the social imagination and repressed human creativity.

8. Looking at the World from inside the new caesura started by the Russian-
Ukrainian War

Even though my position of ontological pluralist was formed years ago, I systematized
this reflection on the ontology of History and the current caesura in our new
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intellectual condition — in the situation of the caesura which has beleaguered Eastern
Europe since the start of this terrible war.

On the epiphenomenal level, the post-Soviet period ended with an open and
unprovoked attack on Ukraine by the Russian Federation. Although the military
conflict in Ukraine began in 2014, it was in February 2022 that a new Pandora’s box
was opened, and the demons of the historical caesura released. This event marked a
rupture with post-Soviet continuity and set in motion the catastrophic processes that
could soon change the entire World’s order.

As soon as the first missiles exploded in Kyiv on February 24, 2022, the post-
Soviet era ended. It can be seen as the historical period that spans from the end of
communism and the Cold War to the beginning of a new global conflict. This conflict
has many dimensions: the war in Ukraine, the deepening confrontation between
Russia and Eurasia on one side; the US and the West on the other; the growing socio-
economic and cultural-political division of Europe into Western and Eastern halves;
the global aggravation of contradictions between autocracies (China, Russia, India,
Iran, Turkey, and the Gulf monarchies) and democracies (the US, EU member states,
Britain, Canada, Japan and Australia). The future of this confrontation — the new
order after the ongoing catastrophe — is not yet known.

This new global confrontation has an important Ukrainian dimension: the
Ukrainian Patriotic War unfolds in the form of nationwide resistance to the Russian
invasion. Simultaneously, Ukrainian society is losing its social structure: families and
communities are destroyed by mass emigration; power structures are being revised at
such a profound level that the very statehood of Ukraine is at risk; the bombing of
nuclear power stations is about to change the nature of a big part of Eastern Europe
for centuries ahead. Ukraine’s political economy is crumbling before our eyes.
Humans present in Ukraine at the moment are forced into encounters with
Nothingness and to learn about their own authenticity. But this war is not just part of
Ukrainian history — it is a much, much bigger event. As it extends into neighboring
countries, the caesura reaches out to a much bigger scale.

We live in a historical caesura that is a global event. In this caesura, the dice of
Destiny is still rolling and the meeting with Nothingness is being experienced by a
growing part of humanity and by communities within this humanity. It changes the
quality of life in the Baltic and the Balkan regions, in Sri Lanka and Britain, in Ethiopia
and Philippines. The future is open to the worst risks and the best opportunities that
the World can offer. And this offer is dependent as much on human creativity as it is
on the interplay of other forces commonly known as Destiny. If our creative force
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were to dominate over our destructive force, the future may actually turn out to be
better — wiser, more inclusive, more consolidated, and more just than the present or
the previous.

So I finish with the words that I used at the start of this report: Human is an
ontological catastrophe and an existential hope. It is up to us which of our energies
will shape our common future, the continuity to come for us, our families, and our
communities.
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O COLMOKY/IBTYPHOM AeTepMUHALMU IMOLIUN

Mapk Haitmopd !

Anomauus: B 3cce o006cyxcdaiomcs HeKomopsle 0COOEHHOCMU IMOUUOHAIbHBIX
peakyuti uenoseka, 83simvle 8 UX 3ABUCUMOCMU OM COYUOKYJIbMYPHO20 NOJs, BKII0UAS
KyNbmypHsle 0emepMUHaHmol «<HACMpPOEHUT» U «CUNbHBIX IMOYULi», d06P080JILHOCMb U
CUMyamugHoCmMs IMOYUOHATILHBIX NEPEHCUBAHULI.

Knioueevte cnoea: >SMOLVSI, HACTPOEHHUe, CHUTyalusl, COIPUYACTHOCTb,
MOTUBMPYVIOLUIVE MeXaHU3MbI KYJIbTYPhI

1. [IoueMy «T€XHOJIOTUYECKOe» MbIIIEHNe OCTaHAB/JIMBAETCS Iepe] SMOoImein?

TexHosiornueckass HMBUAM3AIMS, B KOTOPOI TMPUBBIUHO UYBCTBYeT Ce0Os
COBpEMEHHbBII 4Ye/JIOBeK, HajlaraeT oOIlpeleNeéHHble CTaHAAPTbhl  MbILIJIEHUS
OJHOBpPEMEHHO Ha pasHble 00JacTM  KM3HM. MHOXKECTBO  YCTPOJICTB,
MPUCYTCTBYIOIIMX BOKPYT HAC, B KOHIIE KOHIOB [IPUyYaeT MBICIUTb YCTPOMCTBAMU, a
B HMX LIEHUTD IIPEXe BCEro CTeleHb UX NPOAYKTUBHOCTU. [I0OAXO0 3TOT HACTOJIBKO
pacIpoCcTpaHeH, YTO He HYXIaeTcs B 000CHOBaHMM. [IOUTK BCSIKMI MOMMET Balle
’kejlaHue 0063aBecTuCh 0OoJjiee MOIIHBIM  XOJTOAMIBHUKOM WM TeledOHOM,
KOMITBIOTEPOM WJIM aBTOMOOMIeM. Ho ecjivt Bam 60JIbllie HPaBUTCS UTO-TO CTApOe, TO
TYT KaK pa3 IpUIeTCsI 00bSICHSITHCS.

O NpUPOIHBIX BelllaxX TOKE YaCTO MBIC/IST B JIOTMKE IMPOOYKTUBHOCTH. [laske
IepeBbs, Hawlye Oojblle IUIOJOB, MM KOpoBa 0Oojiee IPOAYKTUBHOI ITOPOIbI
MBICJISITCSI B 3TUX CJIydasiX KaK CBOEro pofa «yCTPOiCTBa», IO 3TON ImpuumHe 6ojiee
MIpeIIIOYTUTETbHbIE.

Tak ke «TeXHOJOTMYHO» CTa/IM AyMaTh O 4YejoBeKe. 3HAMEHUTBIII HOBO-
omumruiickuii neBus «Citius, altius, fortius!» («bbicTpee, BbIllle, CUIbHEe!»)
yTBepauicsi Ha pybexxe XIX-XX BB., Korjga OBICTPO pacTyilasi TEXHOJOTMJecKast
UVMBUWIM3ALMS JOCTUT/IA TIPU3HAHUS B Maccax. Bce BAPYT IOUYBCTBOBAJIN, UTO «BpeMs
TpebyeT» MHOTO KPEIKMX YeIOBeUeCKMX TeJ — ISl MX MPUMEHEeHMsI Ha 3aBOAaAx U
dabpukax, u Ha BoifHe. IloSIBWINMCHh MacCOBble CIIOPTMBHBIE ABVDKEHUSI; OHU
BIOXHOBJISUIMCb 3TMMM HOBBIMM TOT[A OJUMIMIICKMMM 0OpasuaMyu U IeasaMu
BCEOOIIEro ycoBepiieHCTBOBAHMS YeIOBEUECKUX «TeJIeCHBIX MallH».?
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Ilo cero mHS «MexaHMUeCKoe» MOHMMaHMe YyeIoBeKa COXpaHsieT CBOE BIMSIHME.
[lumryT, HampuMmep, TaK: «TeJ0 YejoBeKa IpeACcTaBisieT €000 CIOXKHEeNIIiA
MeXaHU3M, B OCHOBE KOTOPOIO JIEKUT YETKOe B3aMMOJENCTBME CUCTEM OPraHOB»
(Google pmaer Ha 3Ty ¢dpa3dy MHOTO CCbUIOK). Bumgumo, «MexaHU4eckoe»
MpeficTaB/ieHe O yejioBeKe KaK-TO OTBeuaeT 00IeMy HacTpPOeHMIO YMOB Hallei
TEXHOJIOTUYECKOT 3MOXN.

OTo o0lilee HACTpoeHMe YMOB («KyJbTypHas IapagurMar) IOAIepsKMBaeT
TakKke U TIpeICTaBIeHMsI O MO3re 4YejoBeKa Kak CBOero poaa MbICISILEM
«YCTPOWMCTBE», HAIJISAHBII aHAJOr KOTOPOTO — COBPEMEHHBbIN KOMIIBIOTEP.
Cunuraercs, npaBaa, 4To «MO3T ropasfio MOILJHEee» U «HACTOJIbKO COBEpILIeHEeH, YTO
KOMITbIOTEPBI HE CMOTYT MPUOJU3UTHCS K HEMY II0 YPOBHIO MPOU3BOAUTETHLHOCTH,
CKOpee BCero, HMKOIrAAa», HO B HEM <«HEHPOHbBI BBIMOJHSIOT OLHOBPEMEHHO BCe
dyHKIIMM KOMIIbIOTEpAa — 3allOMMHAaHNe, BOCIIpOU3BeAeHe, XpaHeHne" .

TyT yke CTaHOBUTCSI He COBCEM IMOHSTHO, KOMIIbIOTEP JIM BOCIIPOU3BOIUT
GbyHKIMM MO3ra, UM MO3T BBITIOJIHSIET «Bce YHKIMY KOMITbIOTepa»? [loTomy 4TO:
MBIIIIJIEHNE — 3TO He YTO MHOe, KaK MaHMUIyIuMpoBaHue (GopMaln30BaHHBIMMU
CMMBOJIaMM, a MMEHHO 3TO U [ejllaeT KOMIIbIOTep: OH OIlepupyeT
dbopManM30BaHHBIMM  CUMBOJIaMM. I[IOMOGHBIN  B3TJISLA YacTO CyMMMPYETCS
MIPYMEPHO TaKMM COOOpakeHMeM:

«Pa3yM Mo OTHOIIIEHNIO K MO3Ty — 3TO TO 3Ke,
YTO ¥ IMporpaMMa 1o OTHOIIEHUIO K afTapaTrype KOMIIbloTepar.*

HaBepHoe, 3T0 KpaitHOCTh. HO Tak GbIBaeT, UTO IOCIO/ICTBYIOIIEE B OMpeIeIeHHbI
repuo, BpeMeHM oOIlee HampaBjleHue yMOB (IMapagurma) HacCTOJIbKO ObJierdaet
peleniui0 COOTBETCTBYIOIIMX WA W TpeAcTaBlIeHuii, 4YTO WMHOTAA CaMble
9KCTpeMajibHble M3 HUX HEe BCTPEYAIOT COMPOTUBIEHMUSI CO CTOPOHBI 3IPaBOro
CMbICJIA.

B pamkax IaHHOI nmapagurMbl MO3T — 3TO MbICIMTEJIbHBIN OpraH, CO34aHHbIN
MIpUpOA0ii, B HOpMe (GYHKIMOHUPYIOUIUI y BCeX JIOHei CXOOHbBIM 00pa3oM C
orpeze/leHHbIMM BapualusiMiu. Jlajeko He BCerja 5TU pasinuus CylecTBeHHbl. Ho
Mpy HeOOXOAMMOCTY OHM MOTYT ObITh OIleHEeHbI IKCIIepPUMEHTaTbHO B LIMDPOBOM
BbIpakeHMM. HeKOTOpbie OIEHKM MOTYT OBITh ITOJYYEHBI C TMOMOIIBIO MPUOOPOB
(HampuMep, u3MepeHMe pabOTbl OPraHOB UYBCTB) WM  JIaBOpPaTOPHBIX
9KCIIEPMMEHTOB (cKaxkeM, pabota mamsTu). CyliecTBYIOT Aaske MeTOIMKU MJIsi
YMCJIOBOM AMArHOCTUKM CIIOCOOHOCTM BOOOpaskeHMs. B y060M ciyuae, eciu peub
UIET O KOJIMYECTBEHHOM BbIpaKeHMM, TO IIOJyYeHHbIE OL|eHKM OTBEeYalT Ha
BOIIPOCHI «KaK MHOT0?», «<KaK CKOPO?» U «KaK JaJeK0?». ITO — OObIYHbIE BOIIPOCHI,
XapaKkTepusyloliue MpoAyKTUBHOCTH JIIDOOTO yCTpoiicTBa. U gaske KacaTeJibHO MO3Ta,
3TO BOIPOChl — 00 yCa0BUSIX U Mepe 3DGeKTUBHOCTY TO¥ paboThl, paay KOTOpOit
IaHHOE YCTPOMCTBO «CKOHCTPYUPOBAHO» IIPUPOLOM.
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OpHako, Takoe aﬁCTpaI'I/IpOBaHI/Ie MO3ra OT 4Ye/JIOBE€Ka — OOIIyIIeHue,
MIMeIollee CMBIC/I JIMIIb B pAMKaX eCTeCTBO3HaHMS. B peambHOCTY KaXKAbIi1 Ue/108eK —
3mo yciosue cyuecmeosdaHusa ceoe2o mo3ea, HaunMHasd OT O6p&38. JKU3HU " COCTOSAHMS
310pOBbs U 10 crielduueckux TpeboBaHMI U OKUAAHNI, BO3HMKAIOUIVX B CUCTEME
OTHOIIEHMII YejloBeKa € ApyruMy Jogbmu. Hampumep, roe-to pesyabTarhbl
CIIOCOGHOCTY K TOHKOMY Pas/iMUEHMIO 3BYKOBBICOTHOCTM («MY3BIKAJIbHBINA CIIYX»),
VIV LIBETOBBIX TOHOB, U/IM 060CTPEHHO TAKTWIbHOM YyBCTBUTEIBHOCTY MOTYT OBITD
Oosiee 3HAUMMBI U MOTOMY OoOJjiee pa3BUTHI NMPAKTUUECKU. B APyrux ciaydasx 3Tu
opranmyeckue nmpearoCbl/IKM OCTAIOTCA IMPAKTUYECKA 6ecrone3HpiMu. B APEBHOCTU
yMey OpraHu30BaTh NaMsTh TaK, YTOObI COXPAHATb B M3YCTHOM CYyILeCTBOBAaHUMU
orpoMHble 06beMbl s110ca. COBpeMeHHbIi Uell0BeK A0/DKeH IOMHUTD M IOMHUT MIHOe
u wuHaue. JIo QopmupoBaHMSI OOILIEIOCTYIIHON MHTEepHET-KOMMYHMKAIUN
BU3Yya/lbHble 00pasbl BO MHOTMX CIydasx (Halpyumep, NpM UTEHUM KHUT) ObUIN
MIPOAYKTOM MHAVBMAYaJIbHOM KOHBepTalMy HappaTUBHBIX MUCTOYHUKOB. CeromHs
mpobjemMa COCTOUT, CKopee, B Bepbaau3alyy 3pUTeIbHbIX BrevyaTaeHui. [Ipy ToMm,
YTO KOHCTPYKTMBHO MO3I OCTaeTcsi OJHMM M TeM JKe OMOJ0rM4YecKuM
«YCTPOICTBOM».

II. TpyaHoCcTH (PMU3MOTIOTMIECKOTO MOAX04a K SMOIMAM

Ho, 1o KpaitHeii Mepe, B OAHOM CJlyuyae HayYHO-TEXHOJIOTMYECKOe M3ydeHye MOo3ra
KaK 0c060ro poga MpUpoIHOTO YCTPOICTBA HATAJKMBAETCSI HAa MPEMSITCTBME — MPU
M3yUYEeHUM SMOIMIA, KOTOPBIE SIBJISIOTCSI HAab/II01aTesT0, TOBOPSI B caMOM 061IeM Buie,
KaK Hepasde/ibHOe couemaHue onpedeneHH020 3HAHUSL U COOMBemcmaeywnujezo emy
(u3uo0n02U1eCK020 COCMOSHUS Yel08€eKA (WU 2pynnbl).

JIt06071 MpuMep MOKET IMPOWJITIOCTPUPOBATH 3TY «IBYCTOPOHHOCTH» IMOLIMNA.
[lepeskxuBaHMe OIACHOCTM (CTpax) €CTh COYeTaHMe 3HaHMUSI 00 OMNACHOCTU U
COOTBETCTBYIOIIlee eMy (DM3MOJIOTUYECKOe COCTOSIHME, COCTOSINEee B TOTOBHOCTU K
OeNCTBUIO: K YCTpaHEHMIO cebs, T.e., K OercrBy, WiM K YCTPaHEHMIO MCTOYHMKA
OITACHOCTM, K HAaIlaJeHMIO Ha Hero. [IlepeskuBaHMe OTBpaIlleHNsI IIPeACTaB/IsIeT COO0Ii
3HaHMe (B TOV MM MHO opMe) O ImpeiMeTe OTBpallleHNsI BMeCTe C TOTOBHOCThIO K
COOTBETCTBYIOUIMM, YacTO pedeKTOPHbIM, AECTBUSIM. PagocTh — IO CAUSIHUS
3HaHMS 00 ympa3gHeHUM CKOBBIBAIOIIMX OTPAaHMUYEHUI U COCTOSIHUSI TOTOBHOCTU K
paHee HeBO3MO>KHbBIM [1E€MCTBUSIM.

C TOUKM 3peHMSI KJIaCCUUeCKoii HayKu 60J1ee yno6HOI IS U3yUeHMs SIBJISIeTCS
OopraHuyveckasi CTOpOHa 3TOrO COUeTaHMsI. IMOLIVU, eC/IM OHY JOCTUTAIOT 3aMEeTHOIA
MHTEHCUBHOCTY, BBIPAKAIOTCS TaKMMM  U3MEHEHMSIMU  (PU3MOTOTUUECKOTO
COCTOSIHMSI OpraHKu3Ma, KOTOpble MOKHO (PMKCUPOBATh BIIOJIHE 0OBEKTUBHO, TO €CTh
6e30THOCUTEIBHO K TOMY, KTO M KOT/Ia X GUKCUPYET U U3MepsieT. ITO, CKaskeM, PsiI
CUMIITOMOB, XapaKTePHBIX IJIs1 UCITyTa: BIOPOC aJjpeHa/IHa, COKpallleHye COCy/IOB,
CrasM IJIafKUX MbIIII, 06IegHeHe KoK U T. . Ho, UTo 6bI MbI He (PMKCUPOBAIN
— KpPOBSIHOE JaBJIeHMe WIN 3JIeKTPOIHIedasorpaMMy MO3ra, Mbl OCTaEMCSI B KpyTe
TEXHOJIOTMYECKOTO OMMCaHMsI paboThl OpraHu3Ma KaK YCTPOWCTBA, CO3AIOIIETO,
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MOPOXKAAIoNIero (MaM COIPOBOKAAIOIIET0) SMOIMIO MPUOIM3UTENIBHO TI0 TaKOMY
TUITY: «<9MOLMOHAJIbHBIN CTUMYJI, OTPAKAsICh B YYBCTBUTEIbHBIX SIAPAX 3PUTEIbHOTO
O0yrpa, BOCXOIUT B CEHCOpDHbIE OT/EJbl KOPbI T'OJOBHOTO MO3Ta M YKe U3 HUX
HaIlpaBJsIeTcsl B siipa aMUTOaISIPHOTO (MMHIAJIeBUIHOI0) KOMILIekca, (hopmMupys
SMOLIMOHA/IbHbBIN OTBET».

[Ipob6nema, OmHAKO, BO3HMKAeT, B CBSI3M C TEM, UTO 34€eCh HAa3bIBAIOT
«3MOLMOHATbHBIN CTUMYI», T.e. HaKT, MPUHMMAEMbI/i B KauecTBe MPUUYMHBI WU
MIpeaMeTHO} HAIIPaBJIE€HHOCTM SMOLMKU. A TyT (U3MOJOrMYecKas KapTMHA Majo
MOXeT ITOMOYb. JIeB BhITOTCKMIA MUILIET:

«[O]prannyeckue M3MeHeHMsI, KAKMMM ObI TITYOOKUMMU
" 6MOJIOTMYECKY 3HAUUTETbHBIMIM OHM HAaM HU TIPeICTaB/ISIUCD,
Kakye Obl cepbe3Hble OpraHMyecKe MOTPSICEHMSI OHM HU CKPBIBAJIM 3a COO0IA,
BBICTYMAIOT KaK YAMBUTEIbHO CXOAHbIE ITPU CAMbIX pPa3IUUHBIX
" IakKe MPOTUBOIIOJIOXKHBIX C TOUKM 3PEHMS ITePEXXUBAHNST SMOLISIX ».

CrpalllHO mepef, 9K3aMeHOM, CTpAIIHO Tepe[ yaajeHueM 3yba, CTpallHO CMOTpPeThb
GWIbM — ¥ 3TV CMBIC/IOBBIE PA3IMUYMS MOTYT He TOJIyYUTh OTPasKeHUST HAa YPOBHE UX
dbusmonornyeckuit KapTUHbI. ViHaUe: TO, YTO MOXET BBITJISIAETh OJHOW UM TO Ke
SMoIMe, eciu cjieloBaTh KpUTepusiM GU3MOTOTUUECKUX «O00bEKTUBHBIX (aKTOBY,
BBITJIIIUT COBCEM DPA3HBIMM CJIy4yasiMM, €C/IM CMOTPETh CO CMBICJOBOJ CTOPOHBI,
KOTOpasi, KaK M3BECTHO, XOTb 1 He IPOU3BOJIbHA, HO BeCbMa CyObeKTUBHA. [lake oHYy
M TY 5Ke COIMaIbHO-CTaHapTHYIO CUTYaIMIO JI0Y IIepeskMBaloT 3MOIIMOHAIbHO I10-
pasHoMy. PasouapoBaHue u3-3a IMPOUTPHINIA JTIOOMMOJ KOMaHIbl MOXKET OBITh
BbIpaKeHO 3MolIyeli pa3Hoi PU3MoIornyeckoit MHTEHCUBHOCTHU, HO 3TO He pa3Hble
SMOIUN.

Ellle ogHa TPYOHOCTD IPeAMETHOIO U3YUeHMSI IMOLMI COCTOUT B TOM, UTO MbI
HMKOTIA He MOXKeM, yKa3aB Ha JBa Ja’ke OYeHb CXOIHBIX IO CMBICJIIy CJTydasl,
yYBEpEeHHO YTBepKIaTh, YTO OHM 00a — Ta >Ke camasi SMOIMs, a He MOXO0XKasl, HO
npyras. BocxuiaTrbcsi 3HaMeHUTBIM (PyTOOIMCTOM M BOCXUIIATHCS HOBOKYILIEHHOI]
KYPTKOJ — 3TO OJTHA M Ta K& IMOLMS WK pa3Hble ABe? VMs B 060MX C/Tydasix OJTHO,
HO CMBICJIBbI, KasKeTCSI, COBCEM Pa3jIMUHbIe.

HomeHk/naTypa 3MOLMII CO BpeMeHeM MeHseTCsl. B Kakoi-TO MOMEHT
MOSIBUIACh SMOIMS: «IIOK!». BocknuiiaHue «s1 — B IIOKe!» MOXET 3aMelllaTh,
HaIpuMep, UMS SMOLMU YOUBAEeHMS («S1 yAMBIeHA MOCTYIIKOM MOAPYTW») WU THEeBa
(«s1 BO3MYIIleHa MOCTYNIKOM TOoApPYyru»). Ho MokeT O6bITh, UTO HMKAKOTO 3aMellleHusI
TYT HET, ¥ MIOsIBJIeH/ e HOBOT'O MEHM 3MOIMM yKa3bIBaeT Ha GopMMUpOBaHe SMOLIUA
HOBOTO COPTa, TPEThEro B 3TOM IpUMepe.

B HeKOTOpBIX ciayuyasx I Kiaaccupukalnyy TPaKTUKYIOT pasauueHus u
OTOKAECTBAEHMS] SMOIIMIA 10 TIPU3HAKAM UX MPOAO/DKUTEIbHOCTY U CUJIbl. MIHOTAA
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TOBOPSIT, HAIIPUMeEDP, UTO MPOAODKUTEIbHbIE SMOLIMM — ITO «UYBCTBa». A CUJIbHbIE U
KpaTKOBpeMeHHble — 3TO «addekTei». Ho B 000X ciaydassx MEpPHOCTb BBOIMUTCS
JIUIIb 110 BUOUMOCTH, T. K. 6€3 (OpMaJbHOTO KPUTEPUSI €e Heb3sl MPUMEHUTD. A
YCTAaHOBUTb MOMEHT Hauajla WM HYJEeBOTO 3MOLMOHAJIbLHOTO COCTOSIHUS [JIs
MOCTPOEHMSI BpeMEeHHBIX IIKa/I 0Ka3aj0Ch HEBO3MOXXHO.°

YenoBeK 3MOILIMOHA/IEH BCera, XOTs 3aMeuaeT CBOM U Uy>Kue IMOILUM TOTAa,
Korga ux (QU3NO0JIOTMYEecKuii KOMIIOHEHT [ejiaeTcsl 3aMeTHbIM. Ho, eciu Mbl
corjialiaeMcsi CYUTATh CTOSIIYIO BOY B 03epe U BOJy, Obioliyio B GoHTaHe, OOHOI 1
TOM >XKe CyOCTaHIMel, TO HeT HUYero CTPAaHHOTO B TOM, YTOOBI yCMaTpUBATh
3MOILIMOHAbHOCTD BO BCEX IMPOSIBJIEHUSIX UeJI0BEeYeCKOro MoBeIeHMs: ¥ TOrAa, Koraa
dbusmonornyecku cuabHasi SMOLIMS obpallaeT Ha cebsi BHMMaHMe, M TOr[a, KOrmaa
SMOIMOHAbHOCTh TMPUCYTCTBYeT B NPUBBIYHOM (HOHOBOM pexXumMe — Kak
HacTpoOeHue.

III. dMoIMoOHa/IbHAsE 03a00Y€eHHOCTh IIPeIMeTOM, COIIPUYACTHOCTh

CUHepreTMYHOCTb 3MOILMM, <«HEepasdeJbHOCTb M HECAUSHHOCTb» B Hel
(bM3MOIOTNMYeCKO ¥ CMBICJIOBOJ CTOPOH, 3aTPYIHSIET 1[€JIOCTHOE OCMBICJIEHVE 3TOTO
dbeHoOMeHa NMPUBBIYHBIMM pedIeKTUBHBIMM CpefcTBaMu. @u3mosiornueckast KapTuHa
He YyXBaTbIBaeT >XM3HEHHOTO CMbIC/IA, <«IeJICOPUMEHTUPYIOIIEero» WM, KaK elle
TOBOPSIT, «IMHAMOTEHHOTO»' TIpegHa3HadyeHus smouuii. Ho, ¢ Opyroii CTOPOHHI,
9KCTPaKIMS 3HAUEHMS HeM30eKHO CBOAUT SMOIMIO K YMCTOM MBIC/IM, OCTaBJISIET 3a
paMKaM¥M BHUMAaHMS SKM3HEHHYIO CUTy SMOIIUNA.

CnemoBasio ObI M30eraTh TYT pa3aeaeHns: 3HaUeHMs ¥ CMbIcjia. Majo 3HaTh 00
OIMMAaCHOCTU — B peajibHbIX CJIyYasiX [JIs1 CIIaCeHMs XXM3HU HYKHA CUJIbHAST SMOLIMS
CTpaxa, TO €CThb ILieJe0praHM30BaHHOE MOOMIM3YIOIee OpraHu3M IepeskMBaHye
sToro 3HaHus. [Ijisi GopmMupoBaHMS CWIBHOV SMOLIMM Majo y3HaTb — HYXHO
IOYYBCTBOBAaTh Ba&XHbIVM, MHOIOA KPUTUYECKM BaKHBIM YXM3HEHHBI CMBICI
npoucxonsiiero. Kro-to y3Haétr o 3auucieHuu B BY3 numib Kak mMHOOpMAaliuio,
«YyBCTB HUKAKMX He M3BedaB». [IPyroi 4ejgOBeK MUCIIBITBIBAET OT 3TOV HOBOCTU
CUJIBHYIO SMOIIMIO pafoCTH, CBSI3aHHYIO C MMpeoIlylieH/ieM HOBbIX BO3MOKHOCTEI!;
TaK OH IpeJ-HampaBJseT ce0st K HOBOJ AesITeIbHOCTY ¥ HOBOMY CITOCO0OY SKU3HU.

1 HaobopoT. Ecyin cBOAUTH yauBaeHMe (AOITyCTUM, CTPAaHHBIM TOBeIeHMEM
3HAKOMOTO WMJIM IPEBHMUM METaJUTUIeCcKUM coopyskeHneM OutaHTaiitam60 B [Tepy)
BCEro JINIIIb K paboTe «OpMEeHTUPOBOUYHOrO pediiekca» (rmo U. ITaBaoBy), TO BMECTO
S5MOIMM B T10Jie 3peHMSI OCTAHEeTCS «KOMIUIEKC peakiiuii opraHM3mMa B OTBET Ha
HOBU3HY pasapaxuTess». Ho 3To — He BCsI AMOIMs, @ COCTaBHAsI ee 4acThb.

MoyXHO, HaBepHOe, OMUCATh MOJAbEeM SMOLMM KaK IepeXuBaHMe 4eT0BEeKOM
TO¥ MV MHOJ JXU3HEHHO BaXKHOI CONPUUACMHOCMU ¢ hpeomemom, 8 CUIy KOmopoti OH
ucnsimoleaem — 8 (hopme Ues0CmHO20 NCUXOPU3UUECKO20 COCMOSHUS — NoOYx#OeHue K
Oeticmeuto. dpasa, obpalreHHast K KOMY-TO: «IPyroii Ha TBOEM MeCTe, PaJ0BaJICs ObI»,
00BIYHO YyKa3biBaeT He Ha OTCYTCTBME MpeaMeTa, a Ha C1abyl COMPUYACTHOCTD
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YyeJioBeKa ¢ HMM — [Jid BO3HMKHOBEHMA B 3TOT MOMEHT CUJIbHOM SMOLNN. Kak
BUAMM, MMEHHO COIIPUYACTHOCTD ABJISIE€TCSA KJIOYEBBIM YCJIOBMEM SMOIMOHAIBHOI'O
OTHOIIIE€HNUA K MDY U €ro 3JIEMEHTaM.

Ha sToMm ¢oHe KjiaccuuecKM-HAydyHOe OTHOIIeHMe K IpeAMeTy BbITJISAUT
rmapajoKcaJbHbIM, TaK KakK OIHO W3 OCHOBHBIX VCJIOBUII €ro COCTOUT B
«HEe3aMHTEPeCOBAHHON 3aMHTEPeCOBAHHOCTU» YUYEHOTO OOBEeKTOM M3yUEeHMUSI.
«Kmaccuueckuit» y4€HbIN TOJKEH MCCIeA0BaTh 00BbEKT, OTPEIIUBIINCH OT BCSIKOTO
JIMIHOT'O K HEMY OTHOIIIEHMSI, HO MaKCMMaJIbHO IIPUCTAIbHO M HACTOSITEIbHO; B 3TOM
— 0C000€ MCKYCCTBO HAYYHOI'O MbIIIJIeHMs. Torma Kak cuabHast SMOIMS BO3HUKAET B
CUTyallM¥M TIPOTUBOIIOIOXHOI — TIpM HelpeMeHHOI CONMPUYACTHOCTU 4YeoBeKa C
MpeMeTOM ero MHTepeca.

[Icuxonor A. H. JIeoHTheB mmcani:

«OCO06eHHOCTh IMOIMI COCTOUT B TOM, UTO OHM
HEIOCPeICTBEHHO OTPasKal0T OTHOIIEHMSI MEKIY MOTUMBaMM U peayn3anyein
OTBEYalolIeil STUM MOTUBAM JAesITeabHOCTH. [Ipy 3TOM peub uaeT
He 0 pedIeKCUM STUX OTHOIIEHMI, a UMEHHO O HeIIoCpeCTBEHHOM X OTPakeHUM,
o nepeskuBanuu. O6pasHO roBOpsl, SMOLIMM CJIEAYIOT 3a aKTyaaM3aleir MOTUBa
M 00 pallMOHAIbHON OLIEHKM aJIeKBaTHOCTHU JeSITeJIbHOCTU CyObeKTa».

«MoTuB» B €ro TepMMHOJOTUM — 3TO MpegMeT HaIlpaBJIeHHO) Ha Hero
IesITeJIbHOCTU: MYHKT, TOYKa, OOBEKT, 3JIeMEHT MMpa, C KOTOPBIM ITIOTPEeGHOCTH
COeIMHSIeTCS IOCPEeACTBOM JIesITeTbHOCTHA.

«[TpegMeT MOTPeOGHOCTY — MaTepUaIbHbIV U UAeaTbHbIN,
YYBCTBEHHO BOCIIPMHMMAaEMbIli WIM JaHHbIN TOJIBKO B MPeCTaBIeHUN,
B MbICJIEHHOM IlJIaHe — Mbl Ha3bIBaéM MOTUBOM [IeSITeIbHOCTM».’

B npuBemeHHOV MbIc/iM Ajiekcest JIeOHTbeBa CaMbIM ITPOOJIEMHBIM ITPEICTABIISIETCSI
MOMEHT, KaK OH MUIIEeT, «aKTyaJu3aluumu» MOTMBA. B KOHTEKCTe CKa3aHHOI'O 3TO U
€CTb MOMEHT YCTaHOBJIEHUS COMPUYACTHOCTU YesioBeKa C IpeamMeToM («MOTUBOM»
IesTe/IbHOCTU), TPU TOM, UYTO OUYEBUIAHOCTb 3TON CONPUYACTHOCTU — YCJIOBUE,
HeoOXomuMoe [JISI BO3HMKHOBEHUSI COOTBETCTBYIOIIEH CWJIbHOM  SMOLIVMN.
[ToTpe6HOCTh B JI0OBM MMUTAET CUMIbHYIO 3MOILMIO, HO HE paHee «aKTyaJIu3alyuu
MOTMBa», TO €CTh, HE paHee IIOSIBJIeHMS [PYroro 4ejoBeKa, COIPUUYACTHOCTb C
KOTOPbIM KaXXeTCsl OuYeBMAHON. I[IpenmeToM CHIBHOM 3SMOLUMM MOXKET TaKxkKe
0Ka3aThCS KOHIIEIIT — CBOOO/Ia, paBEHCTBO, 6PaTCTBO, TBOPUECKAsI caMOpean3anusi,
CTpax, THeB, MECTb ¥ TaK Jiajiee, eIy COMPUYACTHOCTD C JTI0ObIM M3 HUX «3aCTaBJIsIeT
BCKUIIaTh KpOBb». [IpemMeTOM 5MOLIMM MOKET OKa3aTbCs Oaske COOCTBEHHOeE
MPOIIUIOe MM COOCTBEHHOE Oymyilee (KakKMM OHO JAaHO BOOOpPasKeHMIO), eCn
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COMPUYACTHOCTh C HMMM IIPEACTaB/ISETCS B OIpeae/ieHHbIi MOMEHT OT4YassHHO
BaKHOIA.

ComnpuuacTHOCTh — OCOOBIN BuA cBsI3u. Ero o6si3aTesibHOe YCJIOBUE —
I06POBOILHOCTh. COMMPMUYACTHOCTH JOOPOBOIbHA, HACUIBHO MM He Oyaelib. [Ipyroe
MMSI COTIPMUYACTHOCTM — 03a00UEHHOCTh; ITpeiMeT €€ He MOKeT ObITb HaBsSI3aH.
03a604eHHOCTh TIPeAMETOM cama I0 cebe ele He MpeoIpeesseT Ccrocoba
neiicTBusi. O3a60YEHHOCTb BIIOJIHE MOXKET ObITh KaK IMO3UTUMBHONM (Bemylmeil K
COMMKeHMIO0, COXpaHeHMI0), TaK M HeraTMBHOI (ecaM OHa IIUTaeT, Hampumep,
HEHaBUCTh). TO ecTh, 03a60YEHHOCTh MOXKET HalleJIMBATh ¥ Ha UCTpebIeHe CBOEro
rpeaMeTa.

OnHako, JOOPOBOJIBHYIO COTIPMUACTHOCTh MOXXHO CIIPOBOIIMPOBATh. B Halie
BpeMsl Ha CO3JaHue y MacChl MHAMBUIOB COMPUYACTHOCTM C Te€M WIM MHBIM
npenMeToM (IpefMeTaMy) HalleJieHa BCSI MaHMITYJISITUBHAST MOIIb Meaua.
[IpenMeTamMy COMPUYACTHOCTM MOTYT OBITh TIOJUTUUYECKME JINIEPBI; CaMble
M3BeCTHbIE U3 HUX MOPOXIAIM SMOLIUM BOCXUILEHMS] UM OTBpaIlleHUsI OTPOMHOI
cubl. MaccoBBIl BOCTOPT COMIPMUYACTHOCTY BbI3bIBAIOT MHOTME Meaua-3Be31bl. Ho B
KaKoi-TO MOMEHT IpeIMeTOM MacCOBOW COMPUYACTHOCTM OBLIM KUTHI —
CYIIIECTBOBAJIO MAacCOBOe JIBMKEHMe, KOTOpoe TpeGoBajlio OTKa3a OT MPOMBIC/IIOBOIA
OXOTbI HA 3TUX KMBOTHBIX.

MaccoBble OBUKEHMSI CIIOCOOHBI yAEpPXKUBaTh CWIbHble aMouuu. OOHUM U3
YCJIOBMIA MAacCOBOTO ABVSKEHME SIBJISIETCSI 03a00UYeHHOCTD OIpeieIeHHbIM, OHUM U
TeM e, NpeIMeTOM KaXAOro U3 YYaCTHUKOB (B MOCIeLHMEe TONbl IpeaMeTaMu
MaccoBOJ 03a00UeHHOCTM ObLIM, HAIpMmep, abopT, pak Ipyau, Aaske dBTaHA3MS).
MaccoBble MUTUHTU U UX OCOOBIN KAHP — POK-KOHIIEPThl — 3TO OTKpbITast opma
MO IepsKaHMs  COMPUYACTHOCTH; 3TO ¢dopma «paboTel» ¢ sMouusiMu, Qopma
3aKperieHuss T00pOBOJIbHOM 03a00YeHHOCTM WHAMBUIOB IpeaMeTOM (TeMOit)
MUTUHTA.

B nmomaccoBbix 006miecTBax ObUIM CBOM CpefCcTBa MaHUITYISITUBHOTO
dbopmupoBaHNs CUMBOJINYECKOI COMPUUYACTHOCTU. Apxanueckie KyJbThbl U OOPSIIbI,
Hanpumep. i uHCTUTYT LiepkBu — cO BCeM KOMIIEKCOM CYyTTeCTUBHBIX CPEJICTB U
npouenyp. Yinn cocnoBHble Tpaaguuuu. Ho 3To — oTAenbHas Tema.

IV. Keric: Kanx u ABenb

C/1oBO «I0OpOBOJIbHBIN» YKa3bIBAaeT Ha «COOCTBEHHOE BOJIeU3bsIBIIeHME, 06e3
MIPUHYKIEHMS IPYTUM YeJIOBEKOM MU/ IPYIINoii». Ho 1 cBOGOgHOE BOJIEU3bSIBIEHNE,
yTOOBI HE 0Ka3aThCsl OECCMbICIEHHBIM WMJIM BpPEIHbIM, HYKIAeTCsI B 000CHOBaHMNA.
JTIoO6pOBOJILHO — HE TO ke camMoe, UYTO IPOV3BOJIbHO.

dyHAaMeHTOM CBOOOIHOTO BOJIEM3bIBIEHNS OOBIYHO SIB/ISIETCSI UYTO-TO Oojiee
UM MeHee oOIle3HauMMoe. DTO MOTYT ObITh, CKaKeM, TPaauLIMKX U BEPHOCTb
TPagUIIUSIM («MOJi OTeIl M MO Jiel1 ObLIM BOEHHBIMU, S TOKE XOUy ObITh BOEHHBIM»).
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Wy takme ob1Iye Ajsl JaHHOTO O0IeCcTBa MpeaCTaBAeHNs O TO/DKHOM KaK Maeallbl,
IIEHHOCTY, HOPMbI, TMapagurmMbl. OHM COCTaBJISIOT OCHOBHO#  KOHTEKCT
dbopMupoBaHus 3MOIMIA. B Cuiay pacmpocTpaHEHHOCTM UM YCTOWUMBOCTU 3TU
KOJIJIEKTUBHBIE MpeACcTaBieHnsI' peko MOABEPralTCs palMOHaIbHON pediekcun,
X BOCIIPUMHMMAIOT, CKOpee, KaK camMy c000Jt pasymemllyiocs maHHOCTb. Ha ux
OCHOBE BO3HMKAIOT MOTPEOHOCTM — B TOM, UTOOBI COMM3UTH TO, UTO €CTh, C TEM, UTO
M Kak, COTJIaCHO 3TUM IIpeJCTaBJIeHUSM, MO/DKHO OBITh — TO €CTh B COMVDKEHUM
CYILIETO ¥ IO/DKHOTO.!! BITOTHE OUeBUAHO, UTO MECTO SMOIIUM — TYT.

[TocMOTpMM Ha C/ieAylolleM cCXxeMaTUueCKoM MpuMepe.

KauH u Agenv. OgHa U3 caMbIX M3BECTHBIX B Hallle BpeMs MpuUTY [IATUKHMKMS
— CIOKeT, CBSI3aHHBIN ¢ OparoyomiictBom Kamua. [leiicTBuMe 3TO, CKakeM Tak,
He3aypsigHOoe, BO3MOKHOE Ha BOJIHE OYeHb CUJIbHOV smouunu. Ho o Heli B ApeBHEM
MCTOUHMKe HU cioBa.!? TIpoucxoxkmeHne KamHoBa rHeBa cjaemoBasio Obl B HAIIMX
LeJIIX PeKOHCTPYUPOBATb.

KoHTeKCT: 0 OpaThsIxX MbI 3HaeM, 4uTo ['ocCromb NMPUHSII, «IIpuUspen»'® map,
MIpUHECEHHDIN ABeseM, «A Ha KamHa 1 Ha ero gap He npuspes» (IPyrov mepeBom —
He «6y1aroBoyiniI»). «M gocagHo crano KanHy oueHb», — roBoput Topa.

31ech «I0CalHO» — 3TO MepekuBaHye CBOEro MOJIOXKEHMS B paMKax CUTYaluu,
co3maHHOV BceBbItHMM, 00MaHOM myist KamHa (TTO3TOMY <«IIOHUMKJIO €ro JIMIIO»).
Ha3zoBem 3TO mepexxmuBaHue HACmMpoeHuemM Vi 3aMeTUM, YTO HACTPOeHMe OTHOCUTCS
YyeJI0BEKOM K caMoMy cebe (MHe 10CaJHO, MHE PaJoCTHO, MHE BeCeJIo, MHE CKYYHO,
MHe HaJl0eJI0, MHe JII000TIBITHO U T. [1.), a B TPYyIIIle — K «HaM» (HaM JII00OTIBITHO). 4

[IpencraBnenns KamHa O CrpaBeIIMBOCTH, [IPMHMMaeMble MM Kak
caMooueBMIHbIe, He BO3HUMK/IM B HEM BMeCTe C CUTyalueit, oHM ObLIM 3apaHee
TOTOBbI: MOKET ObITb, 3TO TpeACTaBIeHUSI O CIPAaBeIIMBOCTY PAaBEHCTBA WUIU O
TOPJIOCTU ¥ JOCTOMHCTBE IMepBOpoAcTBa. [IJisi TOTO, UTOObI YTBEPXKIATh HamEXHO,
HY>KHO 3HaTbh KYJIbTYPHbBI KOHTEKCT TOWM SMOXU.

[TonokeHye, HA KOTOpoe Jocaayet KauH, mpeicTaB/IeHO B TEKCTE ITPUTYM KaK
MOTIpaBMMOe: 10 cJIoBaM 'ocrioza, «eciu 6yaeIib 106p0 TBOPUTH, TPOCTUTCS (Te6e)».

Axmyanusayus npeomema. Ho KauH npenmounTaeT CMEHUTh CUTYalMIO Ha
TaKkylo, KOTOPYI0 CO3JaeT caM; OH HaXOAUT TpeaMeT B Juile ABessi, yOuUiiCTBOM
KOTOPOTO HaJleeTCss BOCCTAHOBUTD CIIPaBeIMBOCTh. BaskHO, UTO BbIOOD MpeaMeTa U
(boKycHMpoBKa Ha HEM TICUXUUECKUX U PU3UUECKUX CUIT — 3TO TO, yTo Kamu cmeman
COBEPIIIEHHO T06GPOBOJIbHO. DMOIMS TPeGyeT TO6POBOTbHOCTH!.

CunvHas amoyusi. B MOMEHT akTyanm3saiuu MnpeaMeTa «OTHOIIeHMEe K cebe»
CMEHMJIOCh HOBO# IIPUCTPACTHOM CBsI3bI0 (COMPMUACTHOCTHIO) KamHa ¢ 6patom,
HacTpoeHMe (mocamy) CMeHuJIa CuiabHasg SMolusl (THeB), 0e3 KOTOpOii
9KCTpaopAMHapHOe AeicTBMe (yOuiiCcTBO) 66110 ObI HEBO3MOSKHO.

Pediiekcust Bceii 9TOM 1EMOUYKM CUTYyalLMii ITOC/Ieq0Baja 3a CagoM SMOIINN,
BbI3BaBIllei IIpeCcTyIUIeHNeE.
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V. Curyauus

HacTpoeHne npefliecTByeT, HO He 00s13aTe/IbHO BeAeT K CUIbHOM amo1uu. Ho, ecin
SMOIMSI — pe3yJbTaT <«aKTyaIu3aluuy nOpeaMera», TO €CTb BO3HMKHOBEHMS
delicmeeHHOll — TIO3UTMBHONM WM HEraTMBHOJ — 03a00UYEHHOCTM TEM MJIM MHBIM
dbparmeHTOM MMpa (MHOTIA Jaske MUPOM B 11€JI0M), TO HACTPOEHMEe MOKHO OIMCATh
KaK IIpeJIpacroyIOsKeHHOCTb Oe3delicmeeHHylo. PamoBaThbCsl, TPYCTUTD, OCAIOBATh,
JIMKOBAaTh, CMUPSTBCS M T.[HO. — 3HAUYUT IEpeXuBaTb CBOE IOJIOKeHue (MecCTo,
MO3ULIMIO) B TOM MJIM MHOM KEM-TO CO3JaHHON CUTYyaLN.

Mup JaH HaM He TOJIbKO BelaMy, HO ¥ CUTyauusiMu. Kakmast U3 HuUX — OObeKT
0C0060T0 poja, BpeMeHHAs KOHCMENIAYUS 2/IeMEeHIM08 Mupd, 00seduHeHHbIX Ubeli-1ub0o
0esimenbHOCMbI0 8 Kauecmee npedmemos, cpedcms u yeeti (npedcmasneHuti cydbsekma o
npodykme amoii desmenvHocmu).'> Takum 06pa3oM, BCSIKMI, KTO JeiCTBYET, CO30aeT
CUTYaLNIO, ¥ JII06ast CUTyalMsl pacagaeTcs C OKOHYaHMEM IeiCTBUS.

Bo3pbMeM I10 BO3MOXXHOCTM HEMTpaJbHBIA IIpUMeEp CUTYaLUM, YTOOBI
I0Ka3aTh, YTO HACTPOeHMe eCThb XMBOE I[lepeXMBaHMe CBOEro MeCTa B HeN.
CorymacMMcsl Ha TOM, UTO BCe MepeXXuBaeMble MO3ULUU B 3TOM IIPUMepe MPUHSITHI
OOOpPOBOMBHO HAa OCHOBAHMM KYJbTYPHO OJOOpSIEMbBIX OOIIMX IpeCTaBIeHMIA
(«Momueupylowux MexaHu3mos Kyaomypui»'® — Bbie/ieHbl KypCUBOM).

HomycTum, 4TOo rae-To Meaua co CChIIKOM Ha MIPUIO COOOIIMIN, YTO B TOPO/Ie
N peiieHo coopyauTb cTaguoH. CamMo 5TO pellleHMe — [0 Havyajaa CTPOUTENbCTBA —
CTaBUT JXUTEJIeN B CUTyaIlMIO, B KOTOPOI OHM HAxXoHsIT cebs rmo-pasHoMy. MHOTHe,
cjienys «00IIeMy HalpaBieHMI0 MbIcieit» (napaduzme) O BaKHOCTU IJis 300POBbSI
JIIOOUTENbCKUX CIIOPTUBHBIX 3aHSITUI, UYBCTBYIOT, UYTO 0OpagoBaHbl 9TOI HOBOCTBIO.
Ipyrue >kuTeayu MOTYT MOAyMaTbh, UTO MECTO, Ije OymeT CTaaMuOH, CJIeI0Baao Obl
3aHSITh MAPKOM; B TOpOJle He XBaTaeT 3ejieHM, a 3a00Ta 00 3KOJIOTMM — OIHa U3
OCHOBHBIX YeHHocmell B Hallle BpeMs. OHU YyBCTBYIOT, UTO OropuyeHbl. O4eHb pajbl B
136MpaTeIbHOM ITabe M3pa — €ro IIaHChl Ha nepeusbpaHMe pacTyT, ero MomgamT
Telnepb Kak udeaibHozo M3pa; B IITabe ero MpOTMBHMKA — YHbIHME. PaccTpoeHbl
TaKKe U Te, KTO OUeHb XOTeJI Ha 3TOJ TEPPUTOPUM COOPYAUTH OOJIbILIOI TOPTOBBINA
LeHTp (OHU TOBOPST, UTO B ropoge HeT HopmaivHozo TPLI). B cocemHem ropoge
3aBUAYIOT II0Ka3aHHOMY MHTEpecHOMY IIPOeKTy Oymyiiero craauoHa (npozpecc
Hainuo). EcTb, HaKoOHell, JI0OAM, KOTOPble He HaxOAST CBOEN MO3ULIMM B TAaHHO
CUTyaLMN, CO30aHHOV Mapueii. IM OT 3TOT0, Kak TOBOPSIT, «HU XOJOAHO, HU KapKO».
Ho TObKO 9TU TI0AY TOYHO He OyayT eiicTBOBaTh. HeKOTOpPbIe ApyTHe SKUTEN, eClin
OHM HaWOYyT WIM «U300peTyT» BUHOBHOTO («aKTyajamsalus IipeameTa» U
BO3HMKHOBEHME COMPUYACTHOCTU), MOTYT OLILYTUTh MOAbEM SMOLIMI1 B HAIIpaBJIeHUN
K COILIMaJIbHOMY AEeCTBUIO (COOp MOATIMCEN, MMKEThI, MaHUbeCTalU U IPOY.).
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VI. UToru

1. MBI MCXOAMM M3 TOTO, UTO SMOIIMOHAJIbHOCTh — HEOTheMJIEMOE CBOJICTBO
KMBOM mcuxuKy. OHO 3aK/JIOYAeTCs B CIIOCOOHOCTM IICUXMKM MHTErPAIbHO
OPMEHTHPOBATHCSI B CBOEM JKM3HEHHOM IIPOCTPAHCTBE, TO €CTb CBSI3bIBATh
MHTEPIIPeTAIMIO JXM3HEHHOIO CMbIC/IA KasKIOM JaHHOM CUTYaIMy M MOOMIM3ALIMIO
opraHmMsmMa Jijisl aIeKBaTHOTO JIeMCTBUS B Heil — ¢ HeOOX0AMMOI JJIST TOTO TTyOMHO
OpraHMYecKkoii MOOWIM3alUM UM ero IpeaMeTHO} HaIpaBJIeHHOCTbIO. DMOLMS B
KaXObI/i MOMEHT 3aBUCUT OT PeCypCHBbIX CBOJMCTB OpraHmMaMa ¥ CUTYaTUBHO-
CMBICJIO00pa3yIoIero KOHTeKcTa. KyJibTypHOro KOHTEKCTa, CJIef0Bajio Obl yTOUHUTD.

2. SMOL[I/IH, IMOILIMOHAJIbHOE COCTOsSAHME, B3ATO€ U30JIMPOBAHHO CaMO II0 ce6e,
npencTraBjasieT HEpa3pemrMyl0 3aragaky Ipexage BCero IIOTOMY, 4YTO SMOLMA
BO3HMKAeT B KOHTEKCTe OTHOIIIEHUI C BHEITHUMMU (l)aKTOpaMI/I Y Ha HUX HalIpaBJ/I€HA.
CTan, pPaagoCTb, YoaMBJI€HME U T. II. — 3TO BCerga CTpax 4ero-To, yauBJIeHnue 4eM-To,
pPagoCTb IIOYEMY-TO.

3. CBsI3b UesioBeKa, CyObeKTa SMOLVM, ¢ KAKUM-JTMO60 BHEIIHUM (paKTOpoM —
CBSI3b JOOpPOBOJIbHASI; CYOBEKT HAXOAUT TIpeJMeT 3TOi CBSI3U IOYeMy-JI16O
3HAUMMBIM [IJIs1 ce0si, ¥ CBSI3b CO 3HAUMMbBIM Mbl Ha3bIBae€M COINPUYACTHOCTHIO WU
03a604€HHOCTBIO.

4. Manast 4aCThb CMJIbHBIX 3MOLIMIA (KCTaTH, OOIIMUX C SKMBOTHBIMM) TOTOBUT
CcyObeKTa K JIeiCTBUSM B OIpejle/IeHHbIX Upe3BblUaifHbIX CUTYyalMsIX («emergency
situation») Kak, Hampumep, MpuoOIsKeHue Bpara (Y >KMBOTHBIX — XMUIIHMKA) VJIN
6JIM30CThb OTHSI, OTTACHOCTh B OTHOILIEHMM ITOTOMCTBA, KOMy/sius. [IpM3HaKy TakmUx
CUTyallMit M JeicTBUS B HUX OoJjiee WIM MeHee OUeBMIHbI U oOecrieyeHbl
reHeTUYeCKU.

5. BO/IBIIMHCTBO U€/I0BEYECKNUX SMOIIMI BOSHUKAET B CUTYAIIMUSIX, TPEOYIOIMINX
MOHMMAaHMs, ¥ 3aBUCIT OT MOHMMAHMUS CUTyauui (T.e. BPEMEHHbIX, CO3aHHbIX
Ybei-TO IesSTeIbHOCThIO KOHCTEUISLIUI JII0AEN U Belllell), 4aCThI0 KOTOPOi1 OKa3aJICs
yesioBek. [TaccuBHOe, «<KOHCTAaTUPYIOIIee» MepeskuBaHNue YeJIOBEKOM CBO€eJ MO3ULINU
B UY)KOWM CUTyallM — 3TO HACMPOEHUE.

6. CuibHble IMOYUU, SMOLIUU CUJIBHOTO I€MCTBUS MOTYT BO3HUKHYTh Ha OCHOBE
HAaCTPOEHUS MPU YCAOBUM «aKTyalau3aluyu IpeaMeTa», T. €. IIPpU BO3HUKHOBEHUM
corpuyacTHOCTU. COMPUYACTHOCTh — AOOPOBOJILHO YCTaHaBAMBAaeMasi CMbICIOBASI
CBSI3b; €€ WCTOYHMK — CUCTeMa IMPUHSTBIX B TOM WIM WMHOM OOIIecTBe
MIpe/ICTaB/IeHMI, 3aKpeIIEHHbIX MOTUBUPYIOIIMMM <«MEeXaHU3MaMM KYIbTYpPbI»:
TpagUIUSIMU, IIEHHOCTSIMM, MaeajaMy, HOpMaMu, napagurmMamu. [oBops B caMOM
06111eM BuUIe, JII00ast Belllb WINM Maesl MOXKET 0Ka3aThCs IpeIMeTOM 03a00UeHHOCTH,
T. €. CBSI3U, TIOPOsKIAIONIeli CUIbHYIO SMOLIMIO AeiicTBUs. Ho akTyanusupyoTcs Te,
3HAUYMMOCTb KOTOPBIX MTOAAepskaHa MeXaHM3MaMy JaHHOM KyJIbTYyphI.
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Cratbsa BTOpasi». Bompocs! kyabryponoruu, 2011, 2, 37-44; «[lapHble KaTeropum KyJbTYPOIOTUM.
CraTbs TPEThSI». Bormpocel KYJIbTYPOJIOTUN, 2011, 3, 31-36,
https://sites.google.com/site/marknaydorftexts/theory-articles/o-dvumodalnosti-kultury-i-parnyh-
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Mapk HcaakoBuu. «Te3uchbi: O IByMOAATbHOCTM KYJTbTYPbI U TIAPHBIX KATETOPUSIX KYIbTYPOTIOTUN»,
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parnyh-kategoriyah-v-kulturologii.
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Kynemypol: OCHOB8Hble NOHAMUS KyJdbvmyposnozuu. Inasa 3. Momusupyoujue MexaHusmsl Kyabmypol
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The Flesh Made Speech:
Notes on Poetic and Phenomenological Sensitivity

Alexandru Cosmescu !

Abstract: In the present text, I explore the type of double sensitivity — to
experience and to language — that grounds both poetic and philosophical discourse. In
this sense, both poetry and philosophy appear as discursive practices that are aware of
their conditions of possibility and reflectively anchored in them, trying to find ways of
exploring structures of experience and language and of expanding what is taken as given
about them. In this process of exploration, structures of the affective flesh, of the
intersubjectively disclosed world and of the political as inscribed in the body and newly
disclosed world might be discovered, even if this project was not a part of the initial poetic
agenda.

Keywords: poetry, phenomenology, discourse, sensitivity, affectivity

1. A double sensitivity

Any discursive practice is anchored in a form of life which serves as a condition of
possibility for it. This is where Giorgio Agamben comes from when he writes that

“When thought and language are divided, we believe it possible
to speak while forgetting we are speaking. Poetry and philosophy,
while they say something, do not forget that they are speaking;
they remember language. If we remember language,
if we do not forget that we can speak, then we are freer,
not confined to things and rules. Language is not a tool;
it is our face, the open in which we are.”?
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We might add that we can lose ourselves in the perlocutionary dimension of
speech as well. We can be “confined” not just by “objects” or “rules”, but by what we
are trying to accomplish through our speech — getting so lost in what we want from
the other that we forget our own embodied being there in co-presence, speaking — or
the distance between us, the presentified other of the address.

But if we remember language — through poetry or philosophy — and speak
while being aware of our speech, what becomes disclosed to us? Would it even be
possible to reclaim as ours the language in which we find ourselves already immersed,
through becoming aware that it is us who speak and that it is us who speak, that it is
not just a matter of “language speaking” — but of bodies being present together with
other bodies, speaking and listening to each other while being aware of speaking and
listening — or writing to each other and reading each other while being aware of writing
and reading? And what would even make such a project possible? What form of life
would ground a discursive practice like this? And what form would such a practice
take?

I would claim that such a project would involve, as one of its main practices,
something akin to the phenomenological epoche — a return to the lived immanence
of the affective embodied subjectivity, already immersed in language, already inter-
affecting, but still finding itself as feeling-felt flesh in its intimate self-affection. There
are numerous ways of enacting variants of the epoche, and numerous motivations for
it. One would be the strictly “philosophical”, in which we might be moved by a desire
to inquire into the structure of experience, and which would be carried through a
particular way of writing (Husserl’s “monological meditations” being the
paradigmatic case). Another would be the “meditative”, in which we might be moved
by a desire to simply abide wordlessly in the flux of present-moment-experiencing
(the simple “being with” sensations and thoughts while “letting what is be” — a quite
Heideggerian-sounding way of putting it). The “poetic” one is described, very
precisely, in its modus operandi, by Natalie Depraz — who offers, in the same passage,
several clues regarding its motivations as well:

“la seule écriture authentiquement phénoménologique est en fait la poésie,
qui capte avec acuité, dans son attention au singulier,
les micro-événements de notre vie, encore dépourvue d'un sens expresse,
en leur conférent une forme expressive qui apparait en total accord,
en complete isomorphie avec I'expérience vécue.”?
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What Depraz suggests is the desire to capture something. A capture which is
not necessarily conceptual, not a begreifen, a seizing through a concept, but still a
rigorous way of relating to..., one that demands acuity. Supposing we accept this
difference between a conceptual “grasping” and an otherwise-than-conceptual
“capturing” — why would one even want to “capture with acuity” the “micro-events
of our life”, for example, the gradual coming-to-hearing of the barely audible snoring
of someone sleeping on a bed nearby, and one’s own change in the breathing as one
hears the other snoring, and the smile as one realizes that one’s breathing changes
following the other’s? What does it mean to recognize that these micro-events are
still lacking an “express meaning” — that is, that their meaning is still in the making
— and to find ways of putting into words the process itself of meaning-still-in-the
making?

It seems that such a project involves a double sensitivity — towards the “events
themselves” and towards the “expressive form” — which makes possible their
“isomorphy” as a particular case of Evidenz. While the type of cognitive Evidenz
Husserl uses as a paradigmatic example is the feeling of correspondence between an
intuition of die Sache selbst and the utterance in which it is expressed, its poetic
analogue involves a similar feeling of “isomorphy” between the “expressive form” of
the poetic utterance and the intuited “micro-event” that it attempts to capture. This
particular form of poetic practice — not unlike the phenomenological one — involves
both an attunement to experience as it is experienced, not as we want it to be (or as we
think it should be — for example, “possessed of meaning” while the meaning is still-
in-the-making) and to language as we actually use it, not as we imagine it will be
understood (that is, being acutely aware of what poets perceive as failures, clichés, as
being taken by the flow of language without checking oneself — and, thus, as letting
language speak as it usually does instead of speaking with poetic acuity).

Robert Creeley’s poem Fancy can offer an extremely precise example of this
kind of practice:

Do you know what
the truth is,
what's rightly
or wrongly said,
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what is wiseness,
or rightness, what
wrong, or well-
done if it is,

or is not, done.
I thought.
I thought and
thought and thought.

In a place
[ was sitting
and there
it was, a little

faint thing
hardly felt, a
kind of small

nothing.*

The tension between meaning-in-the-making and meaning-already-made is
partly expressed, as in most of Creeley’s poems, through the tension between the
irregular line breaks, fracturing the “thought”, and the stanzas having a preset
number of lines — four in this case. The poem starts with a set of questions —
questions related to “truth” and to the difference between “right” and “wrong” in the
field of action and speech — and, as readers, encountering these questions directly,
we don’t even know if they are questions that the speaker of the poem addresses to
us, addresses to himself, or if they were addressed to him by someone else. The
punctuation is suggesting even more here: there is no question mark — there are
commas, and there is a full stop. There is a flow of questions, and there is a stop in
questioning — which is not actually a stop, but a way of looking in the direction
pointed out by the questions — the repetitive “thought” in the third stanza. What
arises, experientially, in response to this intense questioning (we don’t know what
has triggered it, but we can resonate with its intensity) is “a little // faint thing / hardly
felt, a / kind of small / nothing” — something “hardly felt”, a “small nothing” that
actually makes a difference, a subtle, embodied, wordless affect. Still, it is put into
words; not its content, but the fact of its being felt — the “there / it was” — the fact
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of coming in contact with it is expressed in the poetic form. There is no conceptual
designation of the content of this “small nothing”, not even the assumption that there
is a conceptualizable content to it that would be a direct answer to the flow of
questions that start the poem, just a capturing of the dynamics of becoming aware of
its presence. What Creeley’s poem “captures” is a process of wondering about a series
of interrelated ethical questions and of coming in contact with an embodied response
that can guide one’s action — one that might seem so subtle that it is unexplainable,
yet it is still undeniably there, even if you cannot put it into words.

The fundamental commitment that anchors this kind of poetic practice is one
to a way of being. I would claim that the actual commitment of poets who write in this
way is more overarching than to the “singular micro-events” expressed in “singular
poems”: the poems arise as part of a poetic practice that involves a certain way of
relating to one’s subjectivity. Someone who is consistently writing about the
subtleties of what is experienced inhabits, ipso facto, a way of life that is grounded in
attunement to one’s own subjectivity. Writing poetry becomes not only a means of
expressing the “micro-events of everyday life”, but also a form of practice of
attunement to life as experienced at the level of micro-events. Sitting, feeling-into what
is experienced-as-present or remembered, attempting to find words that would
“express” it, wondering “does that sound right?”, checking again the words against
what was felt, reading again what was written, scratching it, finding other words, that
may sound nothing like what was initially written, but would seem to be more attuned
to what was felt — this process constitutes itself into a practice for deepening one’s
sensitivity / inhabiting one’s lived subjectivity even outside the process of writing. It
seems that, based on a commitment to a way of being and to a valuing of the layer of
“micro-events” of the everyday life (thinking they are worth “capturing” and
transforming their capturing into a project), one starts learning to mutually re-attune
and readjust between the layers of what is actually felt and what is written, aware of
the relation between them, until one gains a deeper relation to embodied affective
subjectivity, and the possibility of bringing to language even deeper aspects of it.

2. Affecting oneself, being affected

The project of exploring layers of one’s own subjectivity seems a deeply personal one.
If the “micro-events” that comprise the texture of my everyday life are not about me,
what are they about — or, in other words, what is me, beyond them, beyond this basic
layer of embodied, affective subjectivity that is brought to expression in writing?
When writing about patterns of sound, shifts in the feeling of the body, histories of
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touch with a sharp object and the lines it leaves on the body, the difference between
rain then and rain now — is one stuck within a windowless monad, or is the sensitivity
to the subjective flesh and learning to feel into its shifts a way of relearning to see the
world as well, to use Merleau-Ponty’s phrase? And, in learning to see, what does one
actually do?

This seems to be, according to Luke Fischer’s reading, one of the breakthroughs
in Rilke’s poetic practice in the Dinggedichte — something that, apparently, he has
learned in engaging closely with Rodin’s and Cezanne’s work and that led him to a
practice of “seeing / writing” with close affinities to both visual art and
phenomenology. Fischer claims that

“Rilke’s praxis of perceiving the world in a similar manner
to visual artists who paint en plain air led to a non-dualistic disclosure
of phenomena that cannot be attained by other means.”>

This practice involved, for Rilke, a form of Gelassenheit — a letting what is there
be, while sitting in openness, trust, non-possessiveness, transcending his personal
likes and dislikes (which does not mean ignoring them — just not letting them dictate
the attitude towards the “things” that the poet was learning to get in attunement
with) and a waiting for “things” to affect him in a way that he could not have
anticipated (like hearing a call from an archaic statue). I would claim that this form
of “opening towards things” can be operative only on the background of “opening
towards subjectivity” — otherwise the poet would just recycle the clichés of the natural
attitude or fall into the poetic version of what was regarded as “picture-book
phenomenology” — a series of unconnected, heterogeneous album-like descriptions,
as indifferent one to the other as to the subjectivity that made them possible in the
first place.

The most basic condition of possibility for the poetic utterance is the presence
to itself of the affective flesh, attuned to itself, and telling itself, putting itself into
language. In attuning to itself — to its micro-movements of sensing, willing, desiring,
feeling, remembering — it might open up to something else than itself, and, in learning
to attune to it, it might impose to itself a new discipline: to leave itself to the side as
if it were possible, as much as possible. Poetic subjectivity would start understanding
itself as the space in which the world discloses itself — and, in order to let the world

Essay 7, 2022 97



Kouvi). The Almanac of Philosophical Essays
ISSN 2710-3250 © 2022 Koine Community

disclose itself as it is, at least a type of poetic sensitivity, like Rilke’s or Pessoa’s
heteronym Alberto Caeiro, would say together with Simone Weil:

“May I disappear in order that those things that I see
may become perfect in their beauty from the very fact
that they are no longer things that I see.

I do not in the least wish that this created world should fade
from my view, but that it should no longer be to me personally
that it shows itself. To me it cannot tell its secret which is too high.
If I go, then the creator and the creature will exchange their secrets.

To see a landscape as it is when I am not there....
When I am in any place, I disturb the silence of heaven
and earth by my breathing and the beating of my heart.”®

The last sentence from Weil’s text is particularly poignant in this context. For
this type of sensitivity, the breathing and the beating of one’s heart — the constant
reminders of one’s embodiment — are so acutely felt that they start being regarded as
a disturbance. Weil fantasizes about the possibility of leaving this layer behind in
order to witness the “secret” dialogue between the creator and the creature, unfolding
in the silence of heaven and earth, “undisturbed” by any particular self. What we can
wonder about is — how does one have to be structured in order to feel one’s breathing
and one’s heartbeat so acutely that they become a disturbance? What one should be
after, so that one’s personal bodily presence would be a disturbance? What does it
mean for the world to not fade from one’s view, but, at the same time, to stop showing
itself to one personally?

Pessoa expresses a parallel fantasy in a short poem of his heteronym Alberto
Caeiro:

I’ve never tried to live my life.
My life’s lived itself without me wanting or not wanting.
I’ve only wanted to see as if I didn’t have a soul
I’ve always wanted to see as if the eyes I was born with were strangers.’
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What does wanting to see as if one did not have a soul mean? At least in my
reading, Weil’s desire to not be disturbed by her own breathing or heartbeat and
Caeiro’s desire to see as if he had no soul or as if the eyes he was born with were
strangers are saying the same thing: subjectivity is unbearable and inescapable. When
one starts fantasizing about how the world actually is beyond experience, one starts
regarding the body as a burden and as a limitation — and the longing becomes, in
Weil, just as in Rilke or Caeiro, one towards self-transcendence, in the hope that
something transcendent will be revealed when one has transcended oneself.

Pessoa / Caeiro struggled repeatedly with this impulse — and he critiques it in
other poems:

“Inner constitution of things...”
“Inner meaning of the Universe...”
All that stuff is false, all that stuff means nothing.
It’s incredible that someone could think about things that way.
It’s like thinking reasons and purposes
When morning starts shining, and by the trees over there
A vague lustrous gold is driving the darkness away.

Thinking about the inner meaning of things
Is doing too much, like thinking about health when you’re healthy,
Or bringing a cup to a spring.

The only inner meaning of things
Is that they have no inner meaning at all.?

In a paper on Caeiro and Wallace Stevens, Simon Critchley notices, as well,
their closeness to phenomenology, and writes, with a similar allergy to metaphysics,

“in my fancy at least, I want to imagine poetry as phenomenology,
as an art of surfaces or the cultivation of what we might call surfaciality.
The problem is that these surfaces only show themselves with great difficulty,
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they are enigmatic surfaces that come to appearance through the felt variations
that flow from the poet’s words. [...] Poetry, in the broad sense of Dichtung
or creation, is the disclosure of existence, the difficult bringing to appearance
of the fact that things exist. By listening to the poet’s words,
we are drawn outside and beyond ourselves to a condition of being there
with things where they do not stand over against us as objects,
but where we stand with those things in an experience of what I like to call,
with a nod to Rilke, openedness, a being open to things, an interpretation
which is always already an understanding (hence the past tense)
in the surfacial space of disclosure.”’

What I would argue, still, is that openedness presupposes self-affection. There
is no possibility of disclosure of things of the world and of exploring their surfaces that
“show themselves with great difficulty” except on the basis of feeling oneself there and
becoming deeply familiar with one’s own habits of forgetting oneself, losing oneself,
getting absorbed in modes of being that are object-directed without noticing things-
as-things (while also forgetting the fact that one is a body that can speak or is speaking).
And feeling oneself there — embodied, regardless if one is wanting to erase one’s
embodiment, celebrating it, or simply acknowledging it — seems to be an essential
element of the practice of poetic-phenomenological sensitivity. In feeling oneself
there, one starts noticing what appears as particularly alive or particularly relevant —
and, if one commits to the project of writing, one starts putting it in words. This is
precisely what Simone Weil is doing as well: noticing her desire to disappear, and
formulating it as powerfully, concisely, and resonantly as her deeply attuned
sensitivity — both to language and to the felt affective shifts — allows it: “May I
disappear in order that those things that I see may become perfect in their beauty
from the very fact that they are no longer things that I see.”

3. Intersubjectivity, community, politics

A body opens up to its being there, and writes as a sustained practice of sensitivity of
the feeling-felt flesh, sometimes painfully aware of itself and its languaging — the
perceived inadequacy of both embodiment and languaging, the failures of both, on
various levels, but still persisting in sensing and writing. In the romanticized view
that circulates about this practice, it seems to be a solitary and even a narcissistic one,
with a heavy dose of masochism.

Essay 7, 2022 100



Kouvi). The Almanac of Philosophical Essays
ISSN 2710-3250 © 2022 Koine Community

If we attend more closely to its conditions of possibility, and to what is
accomplished through it, the picture that appears is quite different.

Poetic discourse and poetic practice arise in a system of poetic communities.
Poets are both solitary and gregarious. Whether it takes the form of informal
mentoring or “destinal meeting”, like that between Mallarmé and Valéry, or Pound
and Eliot, a loose-knit coterie of poets, like the Objectivists, or a close-knit one, like
the Black Mountain group, an occasional creative writing workshop or an institutional
MFA program, there seems to be a degree of learning involved in the cultivation of
both the sensitivity to language and the sensitivity to experience required for poetry
to manage to accomplish the task of disclosing. On one’s own, even when one has the
potential for this kind of sensitivity, one risks being stuck in received modes of
speaking / writing / conceiving one’s own experience, carrying further in the natural
attitude without noticing it and without coming in contact with the affective flesh in
the process of writing, even if one is attempting to write “poetry”.

One is usually shaken out of one’s habits of using language (or, rather, of
letting language speak) through an encounter — an encounter in which the other
critiques or challenges what is seen as “not working” in one’s use of poetic language,
or an encounter in which the other’s poetry shows a possibility of doing something
else than what one has already done (or even taking up writing as a project). This
presupposes a certain vulnerability to the other, and, like in other cases of taking up
a form of practice, a conversion, an epistrophe — return to the self, awareness of the
self, and a metanoia — a transformation of one’s mode of being and writing due to
being exposed to the other’s critique or challenge, or simply to the other’s work that shakes
you. Generally, one writes without “remembering language” and its possibilities,
unless one becomes aware of it through its being pointed out — either through reading
or through a personal encounter that shows the inadequacy of one’s previous,
“unaware-of-language” mode of language use.

Part of learning poetic craft involves becoming able to look at one’s poems with
the other poet’s impartial and sensitive gaze, to not be seduced into seeing in them what
one meant to say, but actually checking whether one has simply let language speak or
if one has managed to find a way to bring to language the feeling-felt layer of flesh
inhabiting its world, both strange and intimately familiar, disclosing it. The gaze that
checks reflectively the fitting between the poetic utterance and the sensed layer that
is expressed in it is, at least initially, not fully one’s own: it is the gaze of the community
of poets one belongs to, the community of poets that started becoming aware of new
possibilities of language and making each other aware of them.
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Poetic discourse is also, intrinsically, a form of address. Any form of discourse,
even if it appears in solitude, is a sedimentation of an intersubjective structure of
dialogue. The addressee — specified or not — is a function of discourse, just like the
speaker is. Present to ourselves, in our immediate self-affection, we bring to language
— we speak — what is disclosed as there. In bringing it to language, we also become
its first addressees — in writing, we are our first readers. But we do not necessarily
address ourselves to ourselves, although we have, certainly, this possibility. The
addressee of the poetic text — like of the phenomenological one — is someone like us
who, maybe, has not noticed in herself what we have noticed, and maybe the poem
will offer her the possibility of noticing it; or maybe has noticed the same thing, and
the poem will offer her the reassurance she needed; or maybe she is so differently
structured, that the poem will enable her to understand how someone so differently
structured functions.

The silent address of the written text is actualized orally in poetry readings and
at poetry festivals, where poets are invited to perform their own work in co-presence
with other poets and with the public. This reading-listening in co-presence is different
from the intimate co-presence of a mentorship or a peer workshop; there might be an
element of competitiveness, of unfamiliarity, of anxiety, the desire to break through
to someone, to perform in front of someone, to seduce someone, to correspond to the
expectation someone has formed. The poet’s voice, the poet’s presence and the poet’s
text are brought together, on a stage or behind a lectern, in a way that is utterly
different from the intimacy of writing and revising in one’s private space. There are
authors for whom such a public performance is thrilling, and adds a missing
dimension to the more private aspect of writing; there are authors who dread it and
prefer a contact mediated through the published works; still, the co-presence of poetic
speaking and listening is a way of forcing poetic speech that has been estranged from
the body back into the body, and making others witness this process of the poet re-
inhabiting her own speech.

In opening up to the “micro-events” that comprise the texture of her
experience, the poet discloses layers that she might have not been aware of, and
might even undermine her previous agendas. In the case of Romanian-language
poetry of the late 1990s and early 2000s, for example, in a movement called
“fracturism”, the “isomorphy” between poetic discourse and lived experience was
thematized in a way close to the framing proposed by Depraz. Fracturist poets, in their
explorations of the deeply personal layers of “reactions”, became acutely aware of the
sordid character of living conditions, of poverty and discrimination, proving, without
even proposing this as an explicit agenda, that the personal is political. In trusting

Essay 7, 2022 102



Kouvi). The Almanac of Philosophical Essays
ISSN 2710-3250 © 2022 Koine Community

this process of coming in contact with one’s affective flesh and writing in a way that
is sensitive to it, one might disclose not just the flesh itself, or the surfaces of things,
but the political inscribed in the body, like Elena Vladareanu was doing in her
breakthrough poetry collection (her third), europe. ten funeral songs, published in
2004. I will quote a poem included in it, recent history:

this is how things stand:
mom will never
leave romania
dad will never
leave romania
if you die you’ll never
leave Romania

the shampoos I collect
from the bathrooms of your hotels, europe
all have the same perfume
like the lily-of-the valley eau de cologne
you used to buy in the tobacco shops
can’t you understand that things aren’t so very different there
where you’ll never go?

history is a piece of the wall
in a city at europe’s center
history is the corner of a photograph

in every street urchin ragged and high
there’s a part of me
in every dog haunted and starved
there’s a part of me
in the men drunk and caked with vomit
the brave men of our people
reeking of urine rot and fear
there I am too and my name
is romania.
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my wealth: a few hundred books
a red plastic basin
an old iron
a radio
a tea set
the color of earth
a proud and ruthless soul
a damned termagant skin
a bored God
lust like a lethal guilt

you walk down the streets
of a city at europe’s center
my cowardice and lack of hope!®

The disclosing character of the poetic speech is announced in the first line: “this
is how things stand”. The speaker is one that discloses things as they are — and starts
from the almost prophetically sad proclamations of the older generation’s inability to
leave the place they were born in (something particularly relevant for Eastern Europe).
How personal is it, though, to speak about one’s mother and one’s father in a poem?
In saying that they won’t leave the place they were born, while you are leaving it, at
least from time to time, collecting shampoos from hotel bathrooms, what are you
saying about yourself? The poet is enacting a passage from an identity that seems
personal to the discovery of the more-than-personal in the second part of the poem
“there I am too and my name / is romania”. It is not the all-inclusive, vibrant and
buoyant Whitmanian identity that “contains multitudes”. Rather, it is the recognition
of the self in what it encounters and what it would rather not take as itself — and it is
precisely this affective movement, “this cannot be me”, that shows her “oh, this is me,
but not the me I think I am, just what my country is — and what I am through belonging
to it while rejecting that in myself’. In exploring her own subjectivity, Vladareanu
breaks through towards the political: how does one relate to a country that one knows
one would not let go of, because it has shaped one into what one is? What is the
relationship between one’s own background of poverty and the comparative richness
one experiences while living abroad in relatively privileged conditions? What is left
behind when one goes away? Is what is left behind really left behind? These questions
implicitly drive the poetic exploration. The repetitions, the enumerations, the broken
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rhythm, the direct address enact not just a simple stating of things as they stand, but a
lingering on them, a dwelling with them, a preoccupation with them — in the mode
of a sadness bordering with despair and guilt.

In learning to dwell with one’s affective flesh, anchored in a sensitivity that is
already there, the poet deepens it — or sharpens it — and attunes to the layer that
Depraz calls “micro-events”, which, when pushed far enough, opens up both to the
“flesh of the world” and to the realm of the political. A parallel process involves a
learning to dwell with language and its possibilities, being aware of them and
regaining agency through working on them. This is what happens, for example, in the
decolonisatory poetry project of the Tatar poet Deenara Raswleva, a native Tatar
speaker that lost her native tongue and wrote in Russian for decades. Recently, in the
context of Russia’s war of aggression against Ukraine, she started writing — for the
first time — poetry in Tatar, using the Latin alphabet (which is still regarded as a
“foreign” one for the languages spoken in the Russian Federation), and combining
the little Tatar that she can use with the other languages she speaks. The pushing of
the limits of language, the discomfort of speaking a language that one feels as one’s
own and yet cannot speak freely, subverting the “official” alphabet with one whose
use was attempted and then repressed, are yet other possibilities that open up when
a poet speaks while not forgetting that she is speaking.

Concluding remarks

When regarded as a practice, the writing of poetry becomes a way of life anchored in
several commitments and exercises that bear a strong family resemblance with
phenomenology.

One such commitment is the valuing of the texture itself of the everyday life —
the trust that something of value is to be discovered by its exploration and “capture”.
The poet (or the phenomenologist, for that matter) begins exploring it and fixing it in
language. The motivations may differ, but both the attitude and the means remain
strikingly similar: an attempt to connect to the subtle fluctuation of the affective flesh
/ embodied subjectivity, which presupposes a deep sensitivity to experience.
Unbearable as it may be even in its simple presence, the feeling-felt flesh is there,
given, as a basis starting from which the world is given too. In “opening up” to the
affective flesh, we find out that not only the flesh is given. Together with it, the world
is disclosed, in its simplicity or complexity, with its surfaces and things, presences
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and absences, beings and memories. An attempt to give an account of experience
would “open up” towards — or disclose — the world as well.

Another one is the commitment to language. More precisely, to not simply let
language speak, but find a form or discourse that would be felt as adequate to the
experience it attempts to express. In becoming aware of the fact that they speak, poets
become aware of possibilities of language that were not given as possibilities before
taking up the writing of poetry as a project and as a practice. The rigorous, “acute”
process of “adjusting”, of “finding the way of saying” that corresponds to what is
experienced allows both a deepening of sensitivity to what is experienced and a
deepening of sensitivity to language. Intersubjective from the start, this process
presupposes awareness of the inadequacy of one’s own previous ways of using
language, discovered through an encounter with the other — either through the
other’s poetry, or through critique.

Pushed far enough, the process of writing starts disclosing the unexpected. For
example, one’s writing, even despite one’s initial agendas, might become deeply
political: the political is inscribed in the affective body, in the disclosed world, and in
language. In becoming sensitive to them, one’s writing might start gaining political
overtones, implicitly or explicitly, creating new layers of commitment, that disclose
both new possibilities of language and new structures of experience, including the
intersubjective layers.
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